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THE NEW ENGLISH BALLET THEATRE
England & Wales · Charity number 1137943

Details

Status Registered

Legal form Charitable company

Company number 07232736

Registered 2010-09-10

Register View on the Charity Commission register

Contact

Address 34 Gunterstone Road
London
W14 9BU

Phone 02076023572

Email info@nebt.co.uk

Website http://www.nebt.co.uk

Activities

Objects: TO ADVANCE THE EDUCATION, APPRECIATION AND KNOWLEDGE OF THE PUBLIC IN THE
ART OF DANCE, MUSIC, AND THE VISUAL ARTS, IN PARTICULAR, BUT WITHOUT LIMITATION BY:A
THE FORMATION OF A DANCE THEATRE PRODUCTION COMPANY FOR PUBLIC PERFORMANCES,
WHICH WILL PLACE EQUAL EMPHASIS ON PERFORMANCES OF DANCE AND MUSIC WHILE ALSO
SHOWCASING VISUAL ART, AND BY SUCH OTHER WAYS AS THE TRUSTEES SHALL DETERMINE
FROM TIME TO TIMEB ADVANCING THE EDUCATION AND TRAINING OF YOUNG ARTISTS,
INCLUDING BUT NOT EXCLUSIVELY DANCERS, CHOREOGRAPHERS, MUSICIANS, COMPOSERS,
DESIGNERS, AND VISUAL ARTISTS, PREDOMINANTLY THROUGH THE PERFORMANCE OF DANCE
(INCLUDING NEOCLASSICAL BALLET AND CONTEMPORARY DANCE, BUT WITHOUT PREJUDICE TO
THE GENERALITY OF THE FOREGOING) AND THE PRODUCTION OF PROFESSIONAL STAGE
SHOWSTO ADVANCE ANY OTHER EXCLUSIVELY CHARITABLE OBJECTS AND PURPOSES IN ANY
PART OF THE WORLD

Activities: An innovative performance company created to showcase the wealth of young ballet, visual art,
muic and choreographic talent in the UK by providing employment and professional development
opportunities.The company will explore the collaboration between dance, music and visual art to foster a
pioneering, cross-discipline style of ballet performance.
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Classification

• How: Provides Services

• What: General Charitable Purposes, Education/training, Arts/culture/heritage/science

• Who: Children/young People, Other Charities Or Voluntary Bodies, The General Public/mankind

Geography

• Area of benefit: UNDEFINED.

• Throughout England And Wales

Finances

Period end Income Expenditure Assets Employees

2025-12-31 £833,651 £795,279 £249,057 2

2024-12-31 £435,126 £422,780 - -

2023-12-31 £391,065 £357,512 - -

2022-12-31 £454,691 £494,751 - -

2021-12-31 £167,630 £195,886 - -

Trustees

Name Role Appointed

Akanksha Tanwar 2024-05-28

Claudia Gorman 2024-07-22

JULIAN FLITTER 2015-03-19

KAREN PILKINGTON-MIKSA

Kerrie Ann Walsh 2024-07-22

Kiki McDonough 2022-05-04

Peter Oliver Land 2023-11-21

Rishi Muktidoot 2026-01-28

SIMON PATRICK WEIL

TIMOTHY ALASTAIR JAMES DUNCAN 2026-01-28
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THE NEW ENGLISH BALLET THEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2025  

The trustees, who are also the directors for Companies Act purposes, present their report and the accounts of the charitable
company for the year ended 31 December 2025. The financial statements comply with the Charities Act 2011, the Companies
Act  2006,  the  Memorandum  and  Articles  of  Association,  and  Accounting  and  Reporting  by  Charities:  Statement  of
Recommended Practice applicable to charities preparing their accounts in accordance with the Financial Reporting Standard
applicable in the UK and Republic of Ireland (FRS 102)) (second edition effective 1 January 2019).

The New English Ballet Theatre (NEBT) is a private charitable company limited by guarantee. The Directors of the charitable
company are its Trustees for the purpose of charity law.

STRUCTURE, GOVERNANCE AND MANAGEMENT

Constitution

The New English Ballet  Theatre is  a registered  charity and registered company incorporated under a Memorandum and
Articles of Association registered on 22 April 2010. 

Appointment of Trustees

Unless otherwise determined by Ordinary Resolution, the maximum number of Trustees shall be twelve and the minimum
number shall be two.  Any person who is willing to act as a Trustee, and is permitted by law to do so, may be appointed a
Trustee:

o By Ordinary Resolution
o By a simple majority of all Trustees entitled to attend and vote at any meeting of the Trustees.

Management

The Board of Trustees meets as required and delegate the day-to-day running of the affairs of the charity to the Artistic
Director who is supported by three other members of staff. A sub-committee has been established to cover development and
fundraising.

Induction of new trustees and trustee training
Trustees have undergone an orientation and training session given by Simon Weil, a trustee and a solicitor specialising in
charity law, to acquaint them with their legal obligations under charity and company law, Charity Commission guidance on
public benefit, the contents of the Memorandum and Articles of Association and the strategy, decision-making processes and
business plans of the charity.  

Key Management and management remuneration
The trustees consider that the key management of the Charity consists of themselves, and in particular the Artistic Director, to
whom much of the running of the day-to-day running operation devolves. The Artistic Director,  who is also a trustee, is
employed  by  the  charity  and  is  not  involved  in  any  discussions  to  set  her  remuneration.  Her  remuneration  is  set  by
benchmarking against those of similar charities with due consideration to any other unique skills required to carry out the job. 

No trustee receives remuneration for acting as trustee although payments are made for other services provided to the charity –
see Note 5 to the financial statements.  The sums charged by the trustees are below the open market value.

OBJECTIVES AND ACTIVITIES

The charity’s objects are:

o To advance the education, appreciation and knowledge of the public in the art of ballet, in particular but without
limitation by:

o The formation of a ballet theatre production company for the presentation of public performances of ballet
and exhibitions and by such other ways as the trustees shall determine from time to time;

o Advancing  the  education  and  training  of  young  artists,  including  but  not  exclusively  dancers,
choreographers,  musicians,  designers,  and artists,  predominantly through the performance of  ballet  and
dance and the production of professional stage shows.

o To advance any other exclusively charitable objects and purposes in any part of the world.
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THE NEW ENGLISH BALLET THEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2025  

OBJECTIVES AND ACTIVITIES (continued)

Our mission and artistic vision is:

o To offer  paid performance opportunities to young professionals across the fields of ballet, music, visual art and
choreography, and give them the chance to work alongside established professionals to develop their careers.

o To explore collaboration between dance, music and visual art to foster a pioneering, cross-discipline style of ballet
performance.

o To  nurture  the  individual  development  of  each  dancer  and  give  solo  opportunities  not  often  found  in  larger
companies.

o To  provide  opportunities  to  our  emerging  and  established  choreographers,  musicians  and  visual  artists  -
commissioning their works and developing their talents.

o To further the study of choreography and visual art for the dance stage and the composition and arrangement of
music for dance.

NEBT was born from a groundswell of support from many leading figures in the ballet and performance arts worlds, many of
whom have pledged their time and professional expertise. 

PUBLIC BENEFIT

The trustees confirm that they have referred to the guidance contained in the Charity Commission’s general guidance on
Public Benefit when reviewing the charity’s aims and objectives and in planning future activities.  In particular, the trustees
consider how planned activities will contribute to the aims and objectives they have set.

ACTIVITIES AND ACHIEVEMENTS IN THE YEAR

2025 was a particularly exciting year for us in terms of the number of new works that we commissioned and the range of
venues at which we performed. During the year 5 new ballets were added to our repertoire, and in the course of two seasons
we performed in 8 venues,  all of them for the first time.  This was particularly challenging for us both logistically and
financially, but we were happy to report that we had excellent reviews and full houses for most of the performances, also
increasing the charity's revenue by 50%. As a result of the length of rehearsals and performances, the Theatre Tax Relief
accrued for the year was also increased. 

1. Review of the Spring 2025 Season

For the Spring 2025 season, New English Ballet Theatre (NEBT) was commissioned by the London Handel Festival to create
choreography  for  a  double bill,  Tales  of  Apollo  and Hercules.  Rehearsals  commenced  on  3 February,  with the  project
generously supported by grants from the Maria Björnson Memorial Fund, the Kathleen Hannay Memorial Charity, Maecenas,
Richard and Jennie Cunis, The Mercers’ Company, and Nicholas Berwin.

This production marked NEBT’s first true co-production, with Valentino Zucchetti creating choreography for both the NEBT
dancers and the singers involved, working in close collaboration with festival director Thomas Guthrie. Performances took
place at Shoreditch Town Hall on 27, 28, and 29 March, including a relaxed matinee on 29 March presented as part of the
London Handel Festival’s outreach programme. The performances were met with rave reviews from critics and audiences
alike.

Following this engagement, NEBT presented an adaptation of  Tales of Apollo and Hercules on 3 and 5 April, featuring a
dance-only version of Apollo e Dafne as part of the company’s mixed bill programme, Tales of Dafne and Calypso: A Female
Odyssey. The programme also included works by Marika Brussel, Royal Ballet Principal Matthew Ball, and NEBT Associate
Choreographer Jenna Lee.

Performances were held at Rickmansworth Watersmeet Theatre, the Stag Theatre in Sevenoaks,  the Campus West Theatre in
Welwyn Garden City and at  The Radlett Centre in Radlett. All  these venues were new to NEBT and the performances
received an enthusiastic response from audiences and critics. (these venues have asked us to return in 2026).
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THE NEW ENGLISH BALLET THEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2025  

2. Review of the Summer 2025 Season

In July 2025, New English Ballet Theatre was invited to participate in the Newport Dance Festival, marking the company’s
first visit to the United States. NEBT travelled with five dancers to perform By a Thread: Calypso, Summer Pas de Deux, and
Baroque Encounters Pas de Deux as part  of the five-night festival.  This tour was made possible thanks to the generous
support of Deborah Loeb Brice.

Upon returning to the UK, New English Ballet Theatre began its Summer Programme. This intensive programme welcomed
seven young dancers  who had recently  graduated  from dance  schools.  Throughout  the programme,  the students  worked
alongside NEBT dancers, learning new repertoire and taking part in a series of lectures and workshops led by distinguished
guests.

Guest speakers included Dame Darcey Bussell, who spoke about life after a performing career; Alice Pennefather, who led
sessions on film and photography; Jamie Tapper,  who discussed dance psychology; Jordan James Bridge, who explored
creative tools; and Marika Brussel, who shared insights into working with choreographers.

Integrated within the programme was the beginning of the research and development phase for NEBT’s new  Nutcracker,
created with choreographer Valentino Zucchetti.

3. Review of the Winter 2025 Season

The standout feature of 2025 was undoubtedly our ambitious production of  The Nutcracker, choreographed by Valentino
Zucchetti. The production was performed 12 times in total: six performances in London, three in theatres outside London, and
three at the Grand Ballroom Theatre at Baha Mar in the Bahamas. Following research and development rehearsals during the
summer, full-time rehearsals for The Nutcracker began in September 2025.

In  October  2025,  New English Ballet  Theatre  was  featured  on both the  lunchtime and evening BBC News,  generating
considerable excitement and helping to launch our media coverage internationally. This exposure continued in the Bahamas,
where Courtney Celeste Fox spoke on numerous occasions about our upcoming performances and the involvement of the
local community in the productions at the Grand Ballroom at Baha Mar.

Our particular thanks go to Shirley Leigh-Wood Oakes, whose exceptional efforts and guidance in supporting NEBT’s media
coverage in the Bahamas contributed greatly to our three sold-out performances at Baha Mar.

This season we received particularly generous support  for  The Nutcracker from Deborah Loeb Brice (£200,000) and an
anonymous donor (£90,000), both long-standing supporters of the company. Additional significant grants were received from
several regular supporters, including the Kathleen Hannay Memorial Charity (£50,000), the Maria Bjornson Memorial Fund
(£15,000), the Nicholas Berwin Charitable Trust (£15,000), and Maecenas (£10,000).

Private donors also provided generous support for new individual commissions, notably Richard and Jennie Cunis, the Lynne
and Land Foundation, Deborah Loeb Brice, Sue Butcher, and Bonnie Robinson.

4. Governance News

On a distressing note, we were deeply shocked when Luke Rittner KBE was admitted to hospital intensive care shortly before
Christmas 2024. After a lengthy hospital stay he was finally discharged in May 2025. He did step down as Chairman of
NEBT while remaining as a Trustee, from which he ultimately resigned in January 2026. We are very grateful for his many
contributions to NEBT and wish him well for his ongoing recovery. In the meantime, our original Chairman Simon Weil has
been nobly serving as Chairman until a successor can be found.

We are delighted to announce that two new Trustees were appointed at our January 28th 2026 Board Meeting:  Tim Duncan,
a PR professional with a lifelong interest in ballet, and Rishi Muktidoot, a corporate finance expert with Black Rock (his
appointment subject to his employer’s formal approval).  Each of these will bring substantial expertise in their chosen fields
to the NEBT Board.

4



THE NEW ENGLISH BALLET THEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2025  

Our Founder and Artistic Director Karen Pilkington-Miksa was invited in March 2025 to receive her MBE which had been
awarded the prior year for her services to dance. 

Performance venues:

● Shoreditch Town Hall

● The Stag, Sevenoaks

● The Watersmeet Theatre, Rickmansworth

● The ROH Clore Studio

● The Newport Contemporary Ballet Festival in the USA

● The Radlett Centre, Radlett

● Campus West, Welwyn Garden City

● The Ballroom Theatre at Baha Mar in the Bahamas

● The Sainsbury Theatre, LAMDA, Hammersmith London W14

Works performed – choreographer and composer

● Apollo e Dafne – Valentino Zucchetti - Handel

● The Choice of Hercules – Valentino Zucchetti  – Handel

● Acts of Exaltation -Matthew Ball –  Monteverdi

● By a Thread -Calypso – Marika Brussel – Various

● Inner Distance – Valentino Zucchetti – Mathias Coppens

● Summer from The Four Seasons – Jenna Lee – Vivaldi/Max Richter

● The Nutcracker- Valentino Zucchetti - Tchaikovsky

FINANCIAL REVIEW

Our total income for the year was £833,651 (2024: £435,126), the year benefitting from more performances in the UK and
abroad and from increased donations.  Expenditure in the year also saw an increase from £422,780 in 2024 to £795,279 in
2025 as generated from the number and size of performances in the year. The activities and achievements in the year listed on
the previous pages provide further insight into the key drivers for income and expenditure in the year.

Reserves

The total reserves of the charity as at 31 December 2025 stood at £249,057 (2024: £210,685), all of which are unrestricted
(2024: £3,450 of restricted funds). 

The intention of the Board remains to have unrestricted general funds equal to 4-6 months of running costs at all times, which
now amounts to around £150,000-£210,000 based on 50% of our normalised average annual spend.
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THE NEW ENGLISH BALLET THEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2025  

PLANS FOR THE FUTURE

Our schedule for 2026 and 2027 is well under way, again featuring two programmes and the return of  The Nutcracker  in
multiple performances and venues.

A .  Performance Venues booked

i)  Mixed Bill performances
- The Clore Studio at the Royal Opera House - 2 performances on March 21st 2026.  By agreement with the ROH, the

performances  at  the  Clore  Studio  are  being  marketed  by  their  Box  Office  under  our  company  name:  “NEW
ENGLISH BALLET THEATRE: Covent Garden Choreographic” – a great honour.

- Theatres in Germany - Fulda (May 7th) and  Friedrichshafen (May 10th)

- The Stag, Sevenoaks (May 13th) 

- The Grange Park Opera (July 9th)

ii) The Nutcracker performances
- The Watersmeet Theatre in Rickmansworth for 1 performance in October

- The Garrick Lichfield for 3 performances in November

- The Stag Sevenoaks for 6 performances in November

- BahaMar Bahamas Nassau for 6 performances in December TBC

- The Chichester Festival Theatre for 6 performances in the first week of January 2027

- Others under active negotiation.

B. Programming for Spring/Summer 2026 and 2027

i) Mixed Bill 

The programming comprises the following pieces:
 Celestial Bodies  by Jordan James Bridge. Jordan is an award-winning choreographer and former dancer with Company
Wayne McGregor and is also NEBT’s  ballet master. He has been engaged by NEBT to create Celestial Bodies, the theme of
which is a quartet inspired by the surrealism of space. The choreography will explore fleeting, ephemeral bodies that emerge
and dissolve within the stark confines of a black box theatre. The work will be performed to “Half Light of Dawn” by Italian
composer Abul Mogard and “Air on the G String” by J.S. Bach.

 Embers by Royal Ballet soloist Ashley Dean, set to Max Richter’s “Embers Alt. version 2014” and “Mercy”. The ballet
explores connection, strength and fluidity through movement. This work should have been presented last year but for Ashley
Dean having suffered an injury while dancing. It is almost finished now and showing good promise.

 Orbital Motion by Valentino Zucchetti set to Philip Glass Violin Concerto No.1, first performed in 2014 and to be recreated
for the NEBT Spring/Summer Season. This was Valentino’s first commission from NEBT and resulted from Karen seeing a
performance of just the first movement that was presented at Royal Ballet draft  works in 2013 and then commissioning
Valentino to develop the final 2 movements. The piece was well received by our audience when first staged and it has long
been our plan to perform it again to our enlarged contemporary NEBT audiences.

German Performances only: Into the Light by Valentino Zucchetti set to two of the Four Last Songs by Richard Strauss, and
Fire and Ice by Jenna Lee set to two movements of The Four Seasons by Antonio Vivaldi/Max Richter.
Grange Park Opera only: Fire and Ice by Jenna Lee, excerpts from Jenna Lee’s Four Seasons, performed over 2 acts.

ii) The Nutcracker
We have been delighted by the success  of NEBT’s rendition of this classic  ballet  story,  set  to choreography created by
Valentino Zucchetti with a nod to Marius Petipa.
The aim was to create  a family-  friendly show at  family-  friendly ticket  prices  – and with simple but effective  staging
(dropdown backdrops) and amazing costumes.  We feel that these aims were achieved.

We have had full houses everywhere, good critical reviews and truly favourable audience reactions. 
As evidenced by the 2026/2027 bookings that are already coming in, we are optimistic that we have tapped into a rich vein for
the future.
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THE NEW ENGLISH BALLET THEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2025  

STATEMENT OF TRUSTEES’ RESPONSIBILITIES

The charity trustees (who are also the directors for the purposes of company law) are responsible for preparing a trustees’
annual report and financial statements in accordance with applicable law and United Kingdom Accounting Standards (United
Kingdom Generally Accepted Accounting Practice).

Company law requires the Trustees to prepare financial statements for each financial year which give a true and fair view of
the state  of  affairs  of the charitable  company as  at  the balance  sheet  date and of  its  incoming resources  and resources
expended (including income and expenditure) for that year.  In preparing these financial statements, the Trustees are required
to:

 select suitable accounting policies and then apply them consistently;

 observe the methods and principles of the Charities SORP;

 make judgements and estimates that are reasonable and prudent; and

 adopt the going concern basis unless it is inappropriate to presume that the charitable company will continue on that
basis.

The Trustees are responsible for the keeping of proper accounting records which disclose with reasonable accuracy at any
time the financial position of the charitable company and which enable them to ensure that the financial statements comply
with  the  Charities  Act  2011 and  Companies  Act  2006.   They  have  general  responsibility  for  taking  such  steps  as  are
reasonably  open  to  them to  safeguard  the  assets  of  the  charitable  company  and to  prevent  and  detect  fraud  and  other
irregularities.

The Trustees’ Report was approved by the Board and signed on their behalf on 1st April 2026 by:

……………………………                                                                                    ……………………………
Karen Pilkington-Miksa MBE                                                                              Julian Flitter
Trustee      Trustee
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INDEPENDENT EXAMINER’S REPORT TO THE TRUSTEES OF 

THE NEW ENGLISH BALLET THEATRE

FOR THE YEAR ENDED 31 DECEMBER 2025
 

I report to the charity trustees on my examination of the accounts of the charitable company for the year ended 31 December
2025.   

Responsibilities and basis of report

As the  charity’s  trustees  of  the  charitable  company  (and  also  its  directors  for  the  purposes  of  company  law)  you are
responsible for the preparation of the accounts in accordance with the requirements of the Companies Act 2006 (‘the 2006
Act’).  
 
Having satisfied myself that the accounts of the charitable company are not required to be audited under Part 16 of the 2006
Act and are eligible for independent examination, I report in respect of my examination of your charity’s accounts as carried
out under section 145 of the Charities  Act 2011 (‘the 2011 Act’).  In carrying out my examination I  have followed the
Directions given by the Charity Commission under section 145(5) (b) of the 2011 Act.

Independent examiner's statement

Since the charitable company’s gross income exceeded £250,000, your examiner must be a member of a body listed in section
145 of the 2011 Act.  I confirm that I am qualified to undertake the examination because I am a member of the Institute of
Chartered Accountants in England and Wales, which is one of the listed bodies. 
 
I have completed my examination. I confirm that no matters have come to my attention in connection with the examination
giving me cause to believe: 
 
1. accounting records were not kept in respect of the Company as required by section 386 of the 2006 Act; or 

2. the accounts do not accord with those records; or 

3. the  accounts  do  not  comply  with  the  accounting  requirements  of  section  396 of  the  2006 Act  other  than  any
requirement that the accounts give a ‘true and fair view which is not a matter considered as part of an independent
examination; or 

4. the  accounts  have  not  been  prepared  in  accordance  with  the  methods  and  principles  of  the  Statement  of
Recommended Practice for accounting and reporting by charities [applicable to charities preparing their accounts in
accordance with the Financial Reporting Standard applicable in the UK and Republic of Ireland (FRS 102)].

I have no concerns and have come across no other matters in connection with the examination to which attention should be

drawn in this report in order to enable a proper understanding of the accounts to be reached.

Olayinka Tomori ACA, DChA
Chartered Accountant

Longmeade Consult Ltd
The Old Rectory
Springhead Road
Northfleet
DA11 8HN

2nd April 2026 
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THE NEW ENGLISH BALLET THEATRE

STATEMENT OF FINANCIAL ACTIVITIES
(Including Income & Expenditure Account)

FOR THE YEAR ENDED 31 DECEMBER 2025

Unrestricted Restricted
31 December

2025
31 December

2024
Notes Total Total

£ £ £ £

(Note 10)

INCOME from:

Donations, legacies and grants 1 424,534 - 424,534 226,642

Charitable activities 2 409,117 - 409,117 208,484

-------------------- -------------------- -------------------- --------------------
Total income 833,651 - 833,651 435,126

-------------------- -------------------- -------------------- --------------------

EXPENDITURE on: 3

Raising funds 11,770 - 11,770 23,867

Charitable activities 780,059 3,450 783,509 398,913

-------------------- -------------------- -------------------- --------------------
Total expenditure 791,829 3,450 795,279 422,780

-------------------- -------------------- -------------------- --------------------

Net income/(expenditure) and 
Net Movement in Funds 41,822 (3,450) 38,372 12,346

Fund balances brought forward 
at 1 January 2025 207,235 3,450 210,685 198,339

Fund balances carried forward ---------------------- ---------------------- ---------------------- ----------------------
 at 31 December 2025 £249,057 £- £249,057 £210,685

=========== =========== =========== ===========

No separate summary income and expenditure account has been prepared because all the required information is given in the 
above statement. 

All recognised gains and losses in the current year are included in the income and expenditure account.

All operations are continuing activities.

The accompanying notes form part of these accounts.   
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THE NEW ENGLISH BALLET THEATRE COMPANY NUMBER:  7232736

BALANCE SHEET
 
AS AT 31 DECEMBER 2025

31 December 31 December
Notes 2025 2024

£ £ £ £
CURRENT ASSETS
Debtors 6 207,405 84,000
Cash at bank and in hand 75,234 131,421

------------------ ------------------
282,639 215,421

CURRENT LIABILITIES 
Creditors: amounts falling due
 within one year 7 (33,582) (4,736)

----------------- -----------------
NET CURRENT ASSETS 249,057 210,685

-------------------- --------------------
TOTAL ASSETS £249,057 £210,685

========== ==========
Represented by:

FUNDS
Unrestricted:
  General 249,057 207,235
 Restricted 8 - 3,450

-------------------- --------------------
£249,057 £210,685

========== ==========
For the year ended 31 December 2025 the company was entitled to exemption from audit under section 477 of the Companies
Act 2006 relating to small companies. 

Trustees’ responsibilities: 

The members have not required the charitable company to obtain an audit of its accounts for the period in question in 
accordance with section 476 of the Companies Act 2006.

The trustees acknowledge their responsibilities for complying with the requirements of the Companies Act with respect to 
accounting records and the preparation of accounts.

These accounts have been prepared in accordance with the provisions applicable to small companies subject to the small 
companies’ regime and in accordance with FRS102 SORP.

Approved by the Trustees on 1st April 2026 and signed on their behalf by

--------------------------------
Karen Pilkington-Miksa MBE 
Trustee

--------------------------------
Julian Flitter
Trustee

The accompanying notes form part of these accounts.
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THE NEW ENGLISH BALLET THEATRE

CASH FLOW STATEMENT

FOR THE YEAR ENDED 31 DECEMBER 2025

31 December
2025

31 December
2024

£ £

Net movement in funds (as per the Statement of Financial Activities) 38,372 12,346

Adjustments for
(Increase)/decrease in debtors (123,405) 61,701
Increase/(decrease) in creditors 28,846 (4,020)

----------------------- -----------------------
Net cash(used in)/ provided by operating activities & 
Change in cash and cash equivalents in year (56,187) 70,027

Cash and cash equivalents at 1 January 2025 131,421 61,394

---------------------- ----------------------
Cash and cash equivalents at 31 December 2025 £75,234 £131,421

=========== ===========

Analysis of cash and cash equivalents

Cash at bank and in hand £75,234 £131,421
=========== ===========
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED 31 DECEMBER 2025

ACCOUNTING POLICIES 

The principal accounting policies adopted, judgements and key sources of estimation uncertainty in the preparation of the
financial statements are as follows:

Basis of preparation

The  financial  statements  have  been  prepared  in  accordance  with  Accounting  and  Reporting  by  Charities:  Statement  of
Recommended Practice applicable to charities preparing their accounts in accordance with the Financial Reporting Standard
applicable in the UK and Republic of Ireland (FRS 102) (Second Edition effective 1 January 2019) - (Charities SORP (FRS
102) and the Companies Act 2006.

The New English Ballet Theatre meets the definition of a public benefit entity under FRS 102. Assets and liabilities are
initially recognised at historical cost or transaction value unless otherwise stated in the relevant accounting policy note(s).

Assessment of use of Going Concern Assumption

The Trustees have assessed whether the use of the going concern assumption is appropriate in preparing these accounts and
they have made this assessment for a of a period of one year from the date of approval of these accounts.  The Trustees of the
charity have concluded that there are no material uncertainties related to events or conditions that may cast significant doubt
on the ability of the charity to continue as a going concern. The Trustees are of the opinion that the charity will have sufficient
resources to meet its liabilities as they fall due.  

Income

Income is recognised when the charity has entitlement to the funds, any performance conditions attached to the item(s) of
income have been met, it is probable that the income will be received and the amount can be measured reliably.

Income from government and other grants is recognised when the charity has entitlement to the funds, any performance
conditions attached to the grants have been met, it  is  probable that the income will be received and the amount can be
measured reliably and is not deferred.

Income received in advance of a theatrical performance or provision of other specified service it is deferred until the criteria
for income recognition are met.  

Donated services and facilities

Donated professional services and donated facilities are recognised as income when the charity has control over the item, any
conditions associated with the donated item have been met, the receipt of economic benefit from the use by the charity of the
item is probable and that economic benefit can be measured reliably. In accordance with the Charities SORP (FRS 102), the
general volunteer time of the Friends is not recognised and refer to the trustees’ annual report for more information about
their contribution.

On receipt, donated professional services and donated facilities are recognised on the basis of the value of the gift to the
charity which is the amount the charity would have been willing to pay to obtain services or facilities of equivalent economic
benefit on the open market; a corresponding amount is then recognised in expenditure in the period of receipt.

Interest receivable

Interest on funds held on deposit is included when receivable and the amount can be measured reliably by the charity; this is
normally upon notification of the interest paid or payable by the Bank.

Fund accounting

Unrestricted  funds are available to spend on activities that  further  any of  the purposes  of charity.  Designated funds are
unrestricted funds of the charity which the trustees have decided, at their discretion, to set aside to use for a specific purpose.
Restricted funds are donations which the donor has specified are to be solely used for particular areas of the charity’s work or
for specific artistic projects being undertaken by the charity.
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2025

ACCOUNTING POLICIES (continued)

Expenditure 

Expenditure is recognised once there is a legal or constructive obligation to make a payment to a third party, it is probable that
settlement will be required and the amount of the obligation can be measured reliably. Expenditure is classified under the
following activity headings:

 Costs of raising funds comprise the costs associated with attracting income and the costs of trading for fundraising
purposes

 Expenditure on charitable activities includes the costs of performances, exhibitions and other educational activities
undertaken to further the purposes of the charity and their associated support costs.

 Other expenditure represents those items not falling into any other heading.

Irrecoverable VAT is charged as a cost against the activity for which the expenditure was incurred.

Allocation of support costs

Support costs relate to those functions that assist the work of the charity but do not directly relate to particular charitable
activities.  Support  costs  include  back-office  costs,  finance,  personnel,  payroll  and  governance  costs  which  support  the
charity’s  artistic  programmes and activities.  These costs are allocated between cost  of  raising funds and expenditure  on
charitable activities based on estimated usage.  

Pension Contributions

The charity  makes  contributions  into  a  defined  contribution pension  scheme for  staff.   Contributions  are  shown in the
Statement of Financial Activities as they become due.

Debtors

Trade and other debtors are recognised at the settlement amount due after any trade discount offered. Prepayments are valued
at the amount prepaid net of any trade discounts due.

Cash at bank and in hand

Cash at bank and cash in hand includes cash and short term highly liquid investments with a short maturity of three months or
less from the date of acquisition or opening of the deposit or similar account.

Creditors and provisions

Creditors and provisions are recognised where  the charity  has  a present  obligation resulting from a past  event  that  will
probably result in the transfer  of funds to a third party and the amount due to settle the obligation can be measured or
estimated reliably. Creditors and provisions are normally recognised at their settlement amount after allowing for any trade
discounts due.

Financial instruments

The charity only has  financial  assets  and financial  liabilities of a  kind that  qualify as basic financial  instruments.  Basic
financial instruments are initially recognised at transaction value and subsequently measured at their settlement value with the
exception of bank loans which are subsequently measured at amortised cost using the effective interest method.

Foreign currency

Monetary  assets  and  liabilities  denominated  in  foreign  currencies  are  translated  into  Sterling  at  the  rates  of  exchange
prevailing at the balance sheet date. Transactions in foreign currencies are recorded at the rate prevailing at the date of the
transaction. All differences are recognised in the Statement of Financial Activities.

Legal status of the charity 

The charity is a company limited by guarantee and has no share capital. In the event of the charity being wound up, the 
liability in respect of the guarantee is limited to £1 per member of the charity.
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2025

1. DONATIONS, LEGACIES AND GRANTS
31 December

2025
 31 December

2024
 Unrestricted   Restricted Total Total

£ £ £ £

Trusts & Foundations 190,952 - 190,952 125,770
Special Events - - - 40,138
Other charitable donations (including Gift Aid) 233,582 - 233,582 60,734

-------------------- -------------------- -------------------- --------------------
£424,534 £- £424,534 £226,642

========== ========== ========== ==========

Year ended 31 December 2024 £226,642 £- £226,642
========== ========== ==========

2. INCOME FROM CHARITABLE ACTIVITIES
31 December

2025
31 December

2024
 Unrestricted   Restricted Total Total

£ £ £ £

Ticket sales 167,986 - 167,986 12,220
Performance fees 68,285 - 68,285 39,778
Special Events – Ticket sales - - - 6,142
Special Events – Auction income - - - 500
Theatre Tax Relief 172,846 - 172,846 149,844

-------------------- ------------------ -------------------- --------------------
£409,117 £- £409,117 £208,484

========= ========= ========== =========
Breakdown: period ended 31 December 2024: £208,484 £- £208,484

========= ========= =========
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2025

3. ANALYSIS OF EXPENDITURE

 Unrestricted   Restricted 
31 December

2025
31 December

2024
£ £ £ £

Raising funds:
Fundraising costs 9,675 - 9,675 2,632
Gala and Special Events costs 2,095 - 2,095 21,235

-------------------- -------------------- -------------------- --------------------
Total – Raising funds 11,770 - 11,770 23,867

-------------------- -------------------- -------------------- --------------------
Charitable activities:
Promotion 40,473 - 40,473 10,567
Production Costs including touring 229,534 - 229,534 213,743
Artists' fees 451,766 - 451,766 144,385
Outreach & Performance 25,173 - 25,173 7,052
Administration and support costs 31,163 3,450 34,613 21,566
Governance costs 1,950 - 1,950 1,600

-------------------- -------------------- -------------------- --------------------
Total – Charitable activities 780,059 3,450 783,509 398,913

-------------------- -------------------- -------------------- --------------------
Total expenditure for the year £791,829 £3,450 £795,279 £422,780

========== ========== ========== ==========

Total expenditure - 31 December 2024 £418,680 £4,100 £422,780
========== ========== ==========

Included in Artists’ fees above are staff costs of £128,463 (2024: £129,226) – see Note 4 below.

31 December
2025

 31 December
2024

Included in expenditure are: £ £
Fees  paid  to  Independent  Examiner  (in
Governance costs):
  Independent Examination 1,150 1,100
  Accountancy services 800 500

--------------- -------------
£1,950 £1,600

======= =======
4. STAFF COSTS AND NUMBERS

31 December
2025

31 December
2024

Total Total
£ £

Staff costs during the year were as follows:
Wages and salaries 78,146 50,016
Social security costs 10,132 1,413
Other pension costs 816 1,300

-------------------- --------------------
89,094 52,729

Consultants 39,369 76,497
-------------------- --------------------

£128,463 £129,226
========== ==========
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2025

4. STAFF COSTS AND NUMBERS (CONTINUED)

The average number of employees in the year was: 31 December
2025

31 December
2024

No. No.
Artistic Director and Company Manager 2 1

====== ======
No (2024: Nil) employee received emoluments exceeding £60,000 in the year.  

The key management personnel of the charity, in charge of directing, controlling and operating the charity, on a day-
to-day basis, comprise the trustees, in particular, the Artistic Director.  Apart from the remuneration of the Artistic
Director (see Note 5 below), the trustees receive no remuneration.  

5. TRUSTEE REMUNERATION & RELATED PARTY TRANSACTIONS

In accordance with the Memorandum & Articles of Association, the Trustees are allowed to enter into a contract with
the charity for the supply of professional services on an arms-length basis:  

31 December
2025

31 December
2024

£ £
Karen Pilkington-Miksa
- Remuneration as Artistic Director £57,579 £52,729

======== ========
Jan Pilkington-Miksa (spouse of a trustee)
- Fees paid for administrative work £11,472 £11,182

======= =======
Julian Flitter is a partner at Goodman Jones LLP, Chartered accountants 
For payroll services £- £480

======= =======
No expenses incurred on behalf of the charity were reimbursed to any trustee for

phone, travel and subsistence (31 December 2024: none) £- £-
===== =====

All of the above are included in Administration and Support costs.

Donations from trustees and their related parties in the year was £11,000 (2024: £1,000).

6. DEBTORS 31 December
2025

31 December
2024

£ £

VAT recoverable 9,896 -
Other debtors 197,509 84,000

--------------- ---------------
£207,405 £84,000

======== =======

Other debtors in the current year include Theatre Tax Relief claims receivable of £171,300 (2024: £84,000). 
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2025

7. CREDITORS 31 December
2025

31 December
2024

£ £

Other taxes and Social Security 11,794 2,434
Other creditors 210 702
Accruals and deferred income 21,578 1,600

-------------- --------------
£33,582 £4,736

======= =======

8. RESTRICTED FUNDS

Year ended 31 December 2025  Balance at 
start of year  Income Expenditure

Balance at
end of year

£ £ £ £

Business Development Fund 3,450 - 3,450 -
-------------------- -------------------- -------------------- --------------------

£4,550 £- £3,450 £-
========== ========== ========== ==========

The Business Development Fund consists of a grant from the Linbury Trust, to assist the charity in reviewing its
options for business planning, fundraising and governance. The brought forward balance was fully utilised in the
year.

Year ended 31 December 2024 (comparative)
 Balance at 
start of year  Income Expenditure

Balance at
end of year

£ £ £ £

Business Development Fund 7,550 - (4,100) 3,450
-------------------- -------------------- -------------------- --------------------

£7,550 £- £(4,100) £3,450
========== ========== ========== ==========

The above restricted funds in the year ended 31 December 2025 and in the prior period were held entirely in cash at
the year-end.
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2025

9. ANALYSIS OF NET ASSETS BETWEEN FUNDS

Unrestricted Restricted
Funds Funds Total

£ £ £

Current assets 282,639 - 282,639
Current liabilities (33,582) - (33,582)

-------------------- -------------------- --------------------
£249,057 £- £249,057

========== ========== ==========

31 December 2024 (comparative) Unrestricted Restricted
Funds Funds Total

£ £ £

Current assets 211,971 3,450 215,421
Current liabilities (4,736) - (4,736)

-------------------- -------------------- --------------------
£207,235 £3,450 £210,685

========== ========== ==========

10. COMPARATIVE STATEMENT OF FINANCIAL ACTIVITIES – PRIOR PERIOD

Unrestricted Restricted
31 December

2024
Total

£ £ £
INCOME from:

Donations, legacies and grants 226,642 - 226,642
Charitable activities 208,484 - 208,484

-------------------- -------------------- --------------------
Total income 435,126 - 435,126

-------------------- -------------------- --------------------

EXPENDITURE on:

Raising funds 23,867 - 23,867
Charitable activities 394,813 4,100 398,913

-------------------- -------------------- --------------------
Total expenditure 418,680 4,100 422,780

-------------------- -------------------- --------------------

Net income/(expenditure) and 
Net Movement in Funds 16,446 (4,100) 12,346

Fund balances brought forward 
at 1 January 2024 190,789 7,550 198,339

Fund balances carried forward ---------------------- ---------------------- ----------------------
 at 31 December 2024 £207,235 £3,450 £210,685

=========== =========== ===========
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TI{E NEW ENGLISH BALLET THEATRE

R-EPORT OF THE TRLISTEES (Cnntinued)

FOR THE YEAR ENDED 3T DECEMBER 2023

The trustees, who are also the directors for Companies Act purposes, present their report and the accounts of the charity for the
year ended 3l Decernber 2023. The Trustees have adopted the provisions of Accounting and Reporting by Charities: Statement
of Recommended Practice applicable to charities preparing their accounts in accordance with the Financial Reporting Standard
applicable in the UK and Republic of lreland (FRS 102) (second edition effective 1 January 2019).

The New English Ballet Theatre (NEBT) is a private charitable company limited by guarantee. The Directors of the charitable
company are its Trustees for the pupose of charity law.

STRUCTURE, GOVERNANCE AIYD MANAGEMENT

Constitution

The New English Baliet Theatre is a registered charity and registered company incorporated under a Memorandum and Articles
of Association registered on 22 April 2010.

Appointment of Trustees

Unless otherwise determined by Ordinary Resolution. the maximum number of Trustees shall be twelve and the minimum
number shall be two. Any person who is willing to act as a Trustee, and is permitted by law to do so, may be appointed a
Trustee:

o By Ordinary Resolution
o By a simple majority of all Trustees entitled to attend and vote at any meeting of the Trustees.

Management

The Board r:f Trustees meets as required and delegate the day-to-day mnning of the affairs of the charity to the Artistic Director
who is supported by three other members of staff A sub-committee has been established to cover development and fundraising.

Induction of new trustees and trustee training
Trustees have undergone an orientation and training session given by Simon Weil, a trustee and a solicitor specialising in charity
law, to acquaint them with their legal obligations under charity and company law, Charity Commission guidance on public
benefit, the contents of the Memorandum and Articles ofAssociation and the strategy, decision-making processes and business
plans of the charity"

Key Management and management remuneration
The trustees consider that the key management of the Charity consists of themselves, and in particular ttre Artistic Director, to
whom much of the running of the day-to-day running operation devolves. The Artistic Director, who is also a trustee, is

employed by the charity and is not involved in any discussions to set her remuneration. Her remuneration is set by benchmarking
against those of similar charities with due consideration to any other unique skills required to carry out the job.

No trustee receives remuneration for acting as trustee although paymerts are made for other services provided to the charity -
see Note 5 to the financial statements. The sums charged by the trustees are below the open market value.

OBJECTIVES AND ACTIVITIES

The chadty's objects are:

o To advance the education, appreciation and lnowledge of the public in the art of ballet, in particular but without
limitationby:

o The formation of a ballet theatre production company for the presentation of public perfbrmances of ballet
and exhibitions and by such other ways as the trustees shall determine from time to time;

o Advancing the education and training ofyoung artists, including but not exclusively dancers, choreographers,

musicians, designers, and artists, predominantly through the performance of ballet and dance and the

production of professional stage shows-

o To advance any other exclusively charitable objects and purposes in any part ofthe world.
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TIM NEW ENGLISH BALLET TIIEATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 3I DECEMBER 2023

OBJECTMS AND ACTMTIES (continued)

Our mission and artistic vision is:

To offer paid performance opportunities to young professionals across the fields of ballet, music, visual art and
choreography, and give ttrem the chance to work alongside established professionals to develop their careers-

To explore collaboration between dance, music and visual art to foster a pioneering, cross-discipline style ofballet
performance.

To nurture the individual development of each dancer and give solo opportunities not often found in larger companies.

To provide opporfunities to our emerging youug choreographers, musicians and visual artists - commissioning
their works and developing their talents.

To funher the study of choreography and visual art for the dance stage and the composition and arrangement of music
for dance.

NEBT was born from a groundswell of support from many leading figures in the ballet and performance arts worlds, many of
whom have pledged their time and professional expertise.

PUBLIC BENEFIT

The trustees confrm that they have refsrred to the guidance contained in the Charity Commission's general guidance on Public
Benefit when reviewing th€ charity's aims and objectives and in planning future activities. In particular, the trustees consider
how planned activities will contribute to the aims and objectives they have set.

I. R.EVIEW OFTHE 2023 SEASON

Ln2023 NEBT performed 8 ballets as part of a mixed programme, of which four were new commissions. We formed a new
relationship with the Queen's Theatre llomchurch, performed at the Rambert School for the first time, and perfonned once
again at the Lilian Baylis Studio Theatre Sadler's Wells.

We also ran, for the first time, a Summer Trainee Programme. l0 graduates llom UK ballet schools were selected via video
audition and paid a fee of f,750 each to participate. They had 3 weeks of activities in the rehearsal facilities at Roehampton
University alongside our company dancers, participating in company class, choreography and rehearsal sessions.

The partnership with the RAf), which was being discusse d in 2022, did not materialise, but we hope to continue talks to
realise this collaboration in some form in the future.

Our hopes for touring internationally did not prove possible due to general unrest in Europe and also the conflict in Gaza
affecting our discussions to perform in Israel.

Most of the inc<lme this year came from Trusts and Foundations, with significant grants from Kathleen Hannay Memorial
Charity (€25,000), Maecenas (f25,000), The Linbury Trust (f,25,000) and The Foyle Foundation (f 15,000). Our new
commissions were supported by private donors, with donations of f52,000 fiom Deborah Loeb Brice for the Genesis Dance
Project, ,13,500 from Karen Storey for Peter Leung's *All in Passing", and f6,000 from Sue Butcher for Daniela Cardim's
"Baroque Encounters". A special event at Boodle's Club sponsored by Simon Weil generated f 10,750.

We engaged arts and creativity consultant Gregory Nash as facilitator for our Shategic Planning and Development Review tbr
our next decade, for which we received a specific additional grant of f,10,000 from the Linbury Trust. Mr Nash has started

discussions with Karen Pilkington-Miksa (Artistic Director) and Sir Luke Rittner CBE (Chair of the Board), and the review
will take place in the first half of 2024.

List of performances:
r Rambert School for Ballet and Contemporary Dance - I preview performance
r Queen's Theatre, Homchurch - 2 performances
r Lilian Baylis Studio Theatre Sadler's Wells - 2 performances

o

o
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THE NEW ENGLISH BALLET TIIEATRE

REPORT Of THE TRUSTEES (Continued)

F'OR T}IE YEAR ENDED 31 DECNMBER 2023

l. REVIEW OF THE 2023 SEASON (continued)

Programme:
o 'Baroque Encounters'by Daniela Cardim set to Bach (new commission)

c 'All in Passing'by Peter Leung (new cornmission to an electonic score by l'{icholas Robert Thayer, developing a
short piece made for the Choreography Lab in 2019)

o 'Genesis Dance Project' * selected Genesis tracks:

o 'Watcher of the Skies' by Wayne Eagling

o 'Ripples' (new commission) by Wayne Eagling

o 'l Can't Dance'by Kristen McNally

o 'Invisible Touch'(new commission) by Kristen McNally

o olhe Cinema Show'by Ruth Brill

o 'Firth of Fifth'by Valentino Zucchetti

2. FINANCIAL SUPPORT

We were delighted that a number of t}te Trusts and Foundations, as well as individual donors, chose to renew or pledge their
support for us in 2023, notably The Kathleen Harnay Memorial Fund, Maecenas, The Maria Bjornson Memoriai Fund, The
Linbury Trust, The Foyle Foundation, The Nicholas Berwin Charitable Trust, The D'Oyly Carte Charitable Trust, The
Arimathea Trust, The George Cadbury Memorial Fund and The Sir Edward Lewis Foundation.

In addition, we received many generous individual philanthropic donations, most notably from the Deborah Loeb Brice Donor
Advised Fun{ Sue Butcher, Richard Cunis, Simon and Glenda Weil, Karen Storey, Claude Keith and Mo Fisher, Peter and
June Felix.

3. FINANCIAL REVTEW

Our total income for the year was f,391,065 (2022: f454,691). This is a reduction of l4Yo when compared to the previous year.
Expenditure in the year also saw a reduction from f494,751 in 2022 to f357,312 n 2023, in response to a curtailment of
activities held in the year. The 'Review of the 2023 Season on the preceding pages provide more insight of the key drivers for
income and expenditure in the year.

4. RESERVES

The total reserves of the charity as at 3l December 2023 stood at f 198,339 (2022: f.164,786), consisting of f7,550 of restricted
funds and unrestricted general funds of f,190,789.

The intention of the Board remains to have unresfficted general funds equal to 4-6 months of running costs at all times, which
now amounts to f 150,000-€210,000 based on 50olo of our normalised average annual spend.

5. PLANS F'ORTHE TUTURE

We are now finalising our schedulefor 2024 and2025. For2024, we are particularly excited about a new work that we have
commissioned from Royal Ballet Principal Matthew Ball set to music by Claudio Monteverdi, and which follows the
acclamation for his pas-de-deux Re(Currenf) set to Sibelius that was performed in NEBT's "Cycles of Loss and Love" in
2022. This new ballet, as yet unnamed, will be seen at the Linbury Theare Royal Opera House where NEBT has been invited
to perform in ttre Next Generation Festival. Ow 2A24 programming will also feature the return of 4 Genesis ballets by
Kristen McNally, Valentino Zucchetti and Wayne Eagling.

In January 2025 we will commence rehearsals for the London Handel Festival taking place in March 2025 when we will
perform our NEBT classic ballet "Remembrance" set to the Ode for St. Cecilia's Day, as well as the dances inthe opera The

Choice oJ' Hercules . This NEBT performance will be the main feature of the London Handel Festival 2025 .
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TTIE NEW ENGLISH BALLET TI{EATRE

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR Elt{DED 31 DECDTMBtrR 2023

1) Perfgrmances apd Prosrammins

Rehearsals start in Apil 2024 for the upcoming season. OtJrer events are being finalised as this is being written.

2024
. May 24th - Charleston Festival at Charleston, near LewES, performing the NijinskyNijinska ballet "I 'apris-midi

d'un faune"
r June 4th - KOKO Club Bespoke Performance, a special event featuring the Matthew Ball Monteverdi ballet as well

as Invisible Touch and I Can't Dance (Kristen McNally), Firth of ltifih (Valentino Zucchetti) and Watcher af the
Sfues (Wayne Eagling).

r June 126 and 13s - Performances at the Royal Academy of Dance
r June 15th and 16th - Performances in the Next Generation Festival at The Royal Opera House Linbury Theatre - The

Matthew Ball Monteverdi ballet and one other piece to be confirmed.
. July - Summer Festivals TBC
r October 26h and 27s - Melissa Hamilton Gala in the Grand Opera House, Belfast (Note: Melissa is a Patron of

NEBT)
r November - Potential European Tour Germany, Austria and France - under active discussion.

2025
o March 10m - London Handel Festival, The Haymarket Theatre, London
o Summer Opera Festival - potential performances of the Handel prograrnme
. November 3d (week) - Performances at Sadler's Wells East - under discussion
r November 10s (week) - Performances on tour - Dance East (TBC)
. November 176 (week) - Tourto Germany (TBC).

2) Works beine Performed in 2024

i) New l{ork
Choreographer: Matthew Ball
Music; Claudio Monteverdi
L'Orfeo SV 3 18, Toccata; excerpts from Vespro Della Beata Vergine SV206; Concerto 'Audi Coelum", Zefro Toma SV

251, Arr. Pluhar.
Duration: approx. 14 minutes, Cast: 6-7 Dancers

ii) New llork
Choreographer: TBC
Music: TBC

ii) Watcher of the Skies

Choreographer: Wa1'ne Eagling
Music: Genesis, Watcher of the Skies
Duration: 7.5 minutes, Cast l0 dancers

iv) Invisible Touch
Choreographer: Kristen McNally
Music: Genesis, Invisible Touch
Duration: 3 minutes, Cast 2 dancers

v) Firth of Fifth
Choreography: Valentino Zucchetti
Music: Genesis, Firth of Fifth
Duration: 9.5 minutes, 8-10 dancers

vi) I Can't Dance
Choreographer: Kristen McNally
Music: Genesis, I Can't Dance
Duration: 4 minutes, 10-12 dancers



TIM NEW ENGLISH BALLET THEATRE

REPORT Or THE TRUSTEES (Continued)

FOR THE YEAR ENDED 31 DECEMBER 2023

STATEMDNT OT' TRUSTAES' RESPONSIBILITIES

Company law requires the Trustees to prepare financial statements for each financial yem which give a true and fair view of
the state of affairs of the charitable company as at the balance sheet date and of its incoming resources and resources expended
(including income and expenditure) for that year. In preparing these financial statements, the Trustees are required to:

e select suitable accounting policies and then apply them consistently;

. observe the methods and principles of the Charities SORP;

r make judgements and estimates that are reasonable and prudent; and

. adopt the going concern basis unless it is inappropriate to presume that the charitable company will continue on that
basis.

The Trustees are responsible for the keeping of proper accounting records which disclose wittt reasonable accuracy at any time
the furancial position of the charitable company and which enable them to ensure that the financial statements comply with the
Charities Act 201I and Companies Act 2006. They have general responsibility for taking such steps as are reasonably open to
them to safeguard the assets of the charitable company and to prevent and detect fraud and other iregularities.

The financiat statements which follow have therefore been drawn up to comply with the above statutory requirements, with the
Memorandum and Articles of Association and the Financial Reporting Standard applicable in the UK and Republic of keland

GRS 102) (Second Edition effective I January 2019) - (Charities SORP GRS 102).

The Trustees'Report was approved by the Board and signed on their behatt on .#. 8r'rrkZ.tWz+W,

I P**F+u
.t..........

s#'rnrc Ritrner cBE
TrusteeTrustee
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INDEPENDENT EXAMINER'S REPORT TO THE TRUSTEES OF

TIIE NEW ENGLISH BALLET THEATRE

FOR THE YOAR ENDED 31 DECEIUBER 2023

I report to the charity trustees on my examination of the accounts of the charitable company for the year ended 31 December
2023.

Responsibilities and basis of report

As the charityns trustees of the charitable company (and also its directors for the purposes of company law) you are responsible
for the preparation of the accounts in accordance with the requirernents of the Ccmpanies Act 2006 ('the 2006 Act').

Having satisfied myself that the accounts of the charitable company are not required to be audited under Part 16 of the 2006
Act and are eligible for independent examination, I report in respect of my examination of your charity's accounts as carried
out under section 145 of the Charities Act 201 I ('the 201 1 Act'). In carrying out my examination I have followed the Directions
given by the Charity Commission under section 145(5) (b) of the 2011 Act.

Independent examinerts statement

Since the charitable company's gross income exceeded f,250,000, your examiner must be a member of a body listed in section
145 of the 2011 Act. I confirrn that I am qualified to undertake tle examination because I am a member of the Institute of
Chartered Accountants in England and Wales, which is one of the listed bodies.

I have completed my examination. I confirm that no matters have come to my attention in connection with the examination
giving me cause to beiieve:

l. accounting records were not kept in respect of the Company as required by section 386 of the 2006 Act; or

2. the accounts do not accord with those records; or

3. the accounts do not comply with the accounting requirements of section 396 of the 2006 Act other than any requirement
that the accounts give a 'true and fair view which is not a matter considered as part of an independent examination; or

4. the accounts have not been prepared in accordance with the methods and principles of the Statement of Recommended

Practice for accounting and reporting by charities [applicable to charities preparing their accounts in accordance with
the Financial Reporting Standard applicable in the UK and Republic of Ireland (FRS 102)1.

I have no conceflls and have come across no olher matters in connection with the examination to which attention should be

drawn in this report in order to enable a proper understanding ofthe accounts to be reached.

Olayinka Tomori ACA, DChA
Chartered Accountant

Longmeade Consult Ltd
Regus House
Victory Way
Admirals Park
Dartford
DA2 6QD

.1.3... vtur"t, zozq
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TIIE NEW ENGLISH BALLET THEATRE

STATEMENT OF FINANCIAL ACTIYITMS
(Including Income & Expenditnre Account)

FOR TEE YEAR ENDED 31 DECEMBER 2023

Notes
Unrestricted

f

252,856

138,209

391.065

6,046

345,016

351,062

40.003

1 50,786

Restricted

g

6,450

(6,450)

14,000

f7,550

31 December
2023
Total

f

252.&56

138,209

3l Ilecember
2022
Total

t

(Note l0)

281.577

t7 1 ,11,4

? 000

INCOME from:

Donations, legacies and grants

Charitable activities

Other trading activities

Total income

EXPEIYDITURE on:

Raising funds

Charitable activities

Total expenditure

Net income/(expenditure) and
Net Movement in Funds

Fund balances brought forward
at I laauary 2423

Fund balances carried forrvard
at 31. December 2023

391,065 454,691

6,45t} ?<7 { I ) 494.151

6,046

351,466

32. r 08

462,643

(40.060)

244,846

jYr'I

?? s51

t64,786

f 190,789 f r98,339

No separate summary income and expen<liture account has been prepared because all the required infomration is given in the

above statetnent.

Altr recc'gnised gains and losses in the curreirt year are includsd in thc ineome and expenditure account.

All operations are continuiag activilies.

The accompanying nntes fbrm part ofthese accounts"

I

2

3
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THE NEW ENGLISH BALLET THEATRE

BALANCE SHEET

AS AT 31 DECEMBER 2023

COMPANY NUMBER: 7232736

Notes
3l December

2023
f,

31 December
2022

$

CURRENT ASSETS
Debtors
Cash at bank and in hand

CURRENT LIABILITIES
Creditors: amounts falling due
within one year

NET CURRENT ASSETS

TOTAL ASSETS

Represented by:

FUNDS
Unrestricted:

General

Restricted

145,701
61,394

53,535
l13,593

207.095

(8,756)

167,128

(2,342)

I98,339

t 198,339

190,789

7,550

164,786

f,164,786

1s0,786

14,000

f.198,339 t 164,786

For the year ended 3l December 2023 the company was entitled to exemption from audit under section 477 of the Companies
Act 2006 relating to small companies.

Trustees' responsibilities:

The members have not required the charitable company to obtain an audit of its accounts for the period in question in
accordance with section 476 of the Companies Act 2006.

The trustees acknowledge tleir responsibilities for complying with the requirements of the Companies Act with respect to
accounting records and the preparation ofaccounts.

These accounts have been prepared in accordance with the provisions applicable to small companies subject to the small
companies' regime and in accordance with FRSIO2 SORP.

Sir Luke Rittner CBE

The accompanying notes form pafi ofthese accounts.

6

1

8

Approved by the Truste 
", 

on .e8.P4." *?.2*. M andsigned on their behalf by

4h*
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THE NEW ENGLISH BALLET THEATRE

CASH FLOW STATEMENT

rOR TIIE YEAR trNDED 31 DECENTBER 2023

Net movement in funds (as per the Statement of Flnancial Activities)

Adjustments for
(Increase) in debtors
Increasei (decrease) in creditors

Net cash provlded by operating activities &
Change in casb and cash equivalents in year

Cash and cash equivalents at I January 2023

Cash and cash equivalents at 31 December 2023

Analysis of cash and cash equivalents

Cash at bank and in hand

31 December
2023
I

33,553

(92,166)
6,414

(52,199)

I13,593

96t,394

f;61,394

31 December
2022

s

(40,060)

(48,179)
( r s,387)

(103,626)

217,219

f,I13,593

f,113,593

l0



THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS

FOR TIIE YEAR f,NDED 3I DECf,MBER 2023

ACCOUNTING POLICIES

The principal accounting policies adopted, judgements and key sources of estimation uncertainty in the preparation of the
financial statements are as follows:

Basis ofpreparation

The financial statements have been prepared in accordance with Accounting and Reporting by Charities: Statement of
Recommended Practice applicable to charities preparing their accounts in accordance with the Financial Reporting Standard
applicable in the UK and Republic of Ireland (FRS 102) (Second Edition effective 1 January 2Ol9) - (Charities Sbnf 6nS
102) and the Companies Act 2006.

The New English Ballet Theatre meets the definition of a public benefit entity under FRS 102. Assets and liabilities are initially
recognised at historical cost or transaction value unless otherwise stated in the relevant accounting policy note(s).

Assessment of use of Going Concern Assumption

The Trustees have assessed whether the use of the going concern assumption is appropriate in preparing these accounts and
they have made this assessment for a of a period of one year llom the date of approval ofthese accounts. The Trustees of the
charity have concluded that there are no material uncertainties related to eveilts or conditions that may cast signifrcant doubt on
the ability of the charity to continue as a going concem. The Trustees are of the opinion that the charity will have sufficient
resources to meet its liabilities as they fall due.

Income

Income is recognised when the charity has entitlement to the funds, any performance conditions attached to the item(s) of
income have been met, it is probable that the income will be received and the amount can be measured reliably.

Income from government and other grants is recognised when the charity has entitlement to the funds, any perlormance
conditions attached to the grants have been met, it is probable that the income will be received and the amount can be measured
reliably and is not deferred.

Income received in advance ofa theatrical performance or provision ofother specified service it is deferred until the criteria for
income recognition are met.

Donated services and facilities

Donated professional services and donated facilities are recognised as income when the charity has control over the item, any
conditions associated with the donated item have been met, the receipt of economic benefit from the use by the charity of the
item is probable and that economic benefit can be measured reliably. In accordance with the Charities SORP (FRS 102), the
general volunteer time of the Friends is not recognised and refer to the trustees' annual report for more information about their
contribution.

On receipt, donated professional services and donated facilities are recognised on the basis ofthe value ofthe gift to the charity
which is the amount the charity would have been willing to pay to obtain services or facilities of equivalent economic benefit
on the open market; a corresponding amount is then recognised in expenditure in the period of receipt.

Interest receivable

Interest on funds held on deposit is included when receivable and the amount can be measured reliably by the charity; this is
normally upon notification of the interest paid or payable by the Bank.

Fund accounting

Unrestricted funds are available to spend on activities that further any of the purposes of charity. Designated firnds are
unrestricted funds of the charity which the trustees have decide4 at their discretion, to set aside to use for a specific purpose.
Restricted funds are donations which the donor has specified are to be solely used for particular areas of the charity's work or
for specific artistic projects being undertaken by the charity.
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TITE NEW ENGLISH BALLET THEATRE

NOTES TO TIIE FINANCIAL STATEMENTS (continued)

FOR THF', YEAR ENDED 3T DECf,IVIBER 2023

ACCOUNTING POLICIES (contlnued)

Expenditure

Expendihue is recognised once there is a legal or constructive obligation to make a payment to a third party, it is probable that
settiement will be required and the amount of the obligation can be measured reliably- Expenditure is classified under the
tbl lowing activity headings:

o Costs of raising funds comprise the costs associated with attracting income and the costs of trading for fundraising
purposes

r Expenditure on charitable activities includes the costs of performances, exhibitions and other educational activities
undertaken to further the purposes ofthe charity and their associated support co$ts.

o Other expenditure represents those items not falling into any other heading.

Irrecoverable VAT is charged as a cost against the activity for which the expenditure was incurred.

Allocation of support costs

Support costs relate to those firnctions that assist the work of the charity but do not directly relate to particular charitable

activities. Support costs include back office costs, finance, personnel, payroll and govemance costs which support the charity's
artistic programmes and activities.

These costs are allocated between cost of raising funds and expenditure on charitable activities based on estimated usage.

Pension Contributions

The charity makes conkibutions into a defined contribution pension scheme for staff. Contributions are shown in the Statement

of Financial Activities as they are paid.

Debtors

Trade and other debtors are recognised at the settlement amount due after any trade discount offered. Prepayments are valued

at the amount prepaid net of any hade discounts due.

Cash at bank and in hand

Cash at bank and cash in hand includes cash and short term highly liquid investments with a short maturity of, three months or

less from the date of acquisition or opening of the deposit or similar account.

Creditors and provisions

Creditors an{ provisions are recognised where the charity has a present obligation resulting from a past event that will probably

result in the transfer of funds to a third party and the amount due to settle the obligation can be measured or estimated reliably.

Creditors and provisions are normally recognised at their settlement amount after allowing for any trade discounts due.

Financial instruments

The charity only has financial assets and flrnancial liabilities of a kind that qualifr as basic financial instruments. Basic financial

instrumenis are initially recognised at transaction value and subsequently measured at their settlement value with the exception

of bank loans which are subsequently measured at amortised cost using the effFective interest method.

Legal status ofthe charity

The charity is a company limited by guarantee and has no share capital. In the event of the charity being wound up, the

liability in respect of the guarantee is limited to €l per member of the charity.

12



THE NEW ENGLISH BALLET TTIEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

['OR THE YEAR ONDED 3I DECEMBER 2023

I. DONATIONS, LEGACIES AND GRANTS

Trusts & Foundations
Special Events
Other charitable donations (including Gift Aid)

Period ended 3 i December 2022

INCOME FROM CHARITABLE ACTTWTIES

Ticket sales

Performance fees

Special Events - Auction income
Theatre Tax Relief

Breakdown: period ended 31 December 2022'.

Unrestricted
*.

200,500
11,216
41,140

9252,8s6

f2t2,577

Unrestricted
t

2,631
24,578

I 11,000

-111
f,171,114

Restricted
f

3l December
2023
Total

s

200,500
t 1,216
4l,140

31 December
2022
Total

f

201,100
30,610
49,867

3l Decemher
2022
Total

f

10,010
90,604
70,500

9252,856 f281,577

f281,577*i9{"

Restricted
t

3l December
2023
Total

f

2,631
24.578

I I1,000

f_ f.138,209 L17l,ll4

f- L17r,114

l3
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TIIE NEW NNGLISE BALLET TIIEATRN

NOTES TO THE FINANCIAL STATEMENTS {continued)

FOR TIIE YEAR ENDED 31 DECOMBER 2023

3. ANALYSISOFEXPENDITT.IRD

Raising funds:
Fundraising costs
Gala and Special Events costs

l'otal - Ii.aising funds

Charitable activities:
Promotion
Production Costs
Artists'fees
Outreach & Pertbrmance
Administration and support. costs
Covemance costs

Total Charitable activities

Total expenditure for the year

'Iotal expenditure - 31 December 2022

Unrestricted
f

2,707
3,339

6,046

9,792
188,699
124.453

6,069
12,913
3,090

345,016

f351,062

Restricted
s

31 December
2023
f

2,707
3,339

31 Decemher
2022
f

6,482
25,626

18"657
10? q57

I18,4i9
6,036

12,754
2.820

6,046 32, I 08

q,oit
1,84:

0 ?a?

193,306
125,296

6,069
t? ql1
I Og0

6,450 351,466 462,643

t35V,512 {494,751

,408,810

Included in Artists' fees above are staffcosts of11108,009 (2022: f95.823).

Included in expenditure are:

Fee s paid to Indepeldent Examiner (in
Covernance costs);

Independent Exalninatiol
Accountancy sen'ices

4. STAFFCOSTSANDNUMBERS

Staf-f costs during the year were as f-ollorr,'s:

Wages and salaries
Sercial security costs
Other pension costs

f6,450

f 85,941 f494,75t

31 December
2023
t

1,100
450

f l,550

31 December
2023
Total

s

43,231
4,7r1
1,098

49.040

58,969

31 December
2022
*.

1,050
440

.19
31 December

2022
Total

T

40,000
!1,499

1"013

45.512

50,311

fr95,823

Consultants

14

f,108,009



THE NEW ENGLISHBALI,ET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2023

4. STAFF COSTS AND NUMBERS (CONTINUED)

The average number of employees in the year was:

Artistic director

Karen Pilkinglon-Miksa
- Remuneration as Artistic Director

Jan Pilkington-Miksa (spouse of a trustee)
- Fees paid for administrative work

Simon Weil is a partner at the law firm BDB Pitmans LLP
For legal services

Julian Flitter is a partner at Goodman Jones LLP, Chartered accountants

For payroll and other professional services

No expenses incurred on behalf of the charity were reimbursed to any trustee for
phone, travel and subsistence (3 I December 2022: none)

6. DEBTORS

VAT recoverable
Other debtors

3l December 31 December
2023 2022
No. No.

1i

5.

No (2022: Nil) employee received emoluments exceeding f60,000 in the year.

The key management personnel of the charity, in charge of directiug, controlling and operafing the charity, on a day-
to-day basis, comprise the trustees, in particular, the Artistic Director. Apart from the salary of the Artistic Director
(see Note 5 below), the kustees receive no remnneration.

TRUSTEE REMUNERATION & RELATED PARTY TRANSACTIONS

In accordance with the Memorandum & Articles of Association, the Trustees are allowed to enter into a contract with
the charity for the supply of professional services on an arms-length basis:

31 December 31 December
2023

c

*p:

f7,017

2022
f,

f.45,512

f8,570

[1,]#

A11 of the above are included in Administration and Support costs except where legal fees have been incurred which
are included in Governance Costs.

Donations from trustees and their related parties in the year was Lnil (2022: f I 2,500).

f790

f480f.-

f-

3l December
2423

2

2,124
143.577

Ll45,701

3l December
2022

f,

3,535
50,000

f53,535

Other debtors relate to grants receivable , events in the year to 3 I Decemb er 2A23 and Theatre Tax relief claims.
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 3I DECEMBER 2023

7. CREDTTORS

Other taxes and Social Security
Other creditors
Accrurnls and deferred income

RESTR]CTED FUNDS

Year rended 31 December 2023

Funding for performances
Business Development Fund

Year ended 31
(comparative)

3l December
2023

s

1,012
5,059
2,685

31 December
2022

s

892

1,450

8.

98,756 yv

Balance at
Expenditure end ofyear

cf
(4,000)
(2.4s0)

Balance at
Expenditure end ofyear

cf
(6,s00)

(77,53t) 4,000
- 10,000

(1,e10)

7,5-r;

f 14,000 r f,(6,4s01 17,5s0

The Professional Dancer Development Proggamme (PDDP) Funds consists of grants to nurture our young professionai
dancers by providing lectures in nutrition, psychology for performance, injury prevention and career development as

well as extra training focusing on technique virtuosity and pas-dedeux work.

The Funding fr:r Performances Funds consists of grants to suppofi expenses related to the production of ballets,
including choreographer, musicians and designers' fees, making and materials of sets, props and costumes, and crew
costs.

The Business Development Fund consists of a grant from the Linbury Trust, to assist the charity in reviewing its options
for business planning, fundraising and govemance.

The ROI{ 'frailblazer Outreach Fund is a fund established by the Royal Opera Company especially for the support of
outreach activities.

Balance at
start ofyear

t

4,000
10,000

Balance at
start ofyear

f

29,031

1,91;

Income
*.

December 2022

Proferisional Dancer Development Funds
Funding for performances
Business Development Fund
ROH Trailblazer Outreach Fund

The ab,ove restricted funds in the year ended 31

year-end.

Income
f

6,500
52,500
r0,000

_ rrlrt f69,000 f(85,941) f 14,000

Deceruber 2023 and in the prior period were held entirrly in cash at the

t6



THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2023

9. ANALYSIS OF NET ASSETS BETWEEN FUNDS

Unrestricted Funds: Restricted
General Designated Funds Total

tfgf

Current assets 199,545 - 7,550 207,A95
Current liabilities (8,756) (8,756)

f 190,789 f- f7,550 f198,339

3l December 2022 (comparative) Unrestricted Funds: Restricted
General Designated Funds Total

ftfI

Current assets 153,128 - 14,000 167,128
Current liabilities (2,342) {2,342)

f 150,786 f,- f 14,000 f.164,786

10. COMPAR,A,TTVE STATEMENT OF FINANCIAL ACTIVITIES - PRIOR PERIOD

31 December
Unrestricted Restricted 2022

Total
fs

INCOME from:

I)onations, legacies and grailts
Charitable activities
Other trading activities

Total income

EXPENDITURE on:

Raising funds
Charitable activities

Total expenditure

212,577 69,000 281,577

385,691 69,000 454,691

408,810 85,941 494,751

Net (expenditurelincome and
Net Movement in Funds (23,119) (16,941) (40,060)

Fund balances brought forward
at I larwary 2022 173,905 30,941 204,846

171,fi4
2,000

- l7l,ll4
- 2,000

Fund balances carried forward
at 3l December 2022

32,108 - 32,108

376,702 85,941 462,643

t7

f 150,786 f 14,000 f,164,786
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THE NEW ENGLISH BALLETTIIEATRE

REPORT OF THE TRUSTEES (Continued)

FORTIrtr'- YEAR EI{DED 3I DECEMBER 2022

The trustees' who are a bo the directors for Companies Act purposes, present their report and the accounts of the charify for thc
year ended 3 I December2O22.

STRUCTURE, GOVERNANCE AI\TD MI.NAGEMENT

Constitution

The New English Ballet Theatre is a registered charity and registered company incorponted uodera Memorandurn and Articles
of Association registered on 22 April 2010.

Appoinhnent of Trustees

Unless otherwise determined by ffiinary Resslution, the maximum numbercf Trustees shall be twelve and the minimum
nurnber shall be two. Any person who is willing to act as a Trustee, and is permitted by law to do so, may be appointed a
Trustee:

o By Ordinary Resolution
o By a simple majority of all Tmstees entitled to attend and vote at any meetingof the Trustees.

Management

The Boardof Tntstees meetsasrequired and delegatethe day-today runningof theaffairsof the charig to the Artistic Director
who is supported by three othermembers of staff. A sub+ommittee has been established to coverdevelopment and fundmising.

Induction ofnew trusteq end trustce training
Trustees have undergone an orientation and trainingsession given by Simon Weil, a trustee and a solicitor specia lising in ch arity
law, to acquaint them with their legal obligation$ under charity and company law, Charity Commission guidance on public
benefit, the contents of the Memorandum ard Articles of Association and the stratery, decision -making processes and business
plans of the charity.

Kcy Management and management remuocration
The trustees consider thatthekey managementof the Charity consists of thcmselves, and in particular the Artistic Dircctor, to
whom much of the mnning of the day-today running operation devolves. The Artistic Director, who is also a trustee, is
employed by the charity and is not involved in any discussions to set herremunecrtion. Herremuneration h set by benchmarking
against those of similar charities with due consideration to any other unique skills rcquired to carry out the job.

No trustee receives remunemtion foracting as trustee although payments arc made for other services provided to the charity -
seeNote5tothefinancialstatements. Thesumschargedbythetrusteesarebelowtheopenmarketvalue.

OBJECTIVES AND ACTIVITIES

The charity's objects are:

o To advanee the education, appreciation and knowledgs of the public in the art of ballet, in particular but without
limitation by;

o The formation of a ballet theafre production company forthe presentation of public perfonnances of balbt
and exhibitions and by such other ways as the trustees shall determine from time to time;

o Advancingthe education andtrainingofyoungartists, including butnotexclusively dancers,choreographers,
musicians, designers, and afiists, predominantly through the perfonnance of ballet and dance and the
production of professbnal stage shows.

o To advance any otherexclusively charitable objects and purposes in any part of the world.



THE NEW ENGLISH BALLETTIIEATRE

REPORT OF THE TRUSTEES (Continued)

FOR TEE YEAR DNDED 3I DECEMBER 2022

ODJECTIVES AND ACTMTIES (continued)

Our mission and artistic vision is:

o To offer paid performance opportuniti€s to young professionals across the fields of ballet, music, visual art and
choreography, and give them the chance to work alongside established professionals to develop their careen.

o To explore collaboration betweendance,music and visual art to foster a pioneering,cross-disciplinesfyle of balla
performance.

o To nurture the individual dcvelopment ofeach dancerand give solo opportunities not often found in larger companies.

o To provide opportunities to our emerging young choreographers, musicians and visual artists - commissioning
theirworks and developing theirtalents.

o To further the study of choreography and visual art for the dance stage and the composition and arrangement of music
for dance.

NEBT was bom from a groundswell of support from many leadingfigures in the ballet and performance artsworlds, many of
whom have pledged theirtime and professionalexpertise.

PUBLIC BEI\IEFIT

The trustees confirm that they havereferredtothe guidance contained in the Charity Commission's generalguidance on Public

Benefit when reviewing the charity's aims and objectives and in planning future activities. In panicular, the trustees cons ider
how planned activities will contribute to the aims and objectives thcy have set.

1. REVIEW OF TIIE 2022 SEASON

2A22markedNEBT's r€fum to live performanceaftera longbreakduetoCovid-19. Itwasour longest seasonto dateandour
da ncers were contracted for a tota I of 24 weeks over 7 months.

In a few words, we ca n sa y that the year was outstandingfrom a ll points of view. We gave a total of I I perform ances (plus 2

outreach programmes) and performed at 4 festivals putting on 3 programmes and playing to very full houses. The audience

reaction in a ll the verues was rapturc,us which, combined with favourable critical reviews, certa inly makes us feel that we are
on the right track. It was very energising for our choreographers and dancen to be back to live performance once the Covii
restrictions were fully lifted.

Participating in festivals proved to be a good way to perform without needing a large investment in marketing. To be at the

Grange Festival for the fint time was particularly exciting and a great achievem ent forthe company. We are hoping to have a

similar number of festiva ls in our 2024 season as well as pursuing some festiva ls such as Latitude for 2A23.

We presented three programmeswhich included both new and existing works. All performanceswere of very high quality and

received exceedingly positive reviews.

An extensionto ourplannedSpring/SummerseasontookplaceintheAutumn,commencingwith a week attheColiseum where

our dancers participated in a performance ofAlexei Ratmansky's Gisellebythe United Ukrainian Ballet. This was followed by

rehearsals at the Royal Academy of Dance leading up to 2 performances at the Aud Jebsen Studio Theatre at the RAD on

November lOth and I Ith. The programme, coinciding as it did with Remembrance Day, was very moving as we brought back a

long excerpt from Remembruace by tfry'ayneEagling. Also in the programmewerc Daniela Cardim's Nocrurne, oursuccessful
balletfrom 2Al8 The Four,seasons by Jenna Lee,and a guest appearance byRoyalBalletprincipah Mayara Magri and Matthew
Ball dancing Ball's duet (Re)Curent.

The extra period at the RAD enabled us to further our relationship witb this large intematioaalorganisatiou, with which we

ha ve agreed the basis of a partnership. This new collaboration will involve cooperatingon several levels including office space,

access to rehearsalstudios, and shared events and performances in the Aud Jebsen Studio Theatre.



TIIE NAW ENGLI$I BALLET TIIEATRE

REPORT OF THE TRUSTEES {Continued}

FOR TIIE YEAR ENDED 3I DECEMBER 2022

l. REYIEW OF THE 2022 SEASON (confinued)

As in prior years, folbwing our performances we had a hig$ level of acceptance of ourdaucers by majorballet companies for
specificpmductions.Sofarthisincludes2dancerstakenbytheFinnishNationalBallet, I fortheCapeTownBallet, lfor
Phoenix Dance Theatre,2 forEngllsh National Ballet (subject to final confirmation), and 2 forBirmingharn Royal Ballet.

finally, it was particularly gratifying to see the suecess of our Assistant Director Danieta Cardim as a choreographer, nor j ust
for her worft for NEBT with Nocturne which received excetlent critical and audience acclaim, but with the Weit eustralian
Ballet for JQeseI (music by Gabriel Prokofiev), and most recently with thc Poznan Opera Ballet for Stabat Mater set to the
eponymous work by Karol Szymanowski This wort was premiered in Poznan in November and will be performed again in
Spring 2023.

The fo llowin g lists our perfonna nces dudmg 2022:

r Next Generafion Fectival - Tlre Royal Opera House Linbury TheaE€

We started the season in June with performancesof6 balkts all by femalechorcogmphers, in a programme calted "&ro
the Spotlight'commissioned by the Royal Opera House as part of theirNext Ceneration Fesriva! and which took plae
over three performances in June. The programme featured works by Ruth Brill, Daniela Cardim, Jenna Lee, Morpnn
Runacre-Temple, Kni:*en McNally and Georgie Rose.

The Cheltenham Music f,'esfival - The Everyman Theatre

We performed Intc The Sportight in the same format as at the Linbury Theatre.

The Grange Festival, Hampshire

We pve 2 performancesof I2 e FourSeasonsas the flrst part of the "Darce at theGrange"progmmme. Based ou audierpe
rcaction atrd comments from the Festival management, ourballet and the accompanyingguest artist performances were
extremely well received.

Thc Latitude Festival, Suffolk

The programme featured MorpnnRuaacre-Temple 's Rosamunde (from Into the Spotlight|,folbwed by the fnst public
performance oltwo Genesis songs from the Genesis Dance Praject.

Outreach Programmes

We maiatainedour commitmentto Outreach with performancesof The FourSeasoas atthe Thameside Theatre in
Thurrock and the Granp Festival, where a totalof 800 schoolchildren were introduced to ballet and enpged in a question-
and-answer session witb NEBT ailists.

Royal Acarlemy of llance - Aud Jebsen Studio Theatre

In August we r€tumed to London wheie we staged 2 performances at the Aud Jebsen Studio Theatre at the RAD in their
new premises in Battersea. The pclgramme started with three of the works from Into the Spotlighr, followed in the second
half by the first 4 sonp from the Genesis Dance Projecr. This was the frst time we had presented these 4 songs (out of
the 30 permitted by ourcontmct) and we were deligfuted to see that the audience reaction was very favourable.

Or November IOth and I lrhweperformed again attheAudJebsen Studio Theatreurhere we presented a sigrrificant extract
from Wayne Eagling's Remembra*ce, Daniela Cardim's Noctanne, Jenna Lee's The Four Seasors in its entirety, and a

guest appearance by NEBT's patmn Mayara Magri aod Matthew Ball, both Royal Ballet prineipal dancers, performing
Ball's new duet Re(Cuwent)

4



TIIE I{EW ENGLISH BALLETTHEATRE

REPORT OF THE TRUSTEES (Continued)

FORTIM YEAR ENDED 3I DECEMBE,RaAZ2

2.FINAI{CIAL SUPPORT

We were delighted that a number of the Trusts and Foundations, as well as individual donors, chose to renew or pledge their
support forus in 2022, notably the linbury Tnrst, the Arimathea Trust, the Kathleen HannayMemorialCharity, Maecenas, the
Mercers' Company,the D'Oyty Carte Charitable Trust, the Nicholas Berwin Charitabb Trust and the Sir Edward Lewis
Foundation. We were delighted to welcome the Steel Charitable Trust as a first-time donor.

In addition, we received manygenerous individual phitanthmpic donations,mostnotably from the Deborah Loeb Brice Donor
Advised Fund and Kiki McDonough.

3.TINA}{CIAL AEVIEW

Our totalincorne for the yearwas {,454,691. Thb represents a substantial increase following the liftingof Covid-I9 restrictions
on theatres and similar entities. Expenditure in the yearalso rose from tI95,886 lu;r2A?1 to t494,751 in2022, in response to
the changes in Covid-I9 restrictions. The 'Review af the2A22 Season on the previous page gives more insight ofthekey driven
for income and expenditurc in the year.

4.RESERVES

The total reserves of the charity as at 3 I December 2022 stood at L164,786, consisting cf f, 14,000 of restricted funds and
unrestricted genera I funds of { I 50 ,786 QAzl: f I 73,905).

The intention of the Boardremainsto have unrestricted general funds equal to 4-6 months of runningcosts at all times, which
now amounts to t 150,000-f,210$00 based on 50oi of ournormalised average annual spend.

5. PLAT\IS FOR TEE FUTT]RE

NEBT is a neoelassical ballet company that paints with a wide musical palette. We employ chssically trained dancers and

choreographers, while beiog interested in the points at which contemporary dance crosses with the classical vocabulary. tn
addition, we are keen to explore an ever-wider ranp of music so asto broaden our audience appeal. We are also interested in
da nce choreogmphed especially for fi Im.

Our intent going fonrrad will increasingly be to plan not just for the upcomingyear, but for 2024 and into 2025 as well. In
addition to performingnew ballets,andwortsfrom ourrepertoire, we expectto finaliseourpartnenhipwith the RoyalAcademy
of Dance as mentioned above. We are also in discussiors with Rambert School about a collaboration whbh coutd involve
working together on an Mid. prcgramme in dance, and with Garsington Opera about supplying dancers.

Under the guidanceof ourrecently appointedTrustee Sir Luke RittnerCBE, andwith support given by the Linbury Trust, we
will be discussing stmtegic steps to ensure NEBT's long term fmancialstability while defining and articulating the Company's
role and function within the overall UK ballet firmament.

Drring 2O23 we will be completingthrce newballets - a Barcquethemedwor{< by Daniela Cardim, a new ballet by Matthew
Ball following theacclaimof hb duetr?e(Cunent),andtwo furlherGeresis songs set byWayneEagling andKristen McNally
bringing thetotalGenesis songschoreographedtodatctosix. Weexpecttoperformatanumberof festivals(suchasLatitude)
and again at the RAD in the Autumn. We are awaiting confirmation that certain venues will be available,notably the Sadler's
Wells Lilian Baylis theatre.

Wearealreadyplanningtoperformduring2024atvenuesthathavereceivedusinthepastandseemkeenforustoretum -
such as the Chehenham Music Festival and the Grange Festival -' as well as Garsington Opera with whom we are discussing
producing and performinga ballet that is part of one of Rameau's operas.

During 2023 and into 2024 ve plan to finalise the narrative forthe proposed Genesis Ballet for which Sasha Milavic Davies
(Associate Dircctor of theNationalTheatrelis rrriting thesynopsisandwhich she will then direct, worJdng with NEBT dancsrs
We then intend to tourthecompleted work in 2024 io the UIt Germany and lsraelunder the aegis of our Production Managnr
Paul Codfrey. We hope that as the word gets round about a new NEBT Genesis ballet, we will attract substantial audienoes
including young people and many others who would not nonnally think of attending a dance or ballet performance.

5



THE NEW ENGLISH BALLETTHEATRE

REPORT OF THE TRUSTEES (Continued)

FOR TIIE YEAR ENDED 3I DECEMBER 2022

STATEMENT OF TRUSTEES' RESPONSTBILITIES

Company law requires the Trustees to preparc financial statemenb for each financial year which give a true and fair view of
the state of affain of the charita ble company as at the ba la nce sheet date and of its incoming resources and resources expended
(includingincomeandexpenditure)forthatyear. Inpreparingthesefinancialstatements,theTrusteesarerequiredto:

r select suitable accountingpolicies and then apply them consislently;

. observe the methods and principles of the Charities SORP;

o make judgements and estimates that arE reasonable and prudent; and

. adopt the going concem ba sis unless it is inappropriate to presume tha t the charitable company will continue on that
basis.

The Trustees are responsible forthekeeping ofproperaccountingrecords which disclose with reasonableaccuracyatanytime
the financialposition of the charitablecompany and which enable them to ensure thatthe financialstatementscomply with the
Charities Act 201 I and Companies Act 2006. They have genera I responsibility for ta king such steps a s are reasonably open to
them to safeguard the assets of the charitable company and to prevent and detect fraud and other irregularities.

The financial statements which follow have therefore been drawn up to comply with the above statutory requirements, with the
Memorandum and Articles of Association and the Financial Reporting Standard applicable in the UK and Republic of Ireland
(FRS I 02) (Second Edition effective I January 20 I 9) - (Charities SORP (FRS I 02).

The Trustees' Report was approved by the Board and signed on their behalf ontFl. March 2023 by:

Karen Pilkington-Miksa
Trustee

Ala sta ir Ma cpherson
Trustee

)10,, h.-"F*
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INDEPENDENT EXAMINER'S REPORT TO THE TRUSTOES OF

THE NEW ENGLISH BALLETTIIEATRE

FOR TEE YEAR ENDED 3I DECEMBER 2022

I report to the charity tntstees on my examinationoftheaccountsof the charitable companyforthe yearended 3l December
2022.

Responsibilities and basis of report

As the charity's trustees of the charitable company (and a lso its directors for the purposes of company la w) you are responsible
for the preparation of the accounts in accordance with the requirements of the Companies Act 2006 ('the 2006 Act').

Havingsatisfied myself thattheaccountsof thecharitablecompanyarcnotrequiredtobe auditedunderPart I6of the2006
Act and arc eligible for independent examination, I report in respect of my examination of your charity's accounts as carrbl
out undersection 145 of the Charities Act 201 I ('the 201 I Act'). In carrying out my exam ination I have followed the Directions
given by the Charity Commission under section 145(5) (b) of the 201 I Act.

Independent examiner's statement

Since the charitable company'sgmss income exceeded L250,000,yourexaminermust be a memberof a body listed in section
145 of the 20 I I Act. I confirm that I am qualified to undertake the examination because I am a member of the Institute of
Chartered Accountants in England and Wales, which is one of the listed bodies.

I have completed my examination. I confirm that no matters have come to my attention in connection with the examinatbn
giving me cause to believe:

I . accounting records were not kept in respect of the Company as requircd by section 386 of the 2006 Act; or

2. the accounts do not accord with those records; or

3. the accountsdo not complywith the accountingrequirements of section 396 of the 2006 Act otherthan any requirement
thattheaccountsgive a'true and fairview which is nota matterconsideredaspartof an independentexamination; or

4. the accounts have not been prepared in accondance with the methods and principles of the Statement of Recommsrded
Practice foraccountingand reporting bycharities [applicable to charitiespreparing their accountsin accordancewilh
the Financial Reporting Standard applicable in the UK and Republie of lreland CIRS 102)1.

I have no concems and have come a cross no other matters in connection with the examination to which attention should be

drawn in this report in orrder to enable a proper understanding of the accounts to be rcached.

Olayinka Tomori ACA, DChA
Chatered Accountaot

Longmeade Consult Ltd
Regus House
Victory Way
Admirals Park
Dartford
DA2 6QD

Mareh2023
q*



TIIE ITEW ENGLISH BALLET THEATRE

STATEMENT OF FINAI\CIAL ACTIVITIES
(Including Income & Erpeadtture Account)

FOR THE YEAR ENDED 31 DECEMBER 2022

INCOME from:

Donations, legacies and gmnts

Charitable activities

Other tra ding activities

Total income

EXPENDITI,JRE on:

Raising funds

Charitable activities

Total expenditure

Net (expenditure/income and
Net Movement in Funds

Fund balances brought forward
at I January 2022

Fund balances carried forward
at 3l December 2022

Unrestricted

I

2t2,517

17l,l14

2,000

3 85,691

32,t 08

376,702

(23,1 l9)

t73,945

Restricted

t

3l Ilecember
2022
Total
t

281,577

l7r,t 14

2,000

3l December
2A2l
Total
t

(Note l0)

145,380

22,251

69,000 454,691 167,63 I

69,000

85,941

(16,941)

30,94 r

32,1 08

462,643

(40,060)

244,846

4,086

r 91,800

(28,255)

233,r 0 l

408,810 85,941 494,751 195,886

I150,786 9r4,000 f|64,786 8204,846

No separatesummary income and €xpenditure account has been prepared because all the required information is given in the

above statement.

All recogrised gains and losses in the cunent year ane included in the income and expenditure account.

All operations are continuing activities.

The a ccompanying notes form part of these accounts.

I



TIIE IYEW ENGLISH BALLETTEEATRE

BALAI\ICE SHEET

AS AT 31 DECEMBER IO22

COMPAIYY NIJMBER: 7232736

CURRENT ASSETS
Debtors
Cash at bank and in hand

CTJRRENT LIABILITIES
Creditors: a mounts falling due
within one year

NET CUERENT ASSETS

TOTAL ASSETS

Represented by:

FUNDS
Unrestrieted:

General

Restricted

3l December
Notes 2Ar2

f3

6 53,535
113,593

167 ,128

7 {2,342)

3l llecember
2021

fe

5J56
217,219

722,575

(17,729)

204,846

f,164,786 fr204,945

150,786

14,000

173,905

30.94 r

f.164,786 f2A4,946

For theyearended3l December2022 thecompanywasentitled to exemptionfromauditundersection 477 of the Companies
Act 2005 relating to sma ll companies.

Trusters' responsibilities:

Tbe members have not required the eharitable company to obtain an audit of its accounts for the period in question in
accorrdance with sectior 476 of the Companies Act 2006.

The trustees acknowledge their responsibilities forcomplyingwith the requiremeuts of the Companies Act with respect to
accounting records and the preparation of accounts.

These accounts have been prepared in accordance with the prcvisions applicable to smallcompanbs subject to the small
companies' regime and in accordance with FRSl02 SORP.

Approved by the Truste€, on*.*.,. March 2023 and signed on theirbehalfby

-a&-zuez*.-'-%*
Karcn Pilkington-Miksa

ItN.hS"
Alastair Macphersoa

The accompanying notes form part of these accounts.
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THE NEW ENGLISH BALLET TIIEATRE

CASH F'LOW STATEMENT

FORTEE YEAR ENDED 3I DECEMBfrR2O22

3l December 31 December
2022 2A2t

Ntt movement ln funds (as per the Statement of Financial Acdvities) (40,060) (28,255)

Adjustments for
(lncrease) in debtors
(Decrea se/increa se in cr€dilors

Net cash provided by operating activities &
Change in cosh rnd cash equlvalents in year

Casb and cash equivalents tt I January 2022

Cash and cash equivalenh at 3l December 2022

Analysis of cssh and cash equivelents

Cash at bank and in hand

(48,179)
(15,387)

(5, I 66)
(1,671)

(103,626) (35,0e2)

211,2t9 252,311

su3593 t217.219

f113593 tzt7?te

l0



THE NEW ENGLISH BALLET TIIEATRE

NOTES TOTHE FINAI\CIAL STATEMENTS

FOR II{E YEAR ENDED 31 I}ECEMBER 2022

ACCOI,'NTING POLICIES

The principal accounting policies adopted, judgements and key sources of estimation uocertainty in the preparation of the
fmancbl statements are as follows:

Basis of preparation

The fmaneial statements have been prepared in accordance with Accounting and Reporting by Charities: Statement of
Recommecded Practice applicable to charities preparhg fheir accounts in accordance with the Financial Reporting Standard
applicable in the UK and Republic of lrehnd (FRS 102) (Second Editbn effective I January 2019) - (Charities SORP (FRS
102) and the Companies Act 2006.

The New English BalletTheatre meetslhe defmition ofa public benefit ertity under FRS 102. Assets aod liabilities are init ially
rccognised at historical cost or transactbn value unless otherwise stated in the relevant accouuting policy note(s).

Assessment of use of Going Concern Asrumption

The Tnrstees have assessed whether the use of the going concem assumption is appropriate in preparing these accounb,
including giving due consideriation to the impact ofthe Covid-I9 pandemic on the charity's operations. The Trustees have made
this assessmentin respect ofa period of oneyearfinm thedateofapprovaloftheseaccounts. TheTrustees ofthecharity have
concluded that there are no materialuncertainties related to events or conditions that may cast signiflcant doubt on the ability
ofthecharitytocontinueasagoingconcem.TheTrusteesareoftheopinionthatthecharitywill havesufficientresourcesio
meet its liabilities as they fall due.

Income

Insome is recognised when the charity has entithmsnt to the funds. any performance conditions attached to the item(s) of
income have been met, it is probable that the income will be rcceived and the amount can be meazured reliabty.

Incomefmm govemment and other grants is recognised when the charity has entitlement to the funds, any performance
conditions attached to thegrantshave been met, it is probablethat the incomewill be received and the amount can bemeasurod
reliably and is not deferrcd.

lncome received in advane of a theatical performance orprovision of other specified service it is deferred until the criteria for
income recognition are met,

Dsnated servicee and facilities

Donatedprcfessional services anddonated facilities are re,copised as income when the charity hascontrol ovsrthe item, any
corditions associated with the donated item have been met, the recebt of economic benefit fmm the use by the charity of the
item is probable and that econornic benefit can be measured reliably. In accordance with the Charities SORP (FRS 102), the
generalvolunteertimeoftheFriends isnotrecognised andrefertothetrustees'annualreportformoreinformationaboutthei
contribution.

On receipt, donated prefessionalservices and donatedfacilitiesarc recogrised on the basisofthe va lue of the gift to the charity
which is the amountthecharitywould havebeen willing to payto obtainservices or facilities of equivalenteconomic benefil
on the open market; a corresponding amount is then recognised in expenditure in the period of receipt.

fnterest receivable

Interest on funds held on deposit is included when rpceivable and the amountcan be measured reliably by the charity; this is

normally upon notification of the interest paid or payable by the Bank.

Fund accounting

Unrestricted funds are availabh to spend sn activities that further any of the purposes of charity. Desigrated funds ate
unrestricted fundsof the charity which the tnrstees have decided, at their discretion, to set aside tc use for a specific pu rpose.
Restricted fundsare donations which the donor hasspecified are to be solely used for particular areas of the charity's work or
for speciflrc artistic projects being undertaken by the charity.

1l



TIIE NEW ENGLISH BALLETTIIEATRE

NOTES TO THE FINANCIAL STATEMEITTS (continued)

[.ORTIT['YEAR ENDED 3I DECEMBER 2022

ACCOUNTING POLICIES (continued)

Expenditure

Expenditure is recognised once there is a lepl or constructive obligation to make a paymeot to a third party, it is probable that
settlement will be tequired and the amount of the obliption can be measured reliably. Expenditure is classifted under the
following activity headinp:

. Costs of raising funds comprise the costs associated with attractiDgincome and the costs of trading for fundraising
purposes

. Expenditure on charitable activities includes the costs of performances, exhibitions and other educational activities
undertaken to further the purposes of the charity and their associated support costs.

. Other expenditure represents those items not fa lling into a ny other heading.

lrrecoverable VAT is charged as a cost against the activity for which lhe expenditure was incurred.

Allocation of support cosb

Support costs relate to those functions that assist the work of the charity but do not directly relate to particular charitab b
activities. Supportcostsincludebackofficecosts,finance,penonnel,payrollandgovemancecostswhich supportthecharity's
a ft istic progra mmes a nd activities.

These costs are allocated between cost of raising funds and expenditure on charitable activities on the basis of estimated usage.

Pension Contributions

Thecharitymakescontn'butionsintoadefirnedcontributionpensionschemeforstaff. Contributionsareshowninthestatement
of Financial Activities as they aro paid.

Debtors

Trade andotherdebtors are recognised atthe settlement amountdueafteranytradediscountoffered. Prepaymentsarevalued
at the amount prepaid net of atry trade discounts due.

Cash at bank ond in hand

Cash at bank and ca sh in hand includes cash and short term highly liquid investments with a short maturity of three months or
less from the date of acquisition or opening of the deposit or similar account.

Creditors and provisions

Creditors and provisions are recogrised where the charity has a pre sent obligation resuhing from a past event that will prob a bly
result in the transferof funds to a third party and the amount due to seltle the obligation can be measured orestima ted relia bly.
Creditors and provisions are normally recognised at theirsettlement amount afterallowing forany trade discounts due.

Financial instruments

The charity only has financialassetsand financia lliabilities of a kind that qualify as basic fnancial instruments. Basic financial
instrumentsareinitially recognised attransactionvalueandsubsequentlymeasurcdattheirsettlementyaluewith theexception
of bank loans which are subsequently measured at amortised cost usingthe effective interest method.

Legal status ofthe charity

The charity is a company limited by guarantee and has no share capital In the event of the charity beingwound up, the
liability in respect of the guarantee is limiled to €1 permemberof the charity.

t')



TIIE NEW ENGLTSH BALLETTI{EATRE

NOTES TO THE FINAI{CIAL STATEMENTS (continued}

TORTHE YEAR ENDEI} 3l DECEMBER 2022

I, DONATIONS, LEGACIES AND GRANTS

Trusts & Foundations
Special Events
Other charitable donations (including Gift Aid)
Govemment grarts - FurloughiJob Retention
Scheme

Breakdownl
Period ended 3l December202l

INCOME FROM CHARITABLE ACTTVTTIES

Ticket sa les
Performance fees
Special Events * Auction income
Theatre Tax Relief

Breakdown: period ended 3 I December 2021 :

L2&t,577

f,l 16,099 t29,28t f t45,380

Unresdcted
t

132,100
30,6 r 0
49,867

t212,577

Unrestrlcted
f

10,010
90.604
?0,500

flll,*_

f22,251

Rcsdcted
I

ur,ooo_

3l December
2022
Totel

3

201,100
30,610
49,867

31 December
282t
Tctal

t
66281_

59,099

20,001

f 145,380

3l December
2021
Total

t

2.560

t9,69;

f22,251

rar$rt

Restricted
f.

f- f 171,1 l4

E- f22,25t

3l llecember
2022
Total

f

I 0,01 0
90,604
70,500

!-1



TIIf, NEW ENGLI$I BALLETTEEATRE

NOTES TOTHE FINAFICIAL STATEMENTS (continued)

FORTHE YEAR ENDED 3I DECEMBER 2022

3. AN'ALYSIS OF EXPENDITURE

Raising funds:
Fuodraising costs
Gala and Specbl Eyents cost$

Total- Raising funds

Charitable activitiec:
Promotion
Production Costs
Artists' fees
Ouh€ach & Performance
Administration and support costs
Governance costs

Total - Charitable activities

Total erpenditure for the year

Tota I expenditure - 3 I December 202 I

376,702 85,94r 462,643 19 r,800

f408,810 f 85,941 f.494,7sl f I 95,886

f,35,500 9195,886

Unrertricted
j

6482
25,626

32,108

Reetricted
!,

31 Ilecember
2427,

i,

6,482
25,626

31 Ilecember
2g2t
f

3,929
ls7

4,08632,108

18,557
2?7342
101,043

4,126
123s4
z,gza

66,65;
11,376

l,9 ro

18,657
303,957
I18,419

6,036
12,754
2,824

9,644
39,277

t30,774
2,79t
8,518

800

9160,386

Included in Artists' fees above are staff costs af 195,823 Q02l: 276,238).

Included in expendiiure are:
Fees paid to Independent Examiner:
Independent Examination - incbdsd in Govemance costs
Accountancy services - included in Support costs

STAT'F' COSTS AND NIIMBERSi

Staff costs during the year were as follows:
Wages and salaries
Social security costs
Other pension costs

Consultants

3l llecember
2022

L

I,050
400

31 December
2A2t
t

950
350

f 1,450 f I ,300

3l December
2022
Total

s

40,000
4499
1,013

45.5t 2

J0,31 1

3l December
2A2t

Total
t

40,000
4,308
1,013

45,321

30,9 l7

l4

t95,823 t76,238



TIIE hlE\il ENGLISH BALLETTIIEATRE

NOTES TOTHE FINANCIAL STATEMENTS (continued)

T,ORTHE YEAR ENDED 3I DECEMBER 2022

4. $TAFF COSTS AND FI{TMBERS (CONTrryIJf,,D}

The average numberof employees in the yearwasl

Artistic director

Jan Pilkington-Miksa (spouse of a trustee)
- Fees paid for administrative rvork

Marpret Andraos
- Fees paid for administrative work

Simon Weil is a partnerat the law firm BDB Pitmans LLP
For Iepl services

Julian Flitter is a partnerat Goodman Jones LLP, Chartered accountants
For payroll and other professional services

No expenses ineurred on behalf of the charity were reimbuned
phone, tmvel and subsistence (3I December 2021: none)

All of the above are included in Administration and Support costs
are included in Govemance Costs.

except where legal fees have been incurred which

No (2021: Nil) empbyee received emolumerts exceeding f60,000 in the year.

The keymanagementpersonnelofthecharity,in chargeofdirecting contrclling andoperatingthe charity,on aday-
today basis, comprise the trustees, in particular, the Artistic Director. Apart from the salary of the Artistic Director
(see Note 5 below), the trustees receive no remuneration.

r-t

t l,164

to anytrustee for
f-

3l December 3l llecernber
2022 202t
No. No.

1l

contractwith

31 December
202r
c

L45,321

f 8,570 f8,19?

g 187

-,.
f,l,164

t_

!. TRUSTEE REMT'I\IERATION & BELATED PARTY TRATISACTIONS

In accordance with the Memorandum & Articles of Association, theTrustees are allowed to enter into a
the charity for the supply of professional services on an arms-hngth basis:

3l December
2022
f

Karen Pilkington-Miksa
- Remuneration as Artistic Director f45,51?

f_

6.

Donations from trustees and their related

DE,BTORS

YAT recoverable
Other debtors

pacies in the year was f I 2J00 (2021 : f2,900).

31 Ilecember
2022
t

3,535
50,000

3l Ihcembcr
202t
t

5,356

f 53,535 f 5,356

Other debtors r€late to grants rcceivable foractivilies and events in the year to 3l December2022. These amounts
were received in January 2023.

I)

I I



THE NEW ENGLISH BALLETTEEATRE

NOTES TO TI{E FINANCIAL STATEMEI{TS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2022

7. CREDITORS

Other taxes and Social Security
Accruals and deferred incorne

Year ended 31 December 2022

Professiona I Dancer Developm ent Funds
Funding for perfonnances
Business Development Fund
ROH Trailblazer Outreach Fund

8.

{2,342 f.17,729

ln202l,crcditors included deferred income of f 15340 beingticket sales forevents which were postponed due to the
Covid-19 pandemic. These events were held in 2022.

RESTRICTEI} FUNI}S

31 Deecmbrr
2022
t

892
1,450

Income Expenditure
fg
6,500 (6,500)

52,500 (77,531)
10,000

- (r,et 0)

3I December
2021
f

892
16,83 7

t30,941 f,69,000 f{85,941) f i4,000

The Professional Dancer Development Programme (PDDP) Funds consists of grants to nurture our young professional

dancers by providing lectures in nutrition, psycholory for performance, injury prevention and careerdevelopment as

well as extna training focusing on technique virtuosity and pasde{eux work.

The Funding for PerformancesFunds consists of grants to support expenses related to the pmduction of ballets,
including choreographer, musicians and desigrers' fees, making and materials of sels, props and costumes, and crcw
costs.

The Business Development Fund consists ofa grant from the Linbury Trust, to sssist the eharity in reviewing its options
for business planning fundraising and govemance.

The ROH Traihlazer Outreach Fund is a fundestablished by the RoyalOpera Cornpanyespecially forthe supportof
outreach activities.

Year ended 3l
(comparative)

December 2021

Balance at
start of year

t

29$31

l9l;

Balance at
start of yerr

t

12,500
22,754

1,910

fncome
2

29,281

Expenditure
t

(r 2,500)
(23,000)

€{35,500}

Baltnce at
end of ye{r

t.

4.000
10,000

Balance at
end ofyear

2

29,031
l,910

t30,941

Professiona I Dancer Development Furds
Funding for performances
ROH Trailblazer Outreach Fund

t37,1 60 929,281

The above restricted funds in the yearended 3l kcember 2022 andmthe prbr period were held entirely in cash at the

year-end.

l6



THE IYEW ENGLISH BALLETTHEATRE

NOTES TOTHE FINAA{CIAL STATEMENTS (continued)

FORTHE YEAR ENDED 3I DECEMBER 2022

9, ANALYSIS OF IYETASSETS BETWEEN FI.]IYDS

Unrestricted Funds; Restricted
General Designated Funds Totrl

sjff

Current assets 153,128 - 14,000 167,128
Current liabilities (2,342) Q}42)

f150,786 f- f14,000 f.164,786

3I December 2021 (comparative) Unrestrieted Funds: Restricted
General Designated Funds Total

cf{f

Current assets 191,634 - 34,941 222,5'15

Current liabilities (17,729) (17,729)

Lt13,905 
'- 

130,941 9204,846

10. COMPARATIVE STATEMENT OF FINANCIAL ACTIVITIES _ PRIOR PERIOD

INCOME from:
Donations, legacies and grants

Charitable activities

Total income

EXPENDITI,JRE on:
Raising funds

Charitable activities

Total expenditure

3l Deeember
Unrestricted Restricted 2021

Notes Total
f,f,t.

I16,099 2928t 145,380

22,251 _ 22,251

138,350 29,281 167,631

4,086 - 4,086

156,300 35,500 191,800

160,386 3s,500 195,886

Net (€xpenditure/income end
Net Movement in Funds {22,036\ (6'219) Q8,255)

Fund balances brought forward
at I January 2021 195941 37,160 233'l0l

tr'und balances carried forward
at 3I Ilecember 2021

11

1173.905 f,30,941 t204,846
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THE NE\tr ENGLISH BALLET THEATRE

REPORT OF THE TRUS?EES (Continued)

F'OR THE YEAR ENDED 31 DECEMBER 2021

The trustees, who are also the directors for Companies Act purposes, present their report erd the accormts of the charity for the
year ended 3 1 December 2021.

kr2020, &e chmity changed its accounthg refere,nce date fram 3l March to 31 Decernber in order to aligrr the financial
outcomes with the real world of the Company's perfonning schedules and making it less confusing for ftird parties.

Consequenl$, the comparative figures in &e accounts cover ths 9-month period to 3l Decernber 2020.

STRUCTT}RE, GOVERNANEB AI{D Ii{ANAGEMEN?

Constitution

The New English Ballet Theatre is a registered charity and registered company incorporated under a Memorandum and Articles
of Associafion registered on 22 April2010.

Appointment af Trustces

Unless otherwise determined by Ordinary Resolution, the maximum nurnber of Trustees shall be twelvs and fte minimum
number shall be two. Any persm who is willing to act as a Trustee, and is permitted by law to do so, may be appointed a

Trustee:

o By Ordinary Resolution
o S a simple majority of all Trustees entitled to attend and vote at my meeting of the Trustees-

Management

The Board of Trustees meets as required and delegate the day{o-day running of the affairs of the charity to the Artistic Director
who is zupported by three other members of staff A sub-committee has been established to ccver development and fundraising.

Indection ofnew trustees and trustee treining
Trustees have uadergone an orientation and training session given by Simon Weil, a tnrstee and a solicitor specialising in charity
law, to acquaint thern with their legal obligations under chariqr and company law, Charity Commission guidance on public
benefiq the contents of the Memorandurn and Articles of Association and the stategy, decision-making processes and business
plans of the charity.

Key Monrgement and marr&gcment rrcmuneration
The trustees cansider that the key management of the Charity consists of themselves, and in particular the Artistic Director, to
whom much of the running of the day-today rurming operatiou devolves. The Artistic Director, who is also a trrstee, is
employed by the charity and is not involved in any discussions to set her remunerafion. Her remuneration is set by benchmmking
against those of sirnilar charities with due consideraiion to any otrer unique skills required to carry out the job.

No trustee receives remuneration for acting as trustee although paSrments are made for other services provided to &e charity *
see Note 5 to the financial statements. The sums charged by the trustees are below the open market value-

OBJECTIVB,S AIID ACTTVMIES

The charity's objects are:

o To advmce the education, appreciation and knewledge of the public in the art of ballet, in particular bxrt withotrt
limitation by:

o The formation of a ballet theatre production company for the presentation of public performances of balet
and exhibitions and by zuch other ways as the filrstees shall dstemine from time to time;

o Advancing fre e&rcation and training ofyoung artists, including but not exclusively dancers, choreographers,
musicians, desipers, and artists, predominantly tbrough fre performmce of ballet and darce and the
production of professional stage shows.

o To adyance my other exclusively chritable objects and purposes in amy part of the world-



THE NEW ENGLISH BALLET TTIEATRf,

REPORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 3I DECEMBER 2021

OBIECTMS AND ACTIVITIES (continued)

Our mission and artistic vision is:

o To offer paid performance opportunities to young professionals across the fields of ballet, music, visual art and

choreography, ind give them ihe chance to work alongside established professionals to develop their careers.

o To explore collaboration between dance, music and visual art to foster a pioneering, cross-discipline style of ballet

performance.

o To nurture the individual development of each dancer and give solo opportunities not often found in larger companies'

o To provide opportunities to our emerging young choreographers, musicians and visual artists - commissioning

their works and developing their talents.

o To further the study of choreography and visual art for the dance stage and the composition and arrangement of music

for dance.

NEBT was born from a groundswell of support from many leading figures in the ballet and performance arts worlds, many of

whom have pledged their time and professional expertise.

PUBLIC BENEFIT

The trustees confirm that they have referred to the guidance contained in the Charity Commission's general guidance on Public

Benefit when reviewing the thu.ity'r aims and objectives and in planning future activities. tn particular, the trustees consider

how planned activities will contribute to the aims and objectives they have set.

I. REVIEW OF THE 2O2I SEASON

The Company found itself forthe secondyearattemptingto revive the postponed2020 season andthenhavingto cancel or

change plans, thanks to the constantly changing Covid picture and the reinstatement of lockdowns-

Similar cost containment measures were in place as they were :rt,202a. We continued to support our dancers and artists where

possible and in the final quarter of the yeat as part of our digital media emphasis we spent almost 1100,000 on choreographing,

iehearsing and filming 4 Genesis songs that will fbrm part of the eventual Genesis full length ballet (which is continuing as a

work in progress). of this amount the dancers received f27,584, designers and choreographers f 13,500, ballet master guest

teachers and pianists ts-gg0.,technical crew and equipment for hlming f27,082.

We are pleased that we were able to retain 3 dance,rs from our 2020 season and 5 dancers from our 2021 season, who have now

been offered contracts to perform with us n2022.

Turning to our operating plan, we were obliged to run several scenarios at once. Fortunately, many of our supporters, both

Trusts and Foundations and individual philanthropists, seemed to understand this and tlusted us to navigate through these

choppy and changeable w-aters by continuing their support. This included the carry-forward of almost all amounts previously

pledged, notably sponsorship of individual dancers and also tickets for the Gala Event at the Savoy Hotel originally planned for

2020 andnow taking place on 25n May 2O22.

During the year we focussed our efforts on four major projects in the expectation that these would come to fruition once the

Covid lockdowns were over:

o produci ng an All-Female Choreographers Programme,tobe performed as part of the Royal Ballet's diversity/talent

development pipeline .NextGen Festival' at the Royal opera House Linbury Theatre. This Festival was planned fbr

June 2020 and June 2021 andwill now take place in June2022

3



THE NEW ENGLISH BALLET THEATRE

REPIORT OF THE TRUSTEES (Continued)

FOR THE YEAR ENDED 3I DECEMBER 2O2I

1. REVIEW OF THf, 2021 SEASON (continued)

r Collaboration with Genesis, one of the biggest roclo'pop bands of all time, where we advanced our arrzrngements with
the full support of Tony Banks, Phil Collins, Peter Gabriel, Steve Hackett and Mike Rutherford. This will eventually be a

full eveaing performance in which selected tracks will be set by 5 NEBT choreographers under the overall direction of
renowned choreographer Wayne Eagling

Cultural partnerships with institutions such as the Cheltenham Music Festival, Lyric Hammersmith, ROH Trailblazer
Programme in Thurrock, and the Royal Ballet

A new partnership with The Grange Festival, where we will perform for the first time as part of their 'Dance at The

Grange' programme, including a dance performance for many schools in the area as part of their outreach programme.

2. FINAI\ICIAL SUPPORT

We were delighted that a number of the Trusts and Foundations, as well as individual donors, chose to renew or pledge their
support for us in2021, notably the Arimathea Trusl the Kathleen Hannay Memorial Charity, the Mercers' Company, the Fenton
Arts Trust, the D'Oyly Carte Charitable Trust, the Nicholas Berwin Charitable Trust, the Damon de Laszlo Foundation and the
Sir Edward Lewis Foundation.

ln addition, we received many generous individual philanthropic donations, most notably from the Deborah Loeb Brice Donor
Advised Fund.

3. FINAI\CIAL REVIEW

Our total income of f,167,63L was well below the amounts that we had originally budgeted before the renewed lockdowns, but
still represented an improvement over the 2020 income figare otl f,135,279.

On the expeuditures side, while keeping a tight rein on costs generally, as mentioned above we spent almost f,1fi),000 on
choreographing, rehearsing and filming the first 4 Genesis songs ard we also made certain expenditures with an eye towards
the eventual return to perfonning in2A22. Thus our costs rose from f,88,438 in the none months to 31 December 2020 to
f195,886 and we recorded anet expenditure off28,255 for the year.

4. RESERVES

The total reserves of the charity at 31 December 2021 stood at 9204,846, consisting of f30,941 of restricted funds and
unrestricted general funds of fl73,905 QA20: f,145,941). The designated funds of f,50,000 brought forward frorn 2020 were
tully expendedin202l.

The intention of the Board remains to have unrestricted general funds equal to 4-6 months of running costs at all times, which
amounts to f,I00,000-150,000 based on 507o ofournonnalised average annual spend.

5. PLANS FOR THE FUTURE

NEBT is a neoclassical ballet company that paints with a wide musical palette. We employ classically trained dancers and
choreographers, while being interested in the points at which contemporary dance crosses with the classical vocabulary. In
addition, we are keen to explore an ever-wider range of music so as to broaden our audience appeal. We are also interested in
dance choreographed especially for film.

With the end of lockdown we are progressing with an ambitious progmrnme for 2022, including the postponed All Female

Choreographers hogramme for the Linbury Theatre now taking place in June 2022, and a first-time engagement by the Grange

Festival in Hampshire where we will give 3 performances of our successful ballet from 2018 The Four Seasons by Jenna Lee,
set to the famous Vivaldi score re-orchestrated by Max Richter.

4



TTTE NEW ENGLISH BALLET ?HEATRE

REPORT OF THE TRUSTEES (Continued)

r.OR THE YEAR^ ENDED 3I DECEMBER 2O2T

5. PLANS FOR TIIE F,UTURE (Continued)

Thus our season at this writing (April2022) will be as follorns:

Our new All Female Choreographers Programme, comprising 6 short ballets, will be
perfonned in 3 performances in the Linbury Theatre on June 17th and 18th .

We will give a performmce at the Thameside Theatre in Thurrock @ssex) on fuly lst
fcr schoal children, as part of our Outreach programme-

Oa Ju$ l0th we will be in the Everyman Theatre in Cheltenham as part of the
Cheltenham Music Festival performing the A11 Female Choreographers Programme.

On July l3th md l4th we will be at the Grange Festival where we wiII give
3 performances of The Fom Seasons, including an outreach performance for schools.

On July 20th and 2 tr st we will perforrn at the Crescent Theatre in Birmingham with a mixsd bill (prograrnme still TBC).

These are all exsiting projects md we do anticipate that as the word geb arormd about a new NEBT Genesis ballet we will
atEact substantial audiences including young people and many others who would not nomrally think of attending a dmce or
ballet performance.

STATEMENT OF TRUSTEES' Rf, SPIONSIBILITIES

Company law requires the Trustees to prepare financial statements for each financial year which give a true and fair view of
the state of affairs of the charitable company as at drc balance sheet date and of its incoming rescurffis ard resources expended
(inctuding income and expenditure) for that year. In prepming these finmcial stiatements, the Trustees are required to:

r select suitable accounting policies and thsn apply them consistently;

r observe the methods and principles of the Charities SORP;

. make judgemsnts and estimates that are reasonable and prudent; and

r adopt the going concem basis unless it is inapprcpriate to presume that the charitable company will continue on that
basis.

The Trustees are responsibl,e for the keeping of proper accounting records rrhich disclose with reasonable accuracy at any time
the financial position of the charitable company and which enable them to enflue drai the financial statcments ccmply with the
Charities Act 2011 and Companies Act 2006. They have general responsibility for taking such steps as are reasonably open to
them to safeguard the assets of the charitable company md to prevent and detect fraud and other irregularities.

The financial statements which follow have therefore been drawn up to compty with the above statutory requirernents, with the
Memorandum and Articles of Association and the Financial Reporting Stardard applicabte in the UK and Republic of Ireland
(FRS 102) (Second Edition effective 1 January 2Ol9) - (Charities SORP (FRS i02).

The Trustees' Report was approved by the Board and signed on their behal t on . -4 .. May 2022 by:

Alastair Macpherson
Trustee

5



IT{DEPENDENT EXAMINER'S REPORTTO THE TRUSTEES OF

THE NEW ENGLISH BALLET THEATRE

FOR THE YEAR ENDED 3I DECEMBER 2O2I

I report to the charity trustees on my examination of the accounts of the charitable company for the year ended 3l December
2021.

Responsibilities and basis of the report

As the charity's trustees of the charitable company (and also its directors for the purposes of company law) you are responsible
for the preparation of the accounts in accordance with the requirements of the Companies Act 2006 ('the 2006 Act').

Having satisfied myself that the accounts of the charitable company are not required to be audited under Part 16 of the 2006
Act and are eligible for independent examination, I report in respect of my examination of your charity's accounts as carried
out under section I 45 of the Charities Act 20 I I ('the 201 I Act'). In carrying out my examination I have followed the Directions
given by the Charity Commission under section 145(5) (b) of the 201 1 Act.

Independent examiner's statement

I have completed my examination. I confirm that no matters have come to my attention in connection with the examination
giving me cause to believe:

l. accounting records were not kept in respect of the Company as required by section 386 of the 2006 Act; or

2. the accounts do not accord with those records; or

3. the accounts do not comply with the accounting requirements of section 396 of the 2006 Act otherthan any requirement
that the accounts give a 'true and fair view which is not a maffer considered as part of an independent examination: or

4. the accounts have not been prepared in accordance with the methods and principles of the Statement of Recommended
Practice for accounting and reporting by charities [applicable to charities preparing their accounts in accordance with
the Financial Reporting Standard applicable in the LIK and Republic of Ireland (FRS 102)1.

I have no concems and have come across no other matters in connection with the examination to which attention should be
drawn in this report in order to enable a proper understanding ofthe accounts to be reached.

Olayinka Tomori ACA, DChA
Chartered Accountant

Longmeade Consult Ltd
Regus House
Victory Way
Admirals Park
Dartford
DA2 6QD

lb May2a2z
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THE NEW ENGLISH BALLET THEATR.E

STATEMENT OF F'INANCIAL ACTIVITIES
(including Income & Expenditure Account)

FOR THE YEAR EI{I}ED 3T DECEMBER 2O2I

INCOME from:

Donations, legacies and grants

Charitable activities

Total income

EXPENDITURE on:

Raising funds

Charitable activities

Total expenditure

Net (expenditure/income and
Net Movement in Funds

Fund balances brought forward
atl January202l

Fund balances carried forward
at3l December2A2l

Unrestricted

f

1rc,499

22,2st

4,086

156,300

r 60,386

(22,036\

195,941

Restricted

f,

3l December
2021
Total

f

145,380

22,251

4,086

191,800

(28,2-55)

233,141

9 months to
31 December

2020
Total

s.

(Note l1)

r 03,939

31,340

40

88,398

88,438

46,841

186,260

29,281

138,350 29,281 t67,631 135.279

35,500

35,500 195,886

(6,219)

37,160

f.173,905 f30,941 f2a4,846 t233,101

No separate summary income and expenditure account has been prepared because all the required information is given in the

above statement.

All recognised gains and losses in the current year are included in the income and expenditure account.

All operations are continuing activities.

The accompanying notes form part of these accounts.

Notes

I

2

J
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THE NEW ENGLISH BALLET THEATRE

BALAFTCE SHEET

AS AT 31 DECOMBER 2O2I

COMPANY NUMBER: 72327 36

Notes

CURRENT ASSETS
Debtors
Cash at bank and in hand

CURRf,NT LIABIIJTIES
Creditors: amounts falling due
within ore year

NET CURRENT ASSETS

TOTALASSETS

Represented by:

T.UNDS
Unrestricted:
6eneral
Designated

Restricted

31 Ilecembcr
2021

f,

31 Ilecember
2020

f,

5,356
217,219

222,575

(17,729)

190
252,371

252,54r

(19,400)

204,846

f244,846

173,9A5_

30,94 r

233,101

f233,141

r45,94L
50,(m0

37,160

f204,846 f233,101

For the year ended 3 I December 2U2l the eompany was entitled to exenpion from audit rmder section 477 of &e Companies
Act 2006 relating to small companies.

Tmstees' responsibilities:

The members have not required the charitable company to obtain an audit of its accounts for the period in question in
accordance with section 476 of the Cornpnies Act 2ffi"

The trustees acknowledge their responsibilities for complying with the requirements of the Companies Act with respect to
accounting rmords and the preparation of accounts.

These accounts haye been prryared in accordance wilh the provisions applicable to small companies subject to the small
courpanies' regime and in accordance with FRS102 SORP.

Approved by the Trustee 
" 

on -/.-. liay 2}22and signed on their behalf by

-f4r^frA-t--7il;loo
ffi;,il*.,ffiil;-'/ /
_bWN.-..*6L
Alastair Macpherson

The accompanying notes form part ofthese accou.nts.

6

7

9

8

8



THE NEW ENGLISH BALLET THEATRE

CASH FLOW STATEMENT

FOR THE YEAR ENDED 3I DECEMBER 2021

Net movement in funds (as per the Statement of Financial Activities)

Adjustments for
( Increase)/decrease in debtors
(Decrease/increase in creditors

Net cash provided by operating activities &
Change in cash and cash equivalents in year

Cash and cash equivalents at 1 January 2021

Cash and cash equivalents at 31 December 2021

Analysis of cash and cash equivalents

Cash at bank and in hand

3l December
2021
f

(28,255)

(s,166)
(1,671)

(3s,092)

252,311

f,2173,19

f,2t7.219

31 December
2020

f,

46,841

1,672
16,813

65,326

186,985

s2s23fl

f2523tt

9



THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEIVIBNTS

FOR THE YEAR ENDED 3I DECEMBER 2021

ACCOUNTING POLICIES

The principal accounting policies adopted, judgements and key sources of estimation uncertainty in the preparation of the
financial statements are as follows:

Basis of preparation

The financial statements have been prepared in accordance with Accounting and Reporting by Charities: Statement of
Recommended Practice applicable to charities preparing their accounts in accordance with the Financial Reporting Standard
applicable in the UK and Republic of lreland (FRS 102) (Second Edition effective I January 2019) - (Charities SORP (FRS
102) and the Companies Act 2006.

The New English Ballet Theatre meets the definition of a public benefit entity under FRS 102. Assets and liabilities are initially
recognised at historical cost or transaction value unless othenrise stated in the relevant accounting policy note(s).

Assessment of use of Going Concern Assumption

The Trustees have assessed whether the use of the going concern assurnption is appropriate in preparing these accounts,
including giving due consideration to the impact of the Covid-I9 pandemic on the charity's operations. The Trustees have made
this assessment in respect ofa period ofone year from the date ofapproval ofthese accounts. The Trustees ofthe charity have
concluded that there are no material uncertainties related to events or conditions that may cast significant doubt on the ability
of the charity to continue as a going concem. The Trustees are of the opinion that the charity will have sufficient resources to
meer its liabilities as thev fall due.

lncome

Income is recognised when the charity has entitlement to the funds, any performance conditions attached to the item(s) of
income have been met, it is probable that the income will be received and the amount can be measured reliably.

Income from government and other grants is recognised when the charity has entitlement to the funds, any performance
conditions attached to the grants have been met, it is probable that the income will be received and the amount can be measured
reliably and is not deferred.

lncome received in advance of a theatrical performance or provision of other specified service it is deferred until the criteria for
income recognition are met.

Donated services and facilities

Donated professional services and donated facilities are recognised as income when the charity has control over the item, any
conditions associated with the donated item have been mel the receipt of economic benefit frorn the use by the charity of the
item is probable and that economic benefit can be measured reliably. [n accordance with the Charities SORP (FRS 102), the
general volunteer time of the Friends is not recognised and refer to the trustees' annual report for more information about their
contribution.

On receipt, donated professional services and donated facilities are recognised on the basis ofthe value ofthe gift to the charity
which is the amount the charity would have been willing to pay to obtain services or facilities of equivalent economic benefit
on the open market; a corresponding amount is then recognised in expenditure in the period of receipt.

Interest receivable

Interest on funds held on deposit is included when receivable and the amount can be measured rcliably by the charity; this is
normally upon notification ofthe interest paid or payable by the Bank.

Fund accounting

Unrestricted funds are available to spend on activities that further any of the purposes of charity. Designated funds are

unrestricted funds of the charity which the trustees have decided, at their discretion, to set aside to use for a specific purpose,

Restricted funds ale donations which the donor has specified are to be solely used for particular areas of the charity's work or
for specific artistic pdects being undertaken by the charity.

l0



TIIE NEW ENGLISH BALLET THEATRE

NOTES TO THE ANANCIAL STATEMENTS (continued)

rOR THE YEAR ENDED 31 DECEMBER 2021

ACCOUNTING POLICIES (continued)

Expenditure

Expenditure is recognised once there is a legal or constructive obligation to make a payment to a third party, it is probable that
settlement will be required and the amount of the obligation can be measured reliably. Expenditure is classified under the
follow in g activity headings:

o Costs of raising funds comprise the costs associated with attracting income and the costs of trading for fundraising
purpose$

r Expenditure on charitable activities inctudes the costs of performances, exhibitions and other educational activities
undertaken to further the purposes of the chariry and their associated support costs.

o Other expenditure represents those items not falling into any other heading.

Irrecoverable VAT is charged as a cost against the activity for which the expenditure was incurred.

Allocation of support costs

Support costs relate to those functions that assist the work of the charity but do not directly relate to particular charitable
activities. Support costs include back office costs, finance, personnel, payroll and governance costs which support the charify's
artistic prograrnmes and activities,

These costs are allocated between cost of raising funds and expenditure on charitable activities on the basis of estimated usage.

Pension Contributions

The charity makes contributions into a defined contribution pension scheme for staff. Contributions are shown in the Statement
of Financial Activities as they are paid.

Debtors

Trade and other debtors are recognised at the settlement amount due after any trade discount offered. Prepayments are valued
at the amount prepaid net of any trade discounts due.

Cash at bank and in hand

Cash at bank and cash in hand includes cash and short term highly liquid investments with a short maturity of three months or
less from the date of acquisition or opening of the deposit or similar account.

Creditors and provisions

Creditors and provisions are recognised where the charity has a present obligation resulting from a past event that will probably
result in the kansfer of funds to a third party and the amount due to settle the obligation can be measured or estimated reliably.
Creditors and provisions are normally recognised at their settlement arnount after allowing for any trade discounts due.

Financial instruments

The charity only has financial assets and financial liabilities of a kind that qualify as basic financial insffuments. Basic financial
instruments are initially recognised at transaction value and subsequently measured at their settlement value with the exception
of bank loans which are subsequently measured at amortised cost using the effective interest method.

Legal status of the charity

The charity is a company limited by guarantee and has no share capital. In the event of the charity being wound up, tlre
Iiability in respect of the guarantee is limited to f,1 per member of the charity.
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINAhaCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 3I DECEMBER 2O2I

l. DONATIONS, LEGACIES AND GRANTS

Trusts & Foundations
Special Events
Other charitable donations (including Gifi Aid)
Government grants - Furlough/Job Retention
Scheme

Breakdown:
Period ended 31 December 2020

2. INCOME FROM CHARITABLE ACTIVITIES

Performance fees
Special Events - Ticket/Seat sales

Other
Theatre Tax Relief

f.tt6,a99 f29,281

f71,439 fi2,s40

r,1!-, ,I1r'

Unrestricted
f,

37,000

59,098

20,001

Unrestricted
f,

2,560

19,691

Restricted
*,

29,281-

3l December
2021
Total

c

66,281

59-098

20,001

9 months to
3l December

2020
Total

f,

87,500
100

4,297

12,052

3l December
2020
Total

f

1,910
t30

2,919
26,381

f31,340t22,251

Breakdown: period ended 3l December 2020: f29,430

Restricted
f,

f 1,910

:'*I:2

3l December
2021
Total

f

2,560

19,691

*2t,

f31,340

f.-
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TIIE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 3I DECE1VIBER 2O2I

3. ANALYSIS OF EXPENDITURE

Raising funds:
Fundraising costs
Gala and Special Events costs

Total - Raising funds

Charitable activities:
Promotion
Production Costs
Artists'fees
Outreach & Performance
Administration and support costs
Governance costs

Total - Charitable activities

Total expenditure for the year

Total expenditure - 3l December 2020

156,300 35,500 19r,800 88,398

f 160,386 f35,500 f 195,886 f88,438

f 14,000 f88,438

Unrestricted
f.

3,929
157

4,A86

9,640
28,142

106,409
2,791
8,518

800

Restricted
g

3l December
2021

g

3,929
157

9 months to
3l Ilecember

2020
f,

7,618
5,638

68,992

4,650
1,500

9 months to
3l December

2020
f.

900
350

ol

4,096 40

1 1,13;
24,365

9,640
39,277

130"774
2,79t
8,5t8

800

f74,438

Included in Artists' fees above are staff costs of f,76,238 Q020: f49,7q3).

Included in expenditure are:
Fees paid to [ndependent Examiner:
Independent Examination - included in Governance costs
Accountancy services - included in Support costs

4. STAFF COSTS AND NUMBERS

Staff costs during the year were as follows:
Wages and salaries
Social security costs
Other persion costs

3l December
2021
f

950
350

f 1,300 fl.250

3l December
2021
Total

*.

40,000
4,308
1,013

9 months to
3I December

2UA
Total

f,

24,667
2,495

600

45,321

30,917

27,762

22,431Consultants

13
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THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINANCIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2021

4. STAFF COSTS AND NUMBERS (CONTTNUED)

The average number of employees in the year was: 3l December 3l December
2021 2020
No. No.

Artistic director I I

No (2020: Nil) employee received emoluments exceeding f60,000 in the year.

The key management personnel of the charity, in charge of directing, controlling and operating the charity, on a day-
to-day basis, comprise the trustees, in particular, the Artistic Director. Apart from the salary of the Artistic Director
(see Note 5 below), the trustees receive no remuneration.

5. TRUSTEE REMTJNERATION & RELATED PARTY TRANSACTIONS

ln accordance with the Memorandum & Articles of Association, the Trustees are allowed to enter into a contract with
the charity for the supply of professional services on an arms-length basis:

9 months to
3l December 31 December

2021 2020
f,f,

Karen Pi lkington-Miksa
- Remuneration as Artistic Director f,45,321 f27,762

Jan Pilkington-Miksa (spouse of a trustee)
- Fees paid for administrative work

Margaret Andraos (Trustee from November202A)
- Fees paid for administrative work t"187 f2,379

Julian Flifier is a partner at Goodman Jones LLP, Chartered accountants
For payroll and other professional services tl,lM f,570

f8,197 f.-

No expenses incurred on behalf of the charity were reimbursed to any trustee for
phone, travel and subsistence (3 I December 2020: none) f- f.-

All of the above are included in Administration and Support costs except where legal fees have been incurred which
are included in Governance Costs.

Donations from trustees and their related parties in the year was f2,9A0 (202A: f,1,700)-

6. DEBTORS 3I December 3l December
202t 2020

Recoverable VAT

f,f

f,5,356 gl90

14

II



THE NEW ENGLISH BALLET THEATRE

NOTES TO THE FINAh{CIAL STATEMENTS (continued)

FOR THE YEAR ENDED 31 DECEMBER 2O2I

7. CREDITORS

Other taxes and Social Security
Accruals and deferred income

8. RESTRICTED FUhiDS

Year ended 3I December 2021

f,l7,729 f,t9,440

Creditors include deferred income of f,15,340 Q02A: f,I5,340) being ticket sales for events which were postponed due

to the Covid- 1 9 pandemic- Plars are in place to hold the events n May 2022.

Balance at
start ofyear

f

12,500
22,750

r,910

Balance at
start of period
(l April2020)

f,

7,504
9,250

Income
f,

29,281

3l December
2021

f,
892

16,837

Expenditure
*,

(12,500)
(23,00CI

3l December
2A2A
f

9t0
18,490

Balance at
end ofyear

c

29,031
1,910

Balance at
end ofperiod

c

12,500
22,750

1.910

f,37,160 f29,28L f(35,500) _ *r9^!

The Professional Dancer Development Programme (PDDP) Funds consists of grants to nurnre our young professional
dancers by providing lectures in nutrition, psychology for performance, injury prevention and career development as

well as extra training focusing on technique virhrosity and pas-de-deux work.

The Funding for Performances Funds consists ofgrants to support exp€nses related to the production ofthe new ballet,
including choreographel musicians and designers' fees, making and materials of sets, props and costumes, and crew
COStS.

The ROH Trallblazer Outreach Fund is a fund established by the Royal Opera Company especially for the support of
outreach activities.

The Artists' Relief Fund represents income ftom a number of individual donors and which has all been expended on
providing needed financial support to dancers that the company had intended to employ dutit g the year

Professional Dancer Development Funds
Fundin g for perform ances
ROH Trailblaeer Outreach Fund

Period ended 31 December 2O2A
(comparative)

Professional Dancer Development Funds
Fund in g for performances
Artists'Relief Fund
ROH Trailblazer Outreach Fund

Income
f,

5,000
13,500
14,000

1,910

Expenditure
f,

( 14,000)

f,16,750 f34,410 s(14,000) f37,t60

The above funds in the year ended 3 1 December 2A2l and in the prior period were held entirely in cash at the year-end.

15



TIIE NEW ENGLISH BALLET THEATRE

NOTES TO THE HNAI{CIAL STATEMENTS (c'ontinued)

FOR THT YEAR ENDED 3I DECEMBER 2O2I

9.

I0.

DESIGNATED FTINDS

The designated fimd of f,50,000 relates to a donation from the Maria Bjornson Memorial Fund which the ffustees
designated towards 202 I productions and have been utilised accordingly.

A}IALYSIS OT'NET ASSETS BETWEEN FUNDS

Unrestricted Funds:

Current assets
Current liabilities

3l December 2A2A (comparative)

Current assets

Current liabilities

f,173,905

Unrestricted Funds:
General Designated

f,f,

165,341 50,000
(r e,400)

General
g

191,634
(17,729)

Designated
f,

Restricted
Funds

*.

30,941_

Total
f,

)1) \1\
(17,72e)

f204,846

Total
f,

252,501
(r9,400)

9 months to
3l Ilecember 202A

Total
*.

t03,g3g

3t344

135,279

40

88,398

88,438

46,841

186,260

f- f30,941

Restricted
Funds

j

37,160_

t145,941 f,s0,000 f37,160 f233,101

I I. COMPARATIVE STATEMENT OF F'INANCIAL ACTIVITIES _ PRIOR PERIOI)

INCOME from;
Donations, legacies and grants

Charitable activities

Total income

EXPENDITURE on;
Raising funds

Charitable activities

Total expenditure

Net income and
Net lVlovement in Funds

Fund balances brought forward
atl April2020

Fund balances carried forward
at 3l Decembec 2024

Unrestricted

t
71,439

40

74,398

74,438

26,431

169,510

Restricted

f,

32,500

14,000

14,000

20,4t0

16,750

29,43A 1,910

100,869 34,41A
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