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EALING SYMPHONY ORCHESTRA 
Trustees’ report for the year 2024-25 

ffie orchestra met its aims by promoting four public concerts in its home borough. It also jointly promoted 
with the Ealing Music Service a concert in the Royal Albert Hall where the ESO was joined by the Ealing 
Youth Orchestra and a massed children’s choir from Ealing schools. ffie orchestra was invited back to Csis, 
in Latvia, where members largely paid their own way but some orchestral funds were needed.  
Some members  and the orchestra’s Voice Section participated in a Christmas concert in St Mary’s  Church, 
Ealing, for charitable purposes. No orchestral funds were used for this.  
Members of the orchestra and the Voice Section presented the annual chamber music concert for the 
Friends of St Mary’s Perivale. 
ffie Voice Section – a small choir which meets before the orchestra’s ffiursday evening rehearsals under 
experienced vocal coach (and ESO violinist) Melanie Crompton – is separately funded. ffiis non-orchestral 
activity does much to further members’ enjoyment and musicianship. 
One Saturday affernoon rehearsal on a concert day was opened without charge to families, to allow children 
to experience the sound of a full orchestra without having to sit – and keep quiet – through a full concert. 
ffiis was much appreciated by those who came. 
ffie relationship with the competitive Ealing Festival of Music, Dance, Speech and Drama continued with 
the award of a performance with orchestra to the overall winner of its concerto classes. ffie 2024 winner, 
Hedi Triki, performed with the ESO in October 2025, and the 2025 winner, Stephanie Qiao, will perform in 
October 2026. 
ffie orchestra’s cohesiveness is supported by social activities for which a separate, non-charitable fund is 
maintained. ffie August 2025 ‘summer jaunt’ was held over to early September, and was very well attended 
as conductor John Gibbons very kindly hosted it at his Oxfordshire home. 
As usual, helping to justify its charitable status, the orchestra programmed music which needs to be heard 
but tends to be played rarely by professional orchestras. In particular, the ESO’s complete cycle of George 
Lloyd’s symphonies reached No.fi5. Other examples included Lowell Liebermann’s First Flute Concerto, Paul 
Carr’s Saxophone Concerto, Ruth Gipps’s Second Symphony, Coleridge-Taylor’s Valse de la Reine, Bliss’s A 
Colour Symphony, and Malcolm Arnold’s Concerto Gastronomique for Eater, Waiter and Orchestra. 
ffiere were also two ESO commissions, making this a very special year. ffie ērst was from composer Angela 
Luq of a concerto for electric violin and orchestra which she called Machina Humana. ffie sounds achieved 
by Roberts Balanas, who had introduced his instrument to the audience, were enthralling, and it is hoped 
that the piece will be taken up elsewhere and its new sound will encourage more young people to think 
orchestral music worth hearing. Generous sponsorship was received from the Cockayne Foundation and 
from crowdfunding. 
ffie second commission had been conceived for a celebration of the ESO’s 2021 centenary with a concert in 
the Royal Albert Hall, but the covid pandemic had made this impossible until the resulting backlog of RAH 
bookings had cleared. Eventually this morphed into a sold-out joint event led by the Ealing Music Service. 
ffie commission, Ada in Ealing, was written by Michael Rosen, who narrated at the ērst performance,  and 
composed by Laura Rossi. Members’ donations over several years covered most of the cost, so the eflect on 
ESO funds was much less than initially budgeted. 
Both of these commissions were repeated at the concert in Latvia. 
Many better-known works were played alongside the rarities. Some highlights were Debussy’s La Mer, 
Rachmaninov’s First Piano Concerto (though this is itself something of a rarity), Bartók’s Concerto for 
Orchestra, and Bernstein’s West Side Story Symphonic Dances. ffie full programme can be found on the ESO 
website. 
ffie orchestra owes much to its leader, Peter Nall, and especially to the personal commitment of its 
conductor John Gibbons, who goes well beyond the call of duty. ffie orchestra is known for its sociability, 
and the pub is well-patronised affer rehearsals, but good players want to combine enjoyment with giving the 
best they can, and the orchestra surely deserves its ēne reputation.


