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What it Takes to 
Make Music Possible
Our mission to deliver world-class education 
and performance takes artistic vision, and 
requires time, expertise and sustained 
investment. 

Our education work brings our singers into 
schools and communities where challenges 
continue to mount, overcoming the barriers 
which threaten to prevent access to music for 
those who need it most. We inspire confi dence 
and creativity in those we work with, both 
students and teachers. Over time, through 
sustained relationships, we help build a legacy 
of music-making in the places we work.

At the same time, our performances continue to 
reach millions around the world, in person and 
online. We invest time in rehearsing, planning, 
touring, recording and refi ning our art, against 
an increasingly challenging cultural landscape. 

Donations, grants, legacies and sponsorship 
help ensure that we are able to achieve our 
artistic ambitions, pay our musicians and staff 
a fair wage, and make our output broadly 
available. Education and performance are 
inseparable in this; each drives the other, and 
your support enables both. 

The pages that follow show how this 
commitment translates into action in schools, 
communities and concert halls across the UK 
and around the world. Ph
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Who can forget the magical 
20th Anniversary concert at the 
Barbican Centre on 8 June?

Meanwhile, our ensembles continue to 
go from strength to strength. VOCES8 has 
fi rmly established itself among the world’s 
fi nest vocal ensembles, performing to 
sold-out concert halls across the globe. 
APOLLO5 has undergone a reboot and is 
rebuilding its following, while our Scholars 
are establishing themselves as an ensemble 
in their own right, with engagements lined 
up in early 2026 in Colombia and Spain. 
Lyyra, the all-female choral ensemble 
founded by our sister Foundation in the 
United States, is also rapidly carving out a 
name on the international musical scene.

But as extraordinary as our ensembles are, 
the VOCES8 Foundation is so much more. 
We are justly proud of the work we do to 
enrich people’s lives, much of which you 
can read about in these pages.

At the heart of this is our education work. 
This goes far beyond providing singing 
experiences in schools. Our Scholars form 
a core part of our education mission, with 
eight Scholars in the UK and twelve in the 
United States. Through this programme, 
we provide vocal training and professional 
experience, while also equipping Scholars 
with the knowledge and skills needed to 
navigate the music industry. This year we 
also introduced a Technical Scholarship, 
offering specialist training in sound and 
video recording and music production.

For a truly inspiring example of our 
reach, turn to the work of Sing’In, our 
sister organisation in France, which we 
support in delivering musical experiences 
for thousands of children in partnership 
with major festivals. Finally, our Festival 
at Milton Abbey continues to offer 
supporters and participants unique 
training opportunities with our singers 
and artists.

2025 was a momentous year 
for the VOCES8 Foundation

Chair of Trustees

“The way you are exposed to music can kind 
of shape the way your life can go…”
Ruth Tounkam

Past VOCES8 Future Talent Award Holder and regular 
participant at the VOCES8 Festival and Summer School

In her recent review of the Arts
Council of England, under the topic
of “The Role of Education”, Dame 
Margaret Hodge said this:

“[The DfE] is responsible for creative 
education in the curriculum. Many people 
expressed concerns to us highlighting a lack 
of capability, opportunity and commitment to 
the teaching and learning of creativity —
music, drama, art, dance and more — in 
schools... In my experience, it is becoming 
more infrequent to fi nd a music and song 
teacher who can play any musical instrument 
in the classroom... Fewer children visit a 
theatre, a museum or a library as the cost 
of transport makes the trip unaff ordable... 
Children’s opportunities to engage with 
culture are diminishing. Creative subjects 
are increasingly viewed as optional, extra-
curricular activities. There is a very disturbing 
growing divide between the artistic and 
cultural experiences of children educated in 
the private sector and those educated in the 
state sector. This is not just wrong, but it will 
impact negatively on the talent pipeline if it 
remains unaddressed.”

A truly depressing read.

The VOCES8 Foundation aims to help 
bridge this gap, and you can read more 
about our work in the pages that follow.

Yet given the scale of demand and our 
modest size, our efforts can feel akin 
to refi lling a swimming pool with a 
teaspoon.

So my plea for 2026 is threefold: please 
donate to our education work if you are 
not already doing so; please tell your 
friends and family about the work of the 
VOCES8 Foundation; and, next time you 
see your MP, ask them why arts and arts 
education have been allowed to wither 
on their watch — and what they intend to 
do about it.

On behalf of the Board of Trustees, I wish 
all our Staff, Friends, Supporters and 
Patrons a joyful and inspiring 2026, and 
look forward to seeing as many of you as 
possible at our forthcoming concerts and 
events.

Gary Moss
Chair of Trustees
VOCES8 Foundation
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For twenty years, our mission has celebrated 
artistic excellence — and dreamed into being 
an organisation that seeks to maximise its impact 
through a unique combination of charitable 
activity, openness to collaboration, and an 
embrace of new technologies in the service of 
meaningful, real-life human connection.

As we begin this year’s Annual Review, I would 
like to refl ect on a few ideas that continue to 
shape who we are and where we are going.

ARTISTIC EXCELLENCE AS 
A FORCE FOR GOOD

At the heart of everything we do lies a belief 
that excellence and inclusivity matter — not 
as ends in themselves, but as catalysts for 
connection, inspiration, and change.

Over the past season, our remarkable teams 
have once again traversed the world, with 
concerts, community events and education 
work taking place from Hackney to Hong 
Kong, Berlin to New York, Menton on the 
French Riviera, and rural communities across 
France — including a moving project with 600 
young singers as part of our long-standing 
Sing’In programme, and a former French 
President in the audience!

Our 20th anniversary celebrations included 
live broadcasts on BBC Radio 3 and a sold-out 
takeover at the Barbican, bringing together 
current and past members of VOCES8, the 

VOCES8 Scholars, APOLLO5 and the BBC 
Singers in a landmark moment for our choral 
community. I would particularly like to thank 
those who travelled from all over the world to 
be with us for this remarkable day.

Beyond the concert hall, a special education 
tour organised by our US Foundation saw 
VOCES8 working with many thousands of 
students across the United States — reaffi rming 
the power of exceptional artistry to open 
doors, spark imagination and transform lives. 
Lyyra continues to grow into an exceptional 
ensemble based in the US, and APOLLO5 
had another year of inspiring and uplifting 
performances. Our VOCES8 Scholars 
Ensemble also gave more concerts last year 
than ever before — and across all activity, 
our teams collectively staged more than 600 
events worldwide. Quite remarkable.

Choral music is what we do — but I often think 
it is the generosity, humanity and shared 
purpose of our team that leave the deepest 
impression on those we meet.

COLLABORATION THAT 
MULTIPLIES IMPACT

Everything we achieve is rooted in people and 
in partnership. Singing together in harmony 
requires presence, listening and an ability to 
make space for others. The nature of each 
contribution shifts moment by moment, 
shaped by the needs of the music, the spaces 

CEO

From concert halls to streaming platforms, 
VOCES8 has generated over 1.4 billion 
audience touchpoints worldwide.

Twenty years of excellence
around us and our awareness of one
another. Our people are extraordinary —
truly world-class — and deeply versatile.

Caring for them remains at the heart of our 
values as an organisation. I am, as ever, 
profoundly grateful to our whole team: 
from those who take the stage and step 
into classrooms, to those working tirelessly 
behind the scenes, and to the partners and 
collaborators who share our journey with us.

TECHNOLOGY IN SERVICE OF 
REAL-LIFE CONNECTION

I believe that technology should deepen —
not replace — human connection. The 
world around us continues to change 
at extraordinary speed, reshaping how 
people learn, communicate and create. Our 
response cannot be to retreat, but to embrace 
innovation while remaining rooted in the 
power of live, shared musical experience.

Over the past year, my personal work has 
included focused efforts to expand our impact 
across Asia — with visits to Malaysia, China, 
South Korea, Japan and Taiwan — laying the 
foundations for future international growth. 
Looking ahead to 2026 and beyond, we 
are excited to deepen this work through 
collaborations that extend the reach of choral 
music and music education while remaining 
true to the real-world encounters at the heart 
of what we do.

Our accounts this year show that we did not 
quite break even. With signifi cant investment 
across the Foundation we are building for 
the future — but we need your help more 
than ever. These are challenging times for the 
worlds of arts and education.

Paul Smith
CEO
VOCES8 Foundation

Last year, I wrote:

“Has there ever been a greater need for 
togetherness in our lifetime? Across the globe, 
we see fractures widening and conversations 
becoming harder. Through our work, we 
commit to ensuring that our corner of the 
world refl ects harmony, collaboration and 
openness — for all people, locally, nationally 
and internationally.”

Reading this back, I am not sure that much 
has changed. We remain profoundly grateful 
to our friends, families and our community of 
supporters.

As we continue into our third decade, we look 
ahead with hope, gratitude and a renewed desire 
to lead meaningful change in our corner of the 
world. As Eric Whitacre generously said, we are a 
force for good that is ‘denting the universe’ — and 
we strive to do more than ever in this regard.

Thank you for being with us and for supporting
all that we do.
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VOCES8 remains at the centre of the 
Foundation’s work, setting the artistic 
standard that underpins our activity across 
performance, education and recording. In its 
20th anniversary year, the ensemble continued 
to perform extensively worldwide while 
reaching millions through digital platforms and 
broadcasts. This combination of live performance 
and global reach defi nes VOCES8’s role as 
one of the leading vocal ensembles today, and 
drives the Foundation’s wider programmes, 
partnerships and artistic ambition.

APOLLO5 had an exciting year with a wide 
range of high-profi le engagements and 
releases. The group’s founder, Clare Stewart, 
stepped away from her role as the ensemble 
celebrated its 15th anniversary; we thank her 
for all she invested and achieved, and wish her 
well on the next chapter of her journey.

A major new initiative saw the launch of the 
VOCES8 Scholars Ensemble, comprising 
former Scholars, which can perform at events 
that VOCES8 and APOLLO5 are unable to 
accommodate, providing valuable continuity 

for promoters with whom we partner, and a 
professional pathway for emerging artists.

Lyyra made their debut releases with Warner 
Classics and expanded their artistic presence 
internationally. The group enjoyed touring 
across both the USA and Europe, further 
strengthening their profi le and connection 
with audiences on both sides of the Atlantic.

This has been a year of 
signifi cant creative output.

The VOCES8 Foundation Choir and Orchestra 
made world premiere recordings of 
commissions by Taylor Scott Davis, including 
his new Requiem (to be released in March 
2026), and Rose Ever Blooming by Jocelyn 
Hagen and Timothy C. Takach (released in 
November 2025).

Ken Burton concluded his tenure as 
Composer-in-Residence, and Taylor Scott 
Davis assumed the role, continuing the 
Foundation’s commitment to nurturing 
contemporary choral composition.

The LIVE From London Christmas and Summer 
festivals continued to fl ourish, drawing large 
international audiences and providing an 
important platform for artistic collaboration 
and digital engagement.

The Foundation’s education and professional 
development programmes thrived across both 
the UK and the USA. The VOCES8 Scholars 
programmes were more vibrant than ever, 
offering training, performance opportunities 
and professional experience at the highest 
level. Both UK and US Scholars performed 
and recorded with VOCES8: the US Scholars 
joined the ensemble in Houston, while the 
UK Scholars took part in multiple projects 
including the Summer School and Festival at 
Milton Abbey.

Our visit to Milton Abbey continued to 
be a highlight of the year, bringing all the 
Foundation’s resources together in one 
remarkable festival and summer school week. 
The concluding gala concert featured the 
premiere of Taylor Scott Davis’s Requiem, 
performed with the Festival Chorus, marking 

an important milestone in the Foundation’s 
artistic and educational mission.

Across all of this work, the Foundation 
remains committed to its mission to inspire 
people through music; combining world-
leading excellence across live performance, 
education and digital innovation. The 20th 
anniversary season has been a year of 
refl ection, celebration, and renewal, setting 
the stage for bold new artistic projects, 
continued global touring, and the growth of 
the Foundation.

Artistic Director

Each year, millions encounter VOCES8
for the fi rst time through digital platforms.

Barnaby Smith
Artistic Director
VOCES8 Foundation

An exciting season of growth 
and development
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On 8 June 2025, VOCES8 members past and present, APOLLO5, the VOCES8 UK Scholars, 
and the entire VOCES8 Foundation staff and Board team, were joined by the BBC Singers, 
Jack Liebeck, and thousands of supporters and fans for a gala day at London’s Barbican 
Centre to celebrate VOCES8’s 20th and APOLLO5’s 15th anniversaries.
The day began with the Foundation and BBC Radio 3 tech teams setting up in the 

main hall at the Barbican, and VOCES8 assembling for an on-stage soundcheck.

LIVE From London: Shall We Gather at the River
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VOCES8 Foundation Anniversary Celebrations
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Paul Smith and VOCES8 led an inspiring Big Sing in the Barbican foyer during the afternoon.

Almost every former member of VOCES8 joined us to celebrate the milestone.

APOLLO5 celebrated with a beautiful lunchtime concert in the Barbican’s St Giles Cripplegate church.

UK and US Trustees and ‘Emerald Encore’ donors and guests were with us throughout the day.
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At 7pm the hall was buzzing with anticipation...

…and VOCES8 walked out to huge applause to sing a solo fi rst half set.

They were joined in the second half by their invited guests, including the VOCES8 Scholars, Jack 
Liebeck, and the BBC Singers, culminating in a massed performance of classic English sacred choral 
pieces by Wood and Harris — repertoire from VOCES8’s fi rst performance, 20 years ago.

Paul and Barnaby with parents John and Anne.
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We believe in the power of singing to bring people together, spark creativity and transform lives. 

We champion the future of ensemble singing — celebrating our choral roots while embracing 
innovation, diversity and the possibilities of digital platforms to reach new audiences globally.

Through world-class performance, education, and advocacy, we’re building a global 
movement where every voice is valued, and every person can fi nd theirs.

Making music together matters.

We create world-class performances and recordings that raise the bar for 
ensemble singing and connect with audiences around the world.

We work closely with educators, communities and professional artists, on stage,
in schools and online, to make singing together a part of more lives.

Everything we do is rooted in access, joy and artistic excellence. Whether it’s a concert, a classroom or 
in the digital sphere, we want everyone to experience the power of making music together.

Led by VOCES8 and our family of ensembles, we perform an extensive and versatile repertoire, from a 
cappella to collaborations with leading orchestras, conductors, soloists and composers. Our in-house 
recording label, studio and publishing house share this work globally and support our creative ambitions.

We run a centre in London — our local home for learning, creativity 
and collaboration — that supports our broader reach.

Through our VOCES8 Scholars programmes, Summer School and international partnerships, 
we nurture and support young musicians at the start of their professional journey.

We’re always growing — as artists, educators and collaborators, and 
this mission refl ects the heart of all that drives us.

Vision

Mission

Vision, Mission & Values
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Values

We care about and 
measure the difference 
we make - on stage, 
in classrooms, and in 
people’s lives. Our 
music should matter to 
those who hear it and 
those who make it.

We honour tradition 
but we’re never stuck 
in it. We take risks, 
stretch our repertoire, 
explore new ideas and 
continually evolve. 

We work together –
whether in music 
making, partnerships 
or planning.

As part of the VOCES8 
family, we champion 
participation at every 
level. We build long 
term relationships 
with schools, artists, 
funders, supporters 
and each other to 
deliver more, and keep 
learning as we go.

We open up singing 
to more people, in 
more places from 
more backgrounds.

We work to widen 
access and ensure 
people feel they belong 
– on stage, in a workshop 
and in the repertoire. 

We take pride in what we 
do. From fi rst rehearsal 
to fi nal recording 
and performance, we 
hold ourselves to the 
highest standards on 
and off the stage.

Excellence Inclusion Collaboration  Creativity Impact 

We live our values through everything we do – on stage,
in classrooms and within the team we nurture and care for.

The VOCES8 Foundation Vision, Mission & Values
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The VOCES8 Foundation Constellation

From intimate performances 
to worldwide visibility.

The VOCES8 Foundation’s ensembles reach 
audiences across the globe, on stage and online.
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Director of Education

Not long ago while I was visiting a school a parent approached me to ask if I was Ann from the VOCES8 
Foundation. She wanted to tell me what a positive difference our singing project was making to her 
child’s confi dence and wellbeing. She also told me that her daughter was teaching the whole family 
the warm-ups and songs she was learning with us! Moments like these are always special and speaking 
with this parent reminded me of some key feedback and milestones this season.

“The fundamental aspect for me is that the 
children were properly integrated into the 
music making — they were not an add on, 
but they were at the heart of it and to be 
able to experience that with not one, but 
two professional ensembles was a wonderful 
thing. I also really appreciated the attitudes of 
singers and musicians towards the children — 
again, open, respectful and taking enjoyment 
from engaging musically with them.”
Teacher, Seven Mills Primary School, Tower Hamlets

Our fi rst collaboration with the Baroque 
ensemble Ensemble Augelletti saw children 
singing and learning about the recorder, 
violin, viola, cello and harpsichord through 
‘Augelletti’s Aviary’, a series of interactive 
workshops and performances featuring birds 
in songs and dances.

“The children absolutely loved it. The whole 
experience was absolutely magical and it was 
wonderful to see all the children so engaged 
and ambitious. All the parents that were there 
with us felt so lucky to be there. In fact, when 
we went back to school I did overhear one 
parent say to another ‘it was so, so good, and 
you missed out!’”
Teacher, Bonner Primary School, Tower Hamlets

“The day itself went fantastically, and I learned 
a lot from you guys, including how to engage 
the children in music. The parents were 

amazed at your professionalism and how 
inviting and hospitable you were to everyone.”
Teacher, St Dominic’s Primary School, Hackney

Although schools are struggling with costs, 
making trips more challenging, we continue 
to see hundreds of children at the VOCES8 
Centre each year. Visiting the VOCES8 Centre, 
meeting and performing with our singers and 
showcasing what they have learned is a very 
meaningful experience for participating children.

Equally important is introducing their parents 
to a professional vocal ensemble and our 
venue, and ensuring they feel just as welcome 
and important as their children do. 

“A really great day — full of ideas and very 
powerful in terms of getting students singing.”
Music Teacher, Secondary School, Poole

Singing in secondary schools is very ‘hit and 
miss’ with some schools unable to provide 
any singing opportunities at all, some working 
hard to establish a choir or choirs, and some 
with thriving singing programmes.

Inspiration and support for every school is 
crucial, and in addition to our projects in 
London and Herefordshire, we had a terrifi c 
time working with singers from secondary 
schools in Poole.

“...I think my musical and singing skills have 
improved because it has helped with my 

VOCES8 Foundation Schools’ Projects

harmonies and rhythm. I think that the leading 
helped with my confi dence.”
“It has inspired me to do more leadership with 
children.”
Two Young Leaders, Herefordshire Secondary Schools

It is always exciting to see the impact projects 
can have and this season our Young Leader 
Programme has inspired Encore Music 
(Herefordshire’s Music Hub) to develop a 
Young Leader pathway for secondary school 
students who participate in the programme. 

Having completed the fi rst year of this 
pathway in 2025, students across four 
secondary schools have chosen to continue 
developing their singing and leadership skills, 
and we will be delivering a ‘Silver pathway’ 
training programme to support this cohort of 
Young Leaders.

“What you’ve managed to do is to give the 
children a sense of themselves as singers and 
a repertoire that has enabled them to engage 
with it, to feel it’s part of them.”
Graham Welch, Professor and Established Chair of Music 
Education, UCL Institute of Education

The Foundation is fortunate to be able to 
work with Graham Welch. 2024-2025 saw 
Graham and doctoral researcher Hazel Baxter 

continue what will be a three-year impact 
evaluation focusing on singing’s potential 
benefi ts for children’s wellbeing, and the 
nature of young children’s singing behaviour 
and development. Results from the fi rst 
year have been published in the academic 
journal Frontiers in Psychology and reports 
from this second year will be available on the 
Foundation’s website. 

“The way you are exposed to music can kind 
of shape the way your life can go…”
Ruth Tounkam, past VOCES8 Future Talent Award Holder 
and regular participant at the VOCES8 Festival and 
Summer School

You may have seen the wonderful videos 
featuring some of our UK education work 
created by Joel Porter (see below). They 
provide a window into what we do and the 
positive impact singing can have. There are 
exciting things ahead for 2026-2027 and 
much more to be done! Our experiences 
and the feedback we receive reinforces the 
importance of what we are doing in schools, 
communities and at our annual Festival and 
Summer School.

Ann Wright
Director of Education

VOCES8 Foundation | Singing in London Schools
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UK Scholars Programme Co-Ordinator 

youtu.be/qBxgbA-CPxg

“What an inspiration to see twenty-somethings 
singing this style of music and loving it!”

While VOCES8 celebrated its twentieth 
anniversary during the 2024–25 season, 
the VOCES8 UK Scholars Programme 
marked ten years of supporting the 
next generation of professional choral 
musicians.

The programme continues to offer a wealth 
of opportunities, centred around three 
annual residential courses. The 2024-25 
cohort took part in masterclasses with 
VOCES8 and Roderick Williams, gained 
recording and fi lming experience with 
VOCES8 Studios, received education 

training with Ann Wright, explored the 
music industry with Robin Tyson, and learnt 
about vocal health with Valentine Voice 
Care.

The year culminated in a residency at 
Milton Abbey in July, including a side-by-
side concert with VOCES8 featuring music 
by Palestrina, MacMillan, and the world 
premiere of Peter Gritton’s Requiem. The 
Scholars also performed as an independent 
ensemble, presenting repertoire ranging 
from Renaissance to Pop. This year’s cohort 
brought together singers from across the 

UK, and the programme’s impact is already 
visible across the sector, including within 
our own Foundation. Of the eight 2024-25 
Scholars, Monty Charles and Laura Newey 
have deputised with VOCES8, Lily Robson 
has joined APOLLO5 as interim mezzo, 
and the Foundation has begun an exciting 
mentorship with The Mancunium Consort, 
founded by Scholar Harry Mobbs and 
APOLLO5 member Joe Taylor.

Across the year, Scholars were invited 
to around 25 additional training and 
school workshop days led by the VOCES8 

Foundation, and joined VOCES8 and 
the VOCES8 Foundation Choir for larger 
scale performances and recordings, 
including VOCES8’s twentieth anniversary 
celebrations at the Barbican. 

With the founding of the VOCES8 Scholars 
Ensemble, Scholars past and present 
have been offered more professional 
opportunities than ever before.

Katie Jeffries-Harris
VOCES8 Alto and UK Scholars 
Programme Co-Ordinator

The VOCES8 Scholars 2024-25 perform Surge, illuminare, Jerusalem by G. P. Palestrina

VOCES8 UK Scholars 2024-25

“I’ve really appreciated 
being treated as a young 
professional… I’ll be 
carrying all I’ve learnt and 
all I’ve experienced this year 
for the rest of my career, 
and I’m so grateful for that.”
Lily Robson

VOCES8 Scholar 2024-25

YouTube commenter
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In a year marked by milestone twentieth-anniversary 
celebrations, VOCES8 performed 119 concerts across 
17 countries, reaffi rming its place as one of the world’s 
leading vocal ensembles. The ensemble is now the 
most-streamed classical vocal group in the world.

Central among the celebrations was the release of 
Twenty, a commemorative album combining repertoire 
from across the group’s history with new works and 
arrangements that refl ect the ensemble’s evolution.

 A takeover day and sold-out concert at the Barbican 
brought together VOCES8 alumni, the BBC Singers, the 
VOCES8 Scholars, APOLLO5, and violinist Jack Liebeck. 
The evening performance was fi lmed and broadcast as 
part of LIVE From London, further amplifying the reach of 
the anniversary season.

VOCES8 was also featured on the cover CD of BBC 
Music Magazine, marking another important public 
recognition of the group’s artistic contribution.

The group enjoyed a wide range of high-profi le 
collaborations, including The King’s Singers at the 
Concertgebouw, a performance with Jack Liebeck 
in New York, and projects with Lyyra, Chad Lawson, 
Ringmasters, Dan Forrest, and Echelon. Paul Smith also 
released Revolutions, a new album of his music featuring 
VOCES8 and Daniela Mars.

As VOCES8 enters its third decade, millions continue 
to encounter the ensemble for the fi rst time through 
digital platforms, refl ecting its unique position at the 
intersection of live performance and global
digital reach.
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Instagram
152,000 followers

Facebook 
252,000 followers

TikTok
38,000 followers

VOCES8 continues to expand its global reach through a growing digital and 
broadcast presence across video, streaming, social platforms and radio. The 
ensemble’s work now extends far beyond the concert stage. To date, VOCES8 
has generated over 1.4 billion audience touchpoints worldwide.

All fi gures represent platform reported data and 
refl ect cumulative and annual reach. Follower 
numbers correct as at December 2025.

VOCES8’s Year in Numbers

From intimate performances 
to global digital reach.

Approaching 400 million streams across YouTube, Spotify and Apple Music

Over 1.1 billion digital impressions, refl ecting global visibility and discovery

Millions of listeners reached annually through radio

An owned social audience of over 440,000 followers worldwide

YouTube

YouTube remains the ensemble’s largest video platform,
driving deep engagement and global visibility.

1.1 billion impressions | 141 million lifetime views
7.4 million hours of watch time | 358,000 subscribers

Apple Music

Apple Music plays a key role in reaching premium listeners who 
favour curated albums and sustained classical listening

58 million lifetime streams | 9.2 million streams in 2025

Spotify

Spotify is a major driver of international listening and discovery.

35 million streams in 2025, up 15% on previous year
185 million lifetime streams
5.1 million listeners in 2025, up 17%
8.1 million total listeners | 1.2 million saves, up 19%
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2025 was a year of celebration and 
change for APOLLO5.

We marked our fi fteenth anniversary 
throughout the year, culminating in a very 
special June concert at St Giles Cripplegate 
in the Barbican Centre. Walking down the 
aisle to the stage, I was deeply moved 
to see the many friends and supporters 
the group has gathered over the years. 
We’re very lucky to have this wonderful 
community of musicians and music-lovers —
people who share our values, understand 
our mission, and care deeply about the 
ensemble and its continued success.

After the confetti and champagne, deeper 
into the summer we said goodbye to 
Clare Stewart, APOLLO5’s founder and 
Artistic Director since its inception. Clare 
had an ambitious vision for the group and 
conjured strong, vibrant concepts for our 
eight albums and subsequent tours, and 
I know she was very proud of what the 
ensemble has accomplished so far.

We are grateful for her many years of 
artistry and direction.

In this period of transition, we also 
welcomed Thomas Mottershead to the 
APOLLO5 fold. His fi rst concert with us 
took place at Milton Abbey — an ideal 
setting for an inauguration (as I discovered 
during my own fi rst gig in 2022), and in 
front of much of the same supportive 
community described above.

We began the year with the release of our 
seventh album, Anam — a Gaelic-inspired 
collection of newly commissioned works 
and traditional folk songs, complete with 
a crash course in ancient Irish! The album 
launched, appropriately, on Burns Night 
with a special concert at the VOCES8 
Centre, fi lmed for a LIVE From London 
broadcast. Later in the year we contributed 
again to the LFL series, with APOLLO5 
members performing solos in Handel’s 
Messiah alongside the VOCES8 Choir and 
Baroque Orchestra.
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A busy touring schedule punctuated the 
year, including two trips to the USA under 
new representation. It’s been a pleasure 
working with Janet Jarriel, our fi rst North 
American agent, after joining the roster of 
JEJ Artists.

Our recent tour took us to Memphis for the 
fi rst time — a city steeped in rich musical 
heritage — as well as the University of the 
South in Sewanee, Tennessee, and the 
sun-kissed palm groves of La Jolla, California.

Other memorable engagements included 
a Lenten concert at AMUZ in Antwerp, 
a broadcast for Deutschlandfunk from 
Berlin’s Memorial Church (a striking 
modernist structure of stained glass and 
concrete honeycomb), and an appearance 
at the Harvington History Festival, where 
our performance of William Byrd’s music 
echoed the secret Catholic worship once 
held elsewhere in Harvington Hall, whose 
priest hides remain a powerful reminder of 
that history.

In the studio, we completed Crossings —
a musical journey along the ancient 
pilgrimage route of the Via Francigena, 
from Canterbury to Rome — and worked 
with American composer Alexander 
Pierce Hill on Draw Near, his album of 
music for the Orthodox Church. Both will 
be released this year.

So, as the dust settles on an eventful 
anniversary year, we look ahead. There 
is much to anticipate in 2026: new 
programmes exploring fresh repertoire, 
and performances from Heidelberg to 
Honolulu. With change comes the chance 
for something new — we can’t wait to 
share it with you.

Augustus Perkins Ray
Director
APOLLO5

A N A M A P O L L O 5
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The 2024–25 season marked the 
establishment of the VOCES8 
Scholars Ensemble as a distinct 
professional group, with a clearer 
identity emerging during its 
inaugural season. 

To differentiate the ensemble from 
the annual VOCES8 UK Scholars 
cohort and refl ect its status as a group 
of singers with more experience 
representing the Foundation and 
earning fees, the term “Ensemble” was 
formally adopted.

We positioned the Scholars Ensemble 
as a fl exible alternative to VOCES8 
where diary constraints or fee levels 
rule them out. The Ensemble delivered 
a wide range of UK and international 
engagements across concerts, private 
events, festivals and collaborations.

During 2024–25 the ensemble 
undertook 16 engagements. These 
concerts, which paid the singers 
professional fees, also generated a 
total of £11k which the Foundation 
was able to use to support our 

other charitable activities and to 
be reinvested into the Scholars 
programme. The 2025–26 season 
shows strong momentum, with 30 
projects confi rmed to date, including 
UK and international work and the 
ensemble’s fi rst full commercial 
recording, scheduled for release on 
VOCES8 Records in 2026.

While the “Scholars” branding 
provides a strong link to the VOCES8 
brand, feedback suggests it can 
sometimes lead to underestimation 

of the ensemble’s experience and 
professional standing, requiring 
careful communication with 
promoters. 

Overall, the ensemble has proven 
both artistically and fi nancially 
successful and continues to grow.

VOCES8 Scholars Ensemble

Robin Tyson
General Manager

KLASSIEK LEEFT VURIG 2025 – VOCES8 Scholars Ensemble

40



The 2024–25 season marked the 
establishment of the VOCES8 
Scholars Ensemble as a distinct 
professional group, with a clearer 
identity emerging during its 
inaugural season. 

To differentiate the ensemble from 
the annual VOCES8 UK Scholars 
cohort and refl ect its status as a group 
of singers with more experience 
representing the Foundation and 
earning fees, the term “Ensemble” was 
formally adopted.

We positioned the Scholars Ensemble 
as a fl exible alternative to VOCES8 
where diary constraints or fee levels 
rule them out. The Ensemble delivered 
a wide range of UK and international 
engagements across concerts, private 
events, festivals and collaborations.

During 2024–25 the ensemble 
undertook 16 engagements. These 
concerts, which paid the singers 
professional fees, also generated a 
total of £11k which the Foundation 
was able to use to support our 

other charitable activities and to 
be reinvested into the Scholars 
programme. The 2025–26 season 
shows strong momentum, with 30 
projects confi rmed to date, including 
UK and international work and the 
ensemble’s fi rst full commercial 
recording, scheduled for release on 
VOCES8 Records in 2026.

While the “Scholars” branding 
provides a strong link to the VOCES8 
brand, feedback suggests it can 
sometimes lead to underestimation 

of the ensemble’s experience and 
professional standing, requiring 
careful communication with 
promoters. 

Overall, the ensemble has proven 
both artistically and fi nancially 
successful and continues to grow.

VOCES8 Scholars Ensemble

Robin Tyson
General Manager

KLASSIEK LEEFT VURIG 2025 – VOCES8 Scholars Ensemble

41



VOCES8 
Foundation 
USA



VOCES8 
Foundation 
USA



As we look back on the 2024–2025 
season, I am fi lled with gratitude and 
excitement for how far The VOCES8 
Foundation USA has grown since 2017. 

This year was one of meaningful 
expansion — not only in the scale of 
our work, but in the depth of our 
connections with singers, educators, 
and communities across the country. 

Throughout the season, we 
strengthened our commitment to 
education through the continued 
development of The VOCES8 
Scholars program, supporting young 

professional singers at a pivotal 
moment in their artistic lives.

At the same time, our educational hub 
model allowed us to build sustained 
relationships in nine locations —
Dallas, Houston, Philadelphia, St. Louis, 
Westport, New Jersey, San Francisco, 
Minneapolis, and St. Paul — creating 
spaces where learning, collaboration, 
and artistry could truly fl ourish. 

Rather than one-off engagements, 
these hubs became centers of ongoing 
exchange, rooted in local communities 
and shaped by their unique voices. 

The VOCES8 Foundation USA

A Message from Executive 
Director Erik Jacobson

These educational projects culminated 
in the US foundation promoting an 
additional VOCES8 tour focused 
on education and collaborative 
performances in seven of the hubs and 
featuring hundreds of students sharing 
the stage with VOCES8.

Alongside this educational growth, the 
fi rst full performance season for Lyyra 
refl ected the same spirit of curiosity, 
ambition, and artistic excellence that lies 
at the heart of the Foundation. Those 
ideals were rewarded with an exciting 
record deal with Warner Classics that will 
propel Lyyra to rise in the choral world, 
providing a platform for these incredible 
singers and bringing opportunities for 
treble singers. 

The dialogue between performance 
and education continues to be one 

Erik Jacobson
Executive Director
The VOCES8 Foundation USA

of our greatest strengths, ensuring 
that our programs remain vibrant, 
relevant, and forward-looking.

None of this would be possible 
without the remarkable artists, 
educators, partners and supporters 
who believe in our mission.

As you read through this annual 
review, I hope you feel the energy 
of this season and the care that 
underpins everything we do. The 
2024-2025 season was not just a 
year of growth, but a year of building 
— laying strong foundations for the 
future of vocal music in the United 
States.

Koji Sakano, VOCES8 US Scholar 2024-25

“It was unreal going from a VOCES8 super fan, buying 
and performing their pieces when I was in high school, to 
chatting with and standing on stage with the group! One 
of the most magical moments for me was outside of the 
curriculum, when my cohort found an empty hall and sang 
some of our favorite pieces. I learned so much from the 
mentors and my cohort, both about music-making and the 
industry, and I still ask them for advice.”
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In its eighth year, our US Scholars program continued 
to fl ourish, bringing a new group of emerging artists 
together for the season. The experience began with 
an intense week of training in Plano, Texas.

Our Scholars worked to fi nd their collective sound, 
refi ned performance techniques, and brought the 
VOCES8 Method into workshops with local school choirs. 
With their repertoire for the year under their belts, they 
next met up in the Twin Cities as part of our ongoing 
partnership with Minnesota Public Radio (MPR). MPR 
generously underwrites the opportunity for our Scholars 
to record in a professional studio as well as experience 
shooting video content, both crucial components of a 
career in today’s choral world.

The videos released from these sessions — including 
two in collaboration with Lyyra — have over 13,000 views 
on YouTube. The group came together one fi nal time 
in Houston in the spring, where they rehearsed and 
performed alongside VOCES8 in two public concerts as 
the culmination of their experience. Our Scholars then 
returned to their home communities, bringing all their 
new knowledge and skills into classrooms, rehearsals, 
and professional ensembles across the US and abroad.

VOCES8 US Scholars

Soprano

Kirby Burgess
Emily Perry
Mara Riley

Alto

Ann Chen
Cami Everitt
Clara Smith

Tenor

Eric Lewis
A.J. Murgo
Maxwell Trochlil

Bass

Koji Sakano
Jack Williams III
Joe Daly

 51 workshop days
 9 cities
 29 schools / groups
 4 lead clinicians
 12 teaching artists

Financials
Total Revenue
$959,917
Donations / Contributions 
$509,420
Performance / Workshop Fees
& Earned Income
$286,912
Merchandise Sales & Royalties 
$28,984
Other Income
$134,601

Total 
Expenses
$778,089

Travel
 $223,904
Personnel
$298,748

Revenue

Donations / 
Contributions 

Fees &
Earned Income

Sales Other
Income

The 2024-2025 season was Lyyra’s fi rst full season as a 
touring ensemble, building upon their half season after the 
ensemble was formed in the fall of 2023.

In a year of exciting new opportunities and growth, the group 
performed 22 concerts, 16 in the United States and 6 abroad 
in Germany, France, and the United Kingdom. Performance 
highlights included performing at King’s Place in London 
and at the beautiful Overture Center for the Arts, home of the 
Madison Symphony Orchestra. The singers also had educational 
residencies and performed collaborative concerts with groups 
including Orlando Sings, Gettysburg College, and the New Jersey 
Youth Chorus.

January 2025 also saw the group record its fi rst full album under 
their new recording contract with Warner Classics. A single was 
released in spring of 2025, with the full album, Rising, set to 
release in March 2026.

Lyyra: Someday We’ll All Be Free

VOCES8 US Scholars: Wayfaring Stranger

VOCES8 
Foundation USA: 
By The Numbers
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Sing’In has had another wonderful year 
delivering projects across France in 
association with The VOCES8 Foundation. 

Paul Smith led a collection of programmes alongside 
a team of brilliant workshop leaders. Sessions took 
place across the country throughout the year, leading 
to a vibrant series of celebration concerts in May and 
June 2025..

The team delivered a wide-ranging programme, 
bringing together thousands of young singers 
in performances that celebrated both musical 
excellence and the joy of collective singing. This 
year’s performance team brought together an 
exceptional group of artists, including Paul Smith, 

APOLLO5 and a special performance ensemble 
featuring world champion beatbox and loop station 
artist Mando Beatbox, alongside Daniela Mars, 
Eliette Prévot, Lydia Wonham and Charlotte Brosnan. 
Together they created performances that combined 
choral singing with vocal artistry at the highest level.

Throughout the year, our team of project leaders 
delivered workshops across all partner regions, 
including Festival de la Vézère, the Menton Festival, 
Les Flâneries Musicales in Reims, a local partnership 
in the Paris suburb of Saint-Ouen, and our annual 
collaboration with ADAMA, the government 
department supporting our work in rural northern 
France. We also continued our partnerships with 
music festivals in Calais.

A new and signifi cant partnership was launched 
this year with the Académie Musicale de Villecroze, 
where Paul Smith led a four-day residential 
coaching course for teachers from across France, 
providing intensive training and professional 
development in choral leadership and vocal 
pedagogy.

Another particular highlight saw Sing’In take a 
leading role in the creation of a new national choral 
festival in Poitiers, bringing together 6,000 students 
from across France in a large-scale celebration of 
choral singing. These magical days saw a team from 
the VOCES8 Foundation lead two massed singing 
concerts, and Paul Smith launched the festival with 
a singing session for all 6,000 young participants.

Total Revenue
€209,513
Donations / Contributions 
€127,831
Performance / Workshop Fees
€79,986
Other Income
€1,696

Total Expenses
€173,759
Artistic Costs
 €93,254
French Payroll
€45,613
Others
€34,892

Revenue

Other

Donations / 
Contributions 

Performance / 
Workshop Fees

« C’est un projet qui leur apprend le travail, 
leur ouvre l’esprit et les rend fi ers. »

“It’s a project that teaches them about work, opens 
their minds and makes them proud”.

témoignage d’un parent d’élève à Saint-Ouen A parent of a pupil at Saint-Ouen

12 projects
 34 cities
47 schools / groups
 66 classes
secondary schools, 
sixth form colleges, 
conservatories

2,100
participating students

Financials

Sing’In:
By The Numbers
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VOCES8 Studios VOCES8 Records

Throughout the year, the Studios team 
supports an ambitious programme of 
creative, educational and recording projects, 
working with both internal initiatives and 
external collaborations.

Internally, VOCES8 Studios meet the 
recording and fi lming demands of our 
professional ensembles and create 
resources for our educational programmes 
around the world, especially this season as 
we marked VOCES8’s 20th anniversary. 

A collaboration highlight of the 2024-2025 
season was our continued partnership 
with the Royal Academy of Music (RAM). 

This ongoing partnership introduces RAM 
students to the professional recording 
environment, offering hands-on experience in 
audio and video capture, editing, and post-
production, furthering our mission to inspire 
and equip the next generation of musicians.

VOCES8 Studios remains available as a 
world-renowned recording service for artists 
and organisations. To fi nd out more, visit...

voces8.com/voces8-studios

During the 2024-25 season, the label 
released new recordings from APOLLO5 
(‘Anam’) and VOCES8 (‘Twenty’) alongside 
albums from partners including fl autist 
Daniela Mars, Trio Haydée, New Dublin 
Voices, Thomas Elwin & Lana Bode, and 
longtime collaborator Patrick Ayrton.

Several major projects are planned for 2026, 
including recordings from the VOCES8 
Foundation Choir and Orchestra with 
Foundation Composer-in-Residence Taylor 
Scott Davis, new music from emerging 
choral artists The Mancunium Consort,

a partnership recording between VOCES8 
and Swedish quartet Ringmasters, and 
the debut commercial album from the 
VOCES8 Scholars Ensemble. Together 
these projects broaden opportunities for 
artists and connect global audiences with 
the music and musicians at the heart of the 
Foundation.

Through streaming platforms and digital 
distribution, VOCES8 Records continues 
to support the creative work of the 
Foundation’s artists and bring new choral 
music to listeners worldwide.

Aytan Swainsbury
Development & Studios 
Coordinator

Audiences may know VOCES8 Studios through our LIVE From London online 
festivals broadcasts, bringing exceptional concerts into homes worldwide. 
But what’s seen on screen is only a fraction of our work.

VOCES8 Records is the Foundation’s in-house label, created to share recordings by 
our artists and close collaborators. Working closely with VOCES8 Studios, the label 
enables us to release world-class recordings from VOCES8, APOLLO5 and Lyyra 
while supporting emerging artists connected to the Foundation.

From recording and fi lming to global audiences, VOCES8 Studios, 
Records and LIVE From London connect our music with audiences.
Together they allow the Foundation to capture performances, support new artistic 
projects and share choral music with viewers and listeners around the world.
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Founded in summer 2020 in response to the 
COVID-19 pandemic, LIVE From London has 
evolved from an emergency platform into a 
permanent and internationally recognised 
digital festival, combining artistic excellence 
with a strong commitment to artist support 
and music education. 

This evolution and growth has 
continued with an 18% year-on-
year growth in viewing numbers.

The season opened with Christmas 2024, the 
festival’s fi fth Christmas edition, reaffi rming 
LIVE From London’s role as a trusted global 
destination for seasonal choral and vocal 
music. The programme brought together 
world-class artists performing their favourite 
Christmas works, fi lmed across a range of 
sacred, historic, and international settings, and 
balancing much-loved repertoire with fresh 
perspectives and new work.

A major highlight of the Christmas festival was 
the participation of debut guests BBC Singers, 
appearing during their 100th anniversary year. 

Their programme, A Dickens Christmas, wove 
carols old and new with readings by Charles 
Dickens narrated by Adrian Scarborough. 
Elsewhere, Swedish male voice choir Zero8 
made their LIVE From London debut from 
Vilnius with Welcome Christmas, bringing 
a bold, theatrical barbershop energy to the 
season. The VOCES8 Foundation ensembles 
offered three contrasting programmes, 
including a fi lmed Festival Evensong where 
VOCES8 were joined by the VOCES8 Scholars 
at St Anne and St Agnes in London, for a service 
presented within its full liturgical context.

The biggest event of the 2024-25 season of 
the 2024-25 season was the VOCES8 20th-
anniversary concert at the Barbican, marking 
twenty years since the ensemble’s fi rst 
performance.

The event brought together the BBC Singers, 
the VOCES8 Scholars, violinist Jack Liebeck, 
and much-loved VOCES8 alumni, refl ecting 
the breadth of relationships built over two 
decades.

For LIVE From London audiences, the concert 
represented the festival at its most expansive, 
connecting a major international stage to a 
global digital audience and demonstrating 
how the platform can support milestone 
events of signifi cant scale and prestige.

Summer 2025 also saw VOCES8 Foundation 
USA ensemble Lyyra appear in LIVE From 
London for the fi rst time, performing at the 
VOCES8 Centre following growing success in 
the US and Europe. VOCES8 and the VOCES8 
Scholars collaborated memorably at Milton 
Abbey, where they gave the world premiere 
of Peter Gritton’s Requiem alongside works by 
James MacMillan and Palestrina. The festival 
also introduced Meridian, a new choir directed 

by Irene Messoloras, featuring soprano Grace 
Davidson and composer-pianist Ola Gjeilo, 
VOCES8’s inaugural Composer-in-Residence 
in the 2015-16 and 2016-17 seasons.

By the end of the 2024-25 season, LIVE 
From London stood as a mature and 
resilient part of the VOCES8 Foundation’s 
artistic infrastructure. Anchored by the 
Christmas festival and crowned by the 
Barbican anniversary celebration, the season 
demonstrated the platform’s ability to honour 
legacy while continuing to adapt and grow. 

Five years on from its creation, LIVE From 
London remains central to the Foundation’s 
mission: supporting artists, reaching audiences 
without borders, and sustaining choral and 
vocal music in a changing cultural landscape.

The 2024-25 season of LIVE From London marked a period 
of consolidation, celebration, and renewed ambition for the 
VOCES8 Foundation’s fl agship digital festival.
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Financial review
(excerpt from the Trustees’ Report for the year ended 31 August 2025)

At the end of the year the charity’s fund balance remained strong. The innovative 
and courageous leadership of the senior executives of the Foundation has done 
much to maintain this position, which, taken in context of the last fi ve years, is 
very strong. The earlier decision to invest in audio visual and music production 
equipment and capability to enable the VOCES8 Centre to act as a recording 
studio has continued to strengthen the Foundation’s fi nancial position.

Income and expenditure for the year refl ect continued growth in charitable activities, 
donations and performance work. Variances refl ect increased staff costs linked with 
pay rises to mitigate infl ation; increased production costs associated with major 
productions; and increased performance and travel costs.

Greater detail on the fi nancial management of the Foundation is available in the 
audited annual fi nancial statements. The trustees are satisfi ed that proper fi nancial 
controls are in place. A qualifi ed accountant remains on the Foundation’s permanent 
staff and keeps the fi nancial controls under review to ensure they remain fi t for 
purpose as the work of the Foundation evolves.

Income Sources

2023

2024

Concert Fees
inc. LIVE from London

CD Sales and Digital 
Streaming Platforms

Recording Fees

Summer School, Training 
and Education

Donations, Grants & Gifts

VOCES8 Centre

Other Income

Advertising & Royalties

£1,559,716

£260,238

£300,602

£306,511

2024 20252023

Income, Expenditure
and Balance

Accounts Summary: The VOCES8 Foundation (UK)

£1,152,057

£63,034

£63,654

£318,781

£254,794

£23,097

£5,995

£24,924

£1,555,077£324,341

£315,949

£19,980
£45,471

£67,722

£40,137

£31,746
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AGENTS
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PERFORMERS
VOCES8
Savannah Porter
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THANK YOU!

� e Worshipful Company of
Glovers of London

We are enormously grateful for the support of the following organisations, 
VCM100 members and Friends of the Foundation.
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