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Who We Are

THE VOCES8 FOUNDATION is a vocal music 
education charity that brings the power of 
singing to communities around the world.

Our professional performers bring live music to tens of thousands of audience 
members each year while our innovative and wide-reaching programmes 
and resources inspire singers and teachers of all ages and abilities.

We bring music to our local community at our home, the VOCES8 Centre, in 
the heart of the City of London, throughout the UK and around the world.

Community

Education

Performance
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Reflecting on the previous Annual Review as I put 
virtual pen to paper for the 2020-21 report, there is 
a sense that with each passing month, we are now in 
some ways able to continue our lives in much the same 
way as we did in 2019, but the world seems far from 
‘normal’. In the context of a world still very much in 
the midst of numerous challenges, writing this report 
gives us a chance to reflect on the strength, courage 
and togetherness that the VOCES8 Foundation team 
continues to show through the period of the pandemic, 
Brexit and, at the time of writing, war in Europe.

If 2019-20 was a year in which the VOCES8 Foundation 
pulled off a ‘pivot’ from real life activity to the virtual 
world, 2020-21 was the year in which that transition 
became more necessary than ever. The previous review 
talks about the four key pillars of our COVID world being 
LIVE From London; our support from donors; the VOCES8 
Digital Academy; and the support from Government 
funding. In 2020-21, as the pandemic crisis deepened 
and lengthened, those pillars became more important to 
us than ever before. It is a testament to the outstanding 
work of the team that we can look back on what may be a 
unique year of success for the Foundation.

LIVE From London, which launched in the summer of 
2020, was the key performance activity for the year, and 
it was pleasing to receive significant recognition from the 
British and international press. In addition to VOCES8 and 
Apollo5, a staggering number of performers, composers 
and production team were employed in some capacity 
during the season – more than five hundred in total - 
including artists in the UK, USA, Germany, Russia and 
Singapore. As a former chorister at Westminster Abbey, 
a particular highlight for me was the inclusion of this most 
cherished institution in our LIVE From London Christmas 
2020 season. In total, ticket sales for that particular season 
would have sold out the Royal Albert Hall more than eight 
times, and in total now, the 150,000 tickets sold would 
equate to thirty sold out concerts. The ongoing emphasis 
on collaboration with other artists throughout the LIVE 
From London festivals has been a particular pleasure, 
and it is my hope that new partnerships forged in the 
pandemic will lead to exciting collaborations in real life in 
the future. A larger article about LIVE From London in the 
review will give more detail on this topic.

Aside from digital concert collaborations, all sorts 
of composers and artists were involved in recording 
collaborations which will be released across 2021 and 
2022 on VOCES8 Records and Decca Classics. Both 
VOCES8 and Apollo5 recorded new albums during the 
year, and other projects included a solo album for Barnaby 
Smith, and a new album called Renewal? which I took 

great pleasure in being able to direct, and for which I 
wrote six new commissions, alongside new works by 
Donna McKevitt and choral classics by Walton and Harris. 
Partners on releases in 2021-22 include the Philharmonia 
Orchestra, Teena Lyle, Mårten Janssens, Tony Silvestri and 
a host of composers and performers from the world of 
neoclassical music as part of our ongoing partnership with 
Decca Classics. A particular highlight in the months since 
the end of the 2020-21 season has been a collaboration 
with Paul Simon, which arose after he saw our music on 
YouTube. With a number of projects, it was particularly 
enjoyable to see VOCES8 and Apollo5 performing 
side by side as part of a larger VOCES8 Foundation 
choir. The choir also regularly included members of our 
VOCES8 Scholars programme, and well-known faces from 
other choral groups including the King’s Singers and I 
Fagiolini. We have loved every minute of these recording 
partnerships.

With the creation of our Advisory Board; our focus on 
commissioning new repertoire; and our approach to all 
aspects of recruitment from primary school involvement in 
a community programme through to auditioned places in 
VOCES8 and Apollo5, we are working hard to champion 
increased involvement in the choral music sector for 
traditionally underrepresented communities, including, 
but not limited to, women composers, members of the 
LGBTQIA+ and BIPOC communities.

We have much to be grateful for, and the support of our 
donors in 2020-21 is one of the key reasons that we were 
able to live through such a season of potential hardship 
with financial success. With everyone who offered help 
during the previous season, coupled with a rising tide 
of new Friends and donors throughout the year, this 
continued support for our work in so many ways was 
instrumental to our year. Without this, we would not 
have been able to act with such decisiveness in offering 
generous partnerships that provided industry wide aid. 
The difference from donors last season was greater 
than any would be able to imagine, not just in terms of 
financial support, but in terms of the emotional relief it 
afforded us as we made innovative and brave strategic 
planning decisions as a team. We look to the future from 
a position of relative strength now because of the support 
we received. As we have started touring again in the 
autumn of 2021, it has been such a pleasure for the entire 
Foundation team to meet new Friends and donors at real 
life concerts. Long may this continue!

Perhaps some of the most positive and startling numbers 
can be seen through our online reach in 2020-21. While 
this may sound unsurprising, it is the sheer size of growth 
in numbers across streaming platforms that is the most

From our CEO
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pleasing shock, and a message to us all about the need 
for choral music online throughout the pandemic. In the 
last season, our streaming numbers have matched, in one 
season, the combined streaming numbers for the previous 
fifteen. A quite remarkable growth and a major uplift that 
we will track into the future. It will be interesting to see 
what happens to online streaming numbers as the concert 
halls and festivals once again open. Regardless, it is a joy 
for us to see how much of an impact we were able to have 
during the pandemic, and anecdotal evidence suggests 
that our music has provided people all over the world with 
much nourishment during times of great physical, mental 
and emotional hardship.

Throughout the year, our work supporting communities 
and education settings felt more important than ever, 
with so many schools unable to lead any form of music 
programme, and with community choirs silent. Our online 
activities in free settings like Facebook and YouTube; 
our singing events as part of LIVE From London such as 
Singing London and Carols for the City; our children’s 
programmes including The Winter House with Stephen 
Fry; and the ever growing set of resources on the VOCES8 
Digital Academy provided an array of participative 
opportunities for people all over the world to make music 
with us. People from at least 75 countries have been 
involved with our participative events, and the feedback 
has been exceptional. As I have started to travel and lead 
workshops once more, I am given feedback by teachers 
and students that the online videos from one of our 
ensembles or from an individual team member have been 
used again and again in their home or school. What more 
motivation could be needed to further add to this body 
of work? We plan to continue growing this side of our 
offering in the seasons to come.

While much of the year focused on digital activity, a 
particularly emotional highlight was the Milton Abbey 
International Summer School. Running at much reduced 
capacity, and with travel restrictions making it possible 
for only the most dedicated international traveler to join 
us (and yes, we did have participants who isolated for 
10 days before attending the course!), the week was an 
immense logistical challenge, but without doubt a star 
moment in the season. Concerts by VOCES8, Apollo5, 
the VOCES8 Scholars, a jazz night and a massed choral 
performance with organ, alongside chamber groups and 
the involvement of students from our VOCES8 Future 
Talent programme completed a fun filled week. This was 
a much needed emotional release for all who were able 
to come, and we look forward to a course in 2022 that will 
be packed to the rafters. Huge thanks go to the team of 
staff and volunteers who made sure that this week was a 
success and remained as safe as possible at the same time.

In this last twelve months, it is the team at the Foundation 
that once again receives my gratitude. That team started 
in 2005 as a group of 8 singers. As we look around at the 
Foundation we now inhabit, we have a team that includes 
singers, educators, artist managers, composers, recording 
studio crew, management, trustees and an advisory board 
of leading industry experts that numbers more than 60 
people. We have a fast growing US charity making a 
significant impact on our capacity for growth and impact, 
and a new Association in France that is helping us deliver 
projects with many thousands of children in French 
schools as I write this report.

The team is changing lives and bringing much needed joy 
to millions worldwide. We look to the future with a sense 
that while the time in which we are living is difficult, the 
ethos that binds us together, and the strength that we 
gain from this sense of unity and ensemble will help us 
continue to thrive. The world of choral music and music 
education has been decimated in the last two years, and 
we will continue to strain every sinew to help rebuild what 
has been lost.

We do that best when we do it together.  
 

 
Paul Smith 
CEO and co-founder 
VOCES8 Foundation 



2020/21 was once again a year unlike any other. Whilst considering my report for 
this Annual Review, I have been left with a deep sense of pride and achievement, 
and it is fulfilling being able to state that the highlights of the season are likely too 
many and various to be able to cover fully in an appraisal. To be able to say that 
within the frame of a pandemic speaks volumes of the creativity, resolve and hard 
work of our entire team.

As the new season beckoned and cancellations continued to flow, once again the 
work of the Foundation’s artists focussed on the recording studio. For VOCES8 this 
meant the production of the group’s latest Decca release Infinity, and many wonderful 
and enriching collaborations with a broad range of artists for LIVE From London. 
The continuation and development of our digital products was both exciting and 
adventurous; every day feeling as though we could learn, move forward, grow and 
discover something new. It brought us all solace during very difficult times. This energy 
at the VOCES8 Centre encouraged some of the greatest music making we have 
ever done. While the performances are too many to list here, the LIVE from London 
production of Bach’s B minor Mass is worthy of a mention. With a wonderful array of 
artists it pushed us to our musical and technological limits and is something we will be 
proud of forever.  

There is so much information in this review about the numbers, the names, the reach, 
the ideology, the vision and the results; what is there left for me to add? Possibly 
a humble thanks on behalf of our team to all of those people who have helped, 
supported and guided us, and continue to do so. As I write this I am lucky enough to be 
travelling around the world once again. One of the most frequent comments I receive 
at the end of concerts in this new era is ‘thank you for offering us a lifeline with your 
art throughout the pandemic’. All I can ever respond with is ‘we couldn’t have done 
it without you, but we are pleased to make a difference’. Long may our art and artists 
bring positive change to the world; here’s to many more years ahead.

From our Artistic Director

Barnaby Smith
Artistic Director 
VOCES8 Foundation
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For many the past year has provided the opportunity 
for personal reflection. For Apollo5, the quiet months 
of 2020 led us to look inward to what we could achieve 
within our own walls, at home and in our musical 
‘home’ the VOCES8 Centre. We created programmes 
for album recording which we prepared for individually 
and then recorded when we could. We look forward 
to performing these for audiences when we return 
fully to the concert platform. We’re also proud of the 
beautiful accompanying content which was created by 
the VOCES8 Foundation Studios team and to Jan for 
bringing her creative flair!

Whilst focusing our energies inward, the profile of 
Apollo5 has grown worldwide. An explanation for this 
could perhaps be the heightened quality of the material 
we have been creating, an impetus to explore more 
and more imaginative programming, and the deep, 
wholehearted performances we’ve been able to achieve 
together combined with the platform which the LIVE 
From London series has given us. I am very proud of what 
the Apollo5 team has achieved in response to being so 
drastically curtailed in the very thing which is our lifeblood: 
performance! We must thank the whole LIVE From 
London team, particularly Robin, Libby, Thomas, Desirée 
and Christina for their dedication to its ongoing success.

Our recording schedule primarily focused on the 
recording and release of our critically acclaimed album, 
Where All Roses Go and the preparation and recording 
of our next, winter-themed, disc, A Deep But Dazzling 
Darkness. Where All Roses Go marked the tenth 
anniversary of Apollo5. The recording process gave 
us all a wonderfully creative focus in the midst of such 
uncertainty. The cover artwork and title refer to that most 
potent symbol of love and its transience: the rose. The 
album was met with a wonderful response, including:

“The hugely impressive Apollo5.” —Gramophone

“An inspired programme, superbly sung throughout.”
—BBC Music Magazine 

I particularly enjoyed the opportunity to create the artwork 
for the album cover, which has also been turned into 
greetings cards. Proceeds from the sale of these have 
gone towards helping to support LIVE From London 
artists. Chris and Laura have been indispensable in 
ensuring that they reach their destinations around the 
world safely! 

Another positive thing to come out of the past year has 
been increased opportunity to collaborate. Collaboration 
within the Foundation, between Apollo5, VOCES8, Barney 
in his conducting role and Paul as composer!

We have worked together on a number of recording 
projects including Mårten Jansson’s Requiem Novum and 
Paul’s remarkable album, Renewal?. These have involved 
the opportunity to work alongside fabulous ensembles 
such as the London Contemporary Orchestra and the 
Philharmonia Orchestra as well as a host of wonderful solo 
artists.

Performances, whilst few and far between, have been 
memorable. From our first concert back in front of an 
audience again, to a lovely crowd during the Milton 
Abbey Summer School where we introduced our new 
tenor Oscar; to a very special BBC Radio 3 Christmas 
concert hosted by an emotional Sean Rafferty!

Ann has helped us to stay connected with our workshop 
and project participants by organising a series of digital 
workshops and end of project performances. We’ve 
worked with students and teachers in different parts of 
France and for the University of Winchester. We even 
managed a rare in-person workshop day at Hampton 
School.

As wonderful and affirming as it is to look back and reflect 
on what has been achieved, I am certainly grateful that the 
last few months have been much busier, with the release 
of A Deep But Dazzling Darkness as well as a programme 
of performances beginning at Le Mont St Michel. Other 
highlights have included a week of concerts in Paris and 
a tour to the USA in early 2022, on which Thomas worked 
tirelessly, and with welcome help from our US Foundation 
team including Sheridan, Ed and Erik. More on these 
topics will appear in the following annual review. 

There is much to be positive about and to look forward to! 

 

Clare Stewart

From Apollo5
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Christmas 2020

“VOCES8 are the Rolls-Royce of British a cappella 
ensembles and their LIVE From London – Christmas online 
festival is the Rolls-Royce of online festivals.”

—The Arts Desk 

Ten main Festival concerts with an internationally 
renowned line-up of ensembles including VOCES8, 
Apollo5, The Tallis Scholars, Take 6, I Fagiolini, The 
Choir of Westminster Abbey, London Adventist Chorale, 
ANÚNA, Amacord and The Aeolians, plus soloists Baroque 
violinist Rachel Podger and baritone Roderick Williams.

The Gabrieli Consort and Players directed by Paul 
McCreesh and featuring a stunning line up of soloists in 

Bach for Christmas, performances of the six Christmas 
Oratorio cantatas all filmed and recorded by the VOCES8 
Studios team.

Four additional Christmas treats including Messiah 
performed by the English Chamber Orchestra, 
VOCES8 and a special line-up of soloists, filmed and 
recorded by the VOCES8 Studios team.

Six new commissions from Ken Burton, Melissa 
Dunphy, Jocelyn Hagen, Taylor Scott Davis, Paul Smith, 
and Roderick Williams all performed by VOCES8 and 
published by Edition Peters.

“It is astonishing how many different approaches there can be to the basic template of a filmed 
chamber vocal ensemble concert, which made each episode a treat in its own right, and the 
festival as a whole a complete triumph. From Bach to Bo Holten, from traditional Irish folk 
music to newly composed carols, from young choristers to vastly experienced professional 
singers, there was a range and depth that should be celebrated... For me, they have been a 
much-needed and cheering end to a year which has seen choral singing all but cancelled. 
Bravo to VOCES8 for raging against the dying of the light.”

—Bernard Hughes, The Arts Desk 

“One of the brightest deeds of the lockdown was the LIVE From London online choral 
concerts masterminded by the VOCES8 Foundation.” —Financial Times
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Spring 2021

“Some of my most enjoyable musical moments of the 
lockdown came from the online festival of choral music, 
LIVE From London.” —The Telegraph

Ten concerts including Stile Antico, Dame Emma Kirkby, 
the English Chamber Orchestra, Jason Max Ferdinand, 
VOCES8, Rachel Podger, Apollo5, Academy of Ancient 
Music and I Fagiolini and additions to the festival family 
pianist Joanna MacGregor, the Carducci Quartet, 
Jonathan Dove.

A host of superb soloists including Carolyn Sampson, 

Iestyn Davies, Jeremy Budd, Matthew Brook and 
Frederick Long.

Actor Tamsin Greig as narrator in I Fagiolini’s Re-
Wilding the Wasteland inspired by T. S, Eliot’s ground 
breaking poem ‘The Wasteland’.

Three participatory events: Winter House, Singing 
London and Sing the Score.

World premieres of new commissions by Joanna 
Marsh, Shruthi Rajasekar and Ben Rowarth.

Summer 2021

“The VOCES8 behind-the-camera team once again did a 
sterling job.” —Opera Today

Ten main concerts with VOCES8 appearing in each.

New festival invitees including: The King’s Singers; 
Chineke!; ORA Singers; a star quintet of Julian Bliss, Jack 
Liebeck, Sheku Kanneh-Mason and Katya Apekisheva; 
Mary Bevan; Zeb Soanes, and the London Contemporary 
Orchestra

Festival favourites Apollo5, I Fagiolini and the English 
Chamber Orchestra.

Special concerts from the International Choral Biennale 
Live From Haarlem including Cappella Amsterdam 
and the Doelen Ensemble, Consensus Vocalis, Laurens 
Collegium, Efterklang and the South Denmark Girls’ Choir.

A second Singing London following the success of this 
participatory event in the Spring Festival.

“We just wanted to thank Ann, Paul, Laura, and all of VOCES8 for meeting with our family in 
March as part of the Winter House contest. Everyone was so especially generous with their time 
& my children were especially thrilled to talk with Paul and ask members of VOCES8 questions. 
Thank you all for such a wonderful experience.” —The Locke Family

“It’s hard to argue with two hours of Bach in all his glory when performed with the finesse shown 
by VOCES8 and the Academy of Ancient Music.” —Rebecca Franks, The Times 

“This performance distilled the essence of Mozartian grace. 
The phrasing was elegant, the timbre clean but warm, 
and ornaments idiomatic but also personalised at times, 
particularly in the Andante where the piano’s elaborations 
extended the melodic lines in an improvisatory vein.”

—Opera Today

“As a leader of a small vocal ensemble I am very thankful 
for your courses and engagement throughout the 
pandemic. It has helped a lot!” —Peter Racz

REACHED 183 TERRITORIES | SOLD 150,000+ TICKETS | BROADCAST 65 (AND COUNTING!) LIVE CONCERTS 
PRESENTED AND OFFERED WORK TO OVER 500 ARTISTS, COMPOSERS (COMMISSIONING NEW 
WORKS), PUBLISHERS, AGENTS, PRODUCERS AND ENGINEERS | RAISED £1.1 MILLION FOR ARTISTS, 
ACTORS, OTHER FESTIVALS, AGENCIES, AND OTHER ARTS ORGANISATIONS INCLUDING THE VOCES8 
FOUNDATION | ENABLED DONATIONS OF MORE THAN £100,000 IN FREE TICKETS TO SCHOOLS AND STUDENTS
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16.1 m
The Year in Numbers

YouTube Views in 2021

views of our free resources including 308k 
for Si Le Le, 110k for Blake’s Bossa, 61k for 
Big Ben, 20k for the Hallelujah sing along 
and over 100k for A Cappella Lego

plays on Apple Music in 2021

729,000
Spotify streams since 
201579.3 m

9.9 m
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Funding Music Education: 

Friends of the VOCES8 Foundation
Since VOCES8 and the VOCES8 Foundation were founded 15 years ago, our music 
education programmes have been a vital part of our mission. VOCES8 and Apollo5 
continue to train and educate singers all over the world, whilst our freelance 
education team – including many current and former members of the VOCES8 
Scholars programme – continues to grow.

Before the COVID lockdowns we were working in-person with 50,000 students 
of all ages each year, and many more online via our Digital Academy and other 
electronic means. This work has assumed even more importance as children come 
to terms with the loss of schooling during the pandemic. 

To fund this critical music education work, we rely on donations from the Friends of 
the VOCES8 Foundation, especially to enable us to employ and train our freelance 
team. As well as giving students access to music, our Friends also help us to give 
work to young professionals at the start of their careers. 

Friends of the VOCES8 Foundation have access to a range of benefits to bring 
them closer to VOCES8 and Apollo5, including regular newsletters, priority access 
to events, exclusive content, opportunities to meet the singers, and more. 

Find out more, and become a Friend from just £50 per year or £4 per month, 
at: voces8.foundation/friends

How Can You Help?

Remember Us in Your Will: 

The Aeterna Society
The Aeterna Society recognises Friends and supporters of the VOCES8 Foundation 
who have made a legacy commitment to the VOCES8 Foundation’s mission to 
bring the power of singing to communities around the world. Aeterna Society 
members have generously demonstrated their dedication to assuring the future of 
the VOCES8 Foundation and its work by including the UK charity or US nonprofit 
organisation in their philanthropic plans.

To become a member of the Aeterna Society, friends may designate the VOCES8 
Foundation as a beneficiary in their will or estate plan by a bequest; by naming 
the Foundation as a beneficiary of an IRA, retirement plan or life insurance 
policy; by transferring ownership of a life insurance policy; or by making a gift of 
securities including stocks, bonds and mutual funds.  Aeterna Society members 
have the option to be recognised on the VOCES8 Foundation website and other 
Foundation publications that recognise legacy giving.

Find out more about the Aeterna Society at: voces8.foundation/the-aeterna-society
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Google Meeting in the UK

How many children’s faces can you see on screen during 
a Google Meet? What might a 6 year old get up to 
during an online singing session? If you are a teacher you 
will know the answers to these questions! If you aren’t, 
Greg, Ann, Emily Owen and Lydia Ward can tell you! 

Getting back into schools during the Autumn Term of 
2020 was difficult but we were getting there. Then January 
2021 came round and schools in England were told to 
return to online learning. Some of our London primary 
schools grabbed our offer of online singing sessions and 
so our Google Meet adventures began.

30 minute sessions each week for two year 2 classes, two 
year 4 classes and two year 1 classes: that’s children ages 
5 to 9 joining in from home. Years 2 and 4 were used 
to online lesson expectations and their teachers were 
fabulous. Year 1 was not used to this, but it wasn’t long 
before they too had the all important ‘mute routine’ sorted!

We led warm-ups and watched as children stretched, 
stuck out their tongues, made a magic potion and got 
ready to sing. Then we taught songs. Actions proved 
invaluable. We couldn’t hear the children but we could 
see how well they were engaging through the actions that 
accompanied the songs.

Parents sometimes appeared to watch. Lots of siblings 
would drop in and out to see what was going on and 
occasionally join in. Teachers and teaching assistants 
had their own children with them and got them involved 
each week. Small groups of children and teachers also 

appeared on screen from a classroom in school: the 
children of key workers.

Sometimes we could see children singing while also 
jumping around a room, bouncing on a bed and in the 
case of one little girl, standing on her head!

When we logged on and joined the Google Meet we’d 
often be introduced to someone’s toy and asked if cats 
Peanut and Butter were going to be around. (They did 
drop in to one session but Ann was worried too many 
children would ask to hear them sing so most weeks the 
cats were napping!)

Teachers told us how important the sessions were for the 
children’s well-being. Active, participatory learning with 
songs the children enjoyed singing were just what was 
needed after the lunch break. Schools were given backing 
tracks, teaching videos and accompanying resources 
which they in turn shared with families via Google 
Classroom. I suspect a lot of families in Hackney and 
Tower Hamlets knew The Bear Missed the Train, Chocolat 
Chaud and Tony Chestnut by the time primary school 
children were all back in school in March. The Bear Missed 
the Train was the most requested song throughout those 
weeks of online singing sessions!

And if you are still wondering how many children’s faces 
you can see on screen during a Google Meet session, it 
was usually 45 to 50 depending on the class sizes (and if 
you don’t include any siblings dropping in to sing along 
for a few minutes).

800	
540

1,500
In Numbers

Number of primary school children in 
the UK reached online, in person and via 
resources in the VOCES8 Digital Academy.

Number of secondary school pupils in 
the UK, Germany and Singapore reached 
online, in person (in the UK) and via 
resources in the VOCES8 Digital Academy.

Choral singers participating in Singing 
London

600
650

3,800

Number of children in France reached via 
online workshops.

Number of university students in the 
UK, France, Canada and the United 
States reached via online workshops and 
resources in the VOCES8 Digital Academy.

Digital Academy Users

Education
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Zooming in to Sing’In with France

What happens when children in France are all in school, 
but your singing team is not permitted to travel to 
deliver a programme of workshops and concerts? Zoom! 
Zoom from school classrooms, Zoom from theatres and 
Zoom from community halls in France. Zoom from home 
and Zoom from the VOCES8 Centre in the UK. It may not 
be ideal, but when there are hundreds of children and 

their teachers all looking forward to their singing project, 
Zooming in works!

Between January and June 2021, Paul, Greg, Ann and 
Apollo5 delivered several French projects via Zoom. A 
concert with children in Guebwiller was featured in the 
local newspaper, L’Alsace. 

“...the 122 students met this Monday in the nave of the Dominicans of Haute-Alsace for an online concert with Paul Smith and 
Apollo, under live conditions (from the VOCES8 Centre). After a few body warm-ups and onomatopoeias, the school children 
got started, under the gaze full of empathy and pride from Paul Smith. For more than an hour, the young singers alternated 
religious songs and DJ covers. The restricted public going so far as to declare that it felt a strong emotion, shivers and that a 
few hairs stood up listening to these 122 voices rising crescendo in the nave of the Dominicans.* Between serenity and energy, 
the children’s choir was accompanied and guided in its interpretations by Apollo5. The latter also offered “several gifts” to the 
children, singing for them a few pieces from their repertoire, including some original compositions.”

—Sing’In Alsace by Audrey Nowazyk in L’Alsace (translated)
* The concert was recorded and live-streamed

When Singing Went ‘Live’ in Primary Schools Again

The summer term saw primary schools in London begin to 
have singing leaders visit again. Feedback from a year 1 
class teacher regarding the impact of these visits provides 
a glimpse into how important singing is for children.

Refreshing for the children to hear both male and female 
singing voices.

SEND children are loving the sessions and remain focused 
for longer periods than when in class which is brilliant! 

Boys join in and sing too!

Actions (accompanying the songs) help EAL children

“The children have loved the weekly sessions and look 
forward to them so much. They have now started singing 
some of the songs before home time!”

—Year 1 class teacher, Old Palace 
Primary School, London
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Cali School of Music, Montclair University, New Jersey 
Instagram Post

“University Singers had two truly mesmerizing performances last night 
alongside VOCES8, ending this inspiring residency on a high note! We were 
thrilled to share this opportunity in a workshop with invited guests Edison 
HS, JP Steven HS, amd Tenafly HS. When we asked two of the invited 
high school choral programs for their thoughts on yesterday’s transformative 
program, they commented: It was amazing to witness my students so actively 
engaged during the VOCES8 workshop. Watching them participate in making 
music with such high-caliber performers was truly a humbling experience. All in 
all, the kids had a wonderful day filled with some much-needed music making 
and fun.” —Josh Lisner, Choral Director, Edison High School

Laon, France

“Bonsoir Paul ! Je suis une des personnes qui a chanté dans la chorale de lundi, 
je tenais à te remercier de nous avoir fait vivre ce moment qui a été incroyable, 
j’espère qu’on pourra en refaire un, bonne continuation et j’espère fortement 
et sincèrement que vous allez être encore plus reconnus car vous faites un 
travail fantastique, merci beaucoup.” —Student from Laon, France

“Good evening Paul! I am one of the people who sang in the choir on 
Monday, I wanted to thank you for having made us live this moment 
which was incredible, I hope that we can do it again, and I strongly and 
sincerely hope that you are going to be recognised even more because 
you are doing a fantastic job, thank you very much.”

Google translation of the above.

Stepney All Saints Secondary School, Tower Hamlets, London

September 2021 saw VOCES8, Apollo5, Paul and all 
our singing leaders travelling again for concerts and 
workshops. What a joy it has been to engage with 
audiences and singers in person! After such a long time 
without singing together, and in some cases doing 

no singing at all, people of all ages were longing to 
participate. For children and teenagers in particular, there 
is much to do to help inspire, engage and support all 
those who experienced little or no singing. The journey 
has begun!

“‘Thanks so much for visiting our School and providing this wonderful opportunity for our Yr7 students. The Team were so 
impressive with their performances and also in the way they engaged the students. Many of the Yr7s have had very limited 
singing experience over recent times, so it was a great way to re-introduce them to the process.”

—Craig Holder, Head of Music, Stepney All Saints Secondary School, Tower Hamlets, London

Autumn Term 2021: 
Returning to Travel and Live Sessions

Ann Wright 
Director of Education

Education
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VOCES8 Future Talent Singers

During the 2020-21 season we launched a joint initiative with fellow music 
charity Future Talent to provide opportunities for talented young singers from 
low-income backgrounds. The VOCES8 Future Talent award provides bespoke 
training and performing opportunities for up to eight young singers ages 13 to 
17. Singers receive mentoring, career and general musical development advice 
alongside practical music training. The programme culminates in fully funded 
places at the VOCES8 International Festival and Summer School.

2020-2021 VOCES8 Future Talent Award Holders

Kizzy Lumley-Edwards, Gracie Molloy, Olivia Harrison, 
Kimberley Falkenthal-Smith, Ruth Tounkam, Dylan Hirst 
and Alex Wrathall

“The whole year has been an amazing experience. For lots of 
reasons I’ve found this year pretty tough and it’s been really 
lovely to have the VOCES8 activities, Sam’s lessons and the 
Summer School to look forward through it all. The whole of 
VOCES8 have been wonderful to work with. I’ve learned so 
much from every one of them and will take huge amounts of 
skill and knowledge with me for the rest of my life.”

—VOCES8 Future Talent Singer

While a season of online workshops, coaching and 
recording virtual choir performances is not what we 
would have wished for these young singers, restrictions 
on travelling and live performances led to more time 
for online sessions and personalised support for each 
singer. We were delighted to be able to meet the singers 
in person at Milton Abbey and their year culminated in 

a wonderful week of live ensemble singing including a 
performance of Underneath the Stars with VOCES8.

“Thank you to you and the team for last week. X had a 
great time and is so looking forward to next year and seeing 
you all again. She made so many friends this week that she 
got quite upset to leave them behind. I was so proud to 
hear the beautiful music in the abbey on Saturday. It really 
was amazing and at times it made me feel quite emotional 
because it was so powerful.”

—Parent of VOCES8 Future Talent Singer

In October 2021 we appointed our 2021-2022 VOCES8 
Future Talent Singers and while the pandemic did lead to 
online only engagement at first, we are looking forward to 
seeing them in person for rehearsals and concerts in 2022.

2021-2022 VOCES8 Future Talent Award Holders

Rosanna Fenn, Olivia Harrison, Kimberley Falkenthal-
Smith, Macy Jager, Ruth Tounkam, Dylan Hirst and Alex 
Fenn.
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VOCES8 Scholars

“The VOCES8 Scholars programme provided me with a platform to further develop my choral 
singing and education workshop leading experience within the setting of the thriving, inspiring 
VOCES8 Foundation. I had the opportunity to perform with the Scholars team in Norway, 
and also joined VOCES8 and Apollo5 for a number of exciting performances in the UK, most 
notably Handel’s Messiah at the Chapel of Trinity College, Cambridge, with the Academy 
of Ancient Music and performing a selection of intriguing works during the Milton Abbey 
Summer School. Since the conclusion of my scholarship, I have continued to be involved with 
the VOCES8 Foundation as a Freelance Education Leader...”

—Matt Swainsbury, UK Scholar 2019-21

The VOCES8 Scholar programme is comprised of twenty 
annual choral scholarships (eight in the UK and 12 in the 
US) awarded to promising young singers with an interest 
in choral and small ensemble singing. Set up in 2015, 
the aim of the initiative is to develop versatile and well-
rounded young artists, equipped with the skills they need 
to succeed at the beginning of their professional careers. 
With tutoring from current and former members of 
VOCES8, the programme offers training in performing, 
recording and workshop leading.

With COVID making it impossible for the UK scholars to 
get together in one space during the spring and summer 
of 2020, the decision was made to extend this scholar 
cohort’s time with the Foundation to 2 years. Between 
October 2020 and April 2021 they participated in a 
programme of online sessions that included covering 
repertoire they went on to record for virtual choir 
performances, training in leading workshops and longer 
education projects, ensemble management and arranging 
repertoire for vocal ensembles. The singers were able to 
meet together at the VOCES8 Centre again in June 2021 
for a recording and filming session. 

A number of scholars also participated in workshop days 
and education projects both helping to lead sessions 
online between January and March 2021, and then in 
schools during May and June. 

The singers were finally able to attend Milton Abbey in 
the summer of 2021 where they had a week of rehearsals 
and performances.

“I just wanted to say how amazing I found the experience 
and how incredibly helpful it was to learn how to do the 
workshops effectively...”
—Lydia Ward, UK Scholar 2019-21

In October 2021 we welcomed our 2021/22 cohort of UK 
scholars.

In the US, the scholars met together with Erik in person at 
St Andrew United Methodist Church, Plano, Texas. Paul 
joined them via Zoom. The group was able to rehearse 
and to work with groups at the church. Between October 
2020 and April 2021 they participated in the programme 
of online sessions along with the UK scholars. 

In the summer of 2021 four of the US scholars joined Matt 
Greer in Albuquerque, New Mexico for ‘Songapalooza’, a 
week-long festival of singing and music making. October 
2021 saw a return to working in person with time booked 
for recording and filming as well as meeting and working 
with Apollo5 in February 2022.

“Our week together singing as part of Songapalooza with 
Matt Greer and the lovely people of Albuquerque was a 
welcomed gift after the last year and a half. Not only did 
we get to sing three major works with orchestra after 2020’s 
drought of music making, we had the opportunity to meet 
and build community with singers of all ages and experience 
levels. It was such a blessing to teach voice lessons 
throughout the week and see the joy on each person’s face as 
they got to explore the uniqueness of their own voice.”

—Cory Dalton Hart, US Scholar 2020-21

UK Scholars 2020-21

Lyndsey James

Katherine Liggins

Clare Sutherland

Lydia Ward

Sidharth Prabhu-Naik

Matt Swainsbury

Adam Jarman

Oliver Neale

UK Scholars 2021-22

Lily Allen-Dodd

Lydia Wonham

Elizabeth Nurse

Sarah Luttrell 

Owen Elsley

Jack Harberd

Ross Cumming

Sam Poppleton
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US Scholars 2021-22

Emily Wood

Lauren Lestage

Jess Huetteman

Jenna Hernandez

Grace Kiver

Michael Skarke

Maxwell Ary

Aaron Cates

Logan Combs

Adrien Redford

Christopher Short

Ross Tamaccio

“A HUGE thank you and Barney, Paul and Ann. I feel so 
energised and inspired by meeting all these lovely, talented 
people. I just can’t believe how generous everyone is being 
with their time and expertise. My brain is whirring with new 
ideas and thoughts to put into practice in the rest of life and 
I can’t wait for next time.”

—Sam Poppleton, 2021-22 UK Scholar

“I just wanted to say thank you so much to you and 
everyone at VOCES8 for a fantastic few days and for making 
us feel so welcome. It was amazing to have the opportunity 
to sing with you and I feel very lucky to be a part of the very 
special group of scholars this year.”

—Sarah Luttrel, UK Scholar 2021.22

“It has been so hard to find words that accurately express my 
gratitude for this opportunity.  This program has truly been 
life changing for me in a multitude of ways, and I could not 
be more thankful for having been a part of it.”

—Jenna Hernandez, US Scholar 2021-22

“The VOCES8 US Scholars program has been one of the 
most fulfilling experiences I’ve had in my life. Singing in a 
small, self-directed ensemble taught me to lead, to listen, to 
trust, to communicate, and to co-create. The Scholars were 
encouraged to bring our full artistry to the table, to share 
ideas and try new things. I am still astounded by our ability 
to come together as strangers and create such beautiful music 
in a short amount of time.”

– Jess Huetteman, US Scholar 2021-22

“Grateful doesn’t even begin to describe it. These past two 
seasons with the incredible VOCES8 US Scholars, one 
virtual and one in person, have been a dream come true. 
Traveling the country and making music with incredible 
people has been a goal of mine for a long time, and this 
program has been a glimpse into what that life looks like.”

—Christopher Short, US Scholar 2021-22

“I have had the privilege of working alongside some of 
the most incredible individual artists in the world. The 
friendships I have made will last a lifetime…Every member 
of both groups (VOCES8 and Apollo5) accepted us with 
class and treated us as equals. The heart and soul of the V8 
foundation is built on social responsibility and it comes 
across in everything they do. I will forever be grateful to have 
had a part in their work.”

—Michael Skarke, US Scholar 2019-22
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The week gives participants of all levels of singing ability 
the opportunity to work in chamber ensembles directed by 
members of VOCES8 to present a madrigal, part song and 
jazz a cappella performance and also to sing major works 
with an orchestra in a concluding concert.  Participants get 
free entry to the concerts that take place every evening in the 
Abbey featuring renowned artists.

Normally the school hosts an international contingent but, 
due to the effects of the pandemic, the 2021 cohort was 
smaller than usual and almost completely UK based.  They 
came to the school, however, with added eagerness after 
nearly 18 months of singing almost solely on Zoom or at 
best into a microphone and camera.  There was a palpable 
energy in the air as amateurs and professionals alike prepared 
to sing alongside others – and to an audience – for the first 
time in what, to some, has felt like an eternity.

The experience of singing alongside budding stars (the 
Scholars) and learning from the professionals and experts 
(VOCES8, Apollo5) can’t be equalled in the eyes of many of 
the attendees – which is why so many of them return year 
after year. 

For me as a Trustee to participate in the school was not 
only great fun but also a lesson in the impact that we as the 
VOCES8 Foundation can have on people’s lives.

Meals are provided and are taken together in the 15th-
century Abbot’s Hall. Over lunch on the second day Paul 
Smith, CEO of the Foundation, and I listened to two 
women who had both come to the school to re-boot their 
lives after the trauma of recent widowhood.  One was an 
amateur cellist and singer who felt that the joy of singing 
as an ensemble would not only help to heal the wounds of 
losing her husband of 60 years but help her get through the 
coming Thursday – which would have been the day of her 
Diamond wedding anniversary.  Nothing in her demeanour 
would have suggested that she was going through grief – 
enjoying the warm-up exercises, questioning the tutors, 
performing with gusto, as she immersed herself completely 
in the joy of singing with others.

The other woman, a singing novice, had decided that a way 
of dealing with her recent bereavement was to learn a new 

skill. She had joined a local choir but, frustrated with the 
lack of aspiration of some of the members, thought that 
joining the summer school would help her develop the 
singing skills she desired while giving her a way of facing the 
future without her husband.

Those of us sitting listening at the table recognised the 
faith that these two had put in the power of music to act as 
medicine to life’s ills and were thrilled by the fact that they 
had chosen the Milton Abbey Summer School as the place 
to come to tap into that healing joy of singing and making 
music together.

Later that evening, course participants and guests attended 
a stunning concert with VOCES8 performing many of 
their old favourites to celebrate singing in front of a live 
audience again. Many listeners were moved to tears as the 
music once again tapped into emotions that had largely 
lain dormant (or been kept in check) since the beginning 
of Covid.  In the bar post-concert, with the excitement 
of the music still alive, I had a long conversation with 
a couple who come every year to the school. Following 
mid-life crises in their careers and lives, they had come 
to the realisation that music – and singing in particular – 
were more important than many of the other things they 
had previously held dear. For them this week in Milton 
Abbey embodied all that they had realised were important 
and life-enhancing – singing, collaboration, learning, 
companionship, new friends, relaxation – and was the most 
enjoyable week of their year. 

Milton Abbey, with its bucolic setting, poor phone signal 
and dubious Wifi connections certainly helps participants to 
get away from phones and other distractions and immerse 
themselves in the week of rehearsals, lessons, chamber 
groups and concerts.  For many this makes the week a truly 
meaningful – and sometimes life-changing – experience.

I learnt so much and got such enjoyment out of only 
two days at the school, meeting new people and hearing 
interesting and uplifting stories, that I would recommend it 
to singers of all levels. There’s something in it for everyone – 
and it might just change your life!

Sally Cantello

The VOCES8 Summer School at Milton Abbey brings together people of all 
ages and backgrounds in a week-long collaborative programme of study and 
performance in the stunning setting of Milton Abbey school in the wilds of the 
Dorset countryside.

Milton Abbey: A Trustee’s Perspective



25



Handel 
Barnaby Smith

Apollo5
A Deep But Dazzling Darkness

A Deep But Dazzling 
Darkness Apollo5

Infinity 
VOCES8

Renewal? 
Paul Smith

Where All Roses Go 
Apollo5
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We are enormously grateful for the support of the 
following organisations, VCM100 members and 
Friends of the Foundation.

Thank You!

The VOCES8 Foundation Team

Paul Smith Chief Executive Officer

Barnaby Smith Artistic Director

Clare Stewart Director of Apollo5

Chris Wardle Director of External Relations

Ann Wright Director of Education

Laura Gillham Education Projects Assistant

Jan Keliris Director, VOCES8 Centre

Louise Hughes VOCES8 Projects and 
Development

Thomas Webb-Wilson VOCES8 
Foundation Administrator

Aytan Buyukoglu Development Assistant 
& VOCES8 Studios Floor Manager

Tim Vaughan Assistant Producer & 
Director of Photography, VOCES8 Studios

Erik Jacobson General Manager USA

Debra Jacks Fundraising Manager USA

Kirby Richards Development Coordinator

VOCES8 Foundation Trustees UK

Roy Blackwell (Chair)

Sally Cantello

William Conner

Peter Dart

Sarah Holford

Lord Lisvane

John Smith

Duncan Souster

Eleanor Wardle

VOCES8 Foundation Trustees US

Tracy Boval

Anthony Brown

Sheridan Foster (Chair)

Kenneth Grant

Mary Javian

Edward Maki-Schramm

VOCES8 Foundation Advisory Board

Stephen Barton

Cathryn Booth La-Force

Frederich Dittman

Jonathan Dove

J. Donald Dumpson

Alexander (Zan) Fleming

Robert Frenzel-Berra

Simon Halsey

Colin Johnson

Jason Max-Fredinand

Anthony Mazzocchi

Roxana Panufnik

Neale Perl 
(Representing Jacqueline Mars)

Carolyn Sampson

Anthony Trecek-King

Mark Trusheim

Lord Wallace of Saltaire
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2020
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Concert Fees & CD Sales
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Donations, Grants & Gifts

VOCES8 Centre

Govt Covid Grant

Concert Fees 
inc. LIVE from London

CD Sales and Digital 
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Recording Fees

Summer School, Training 
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Donations, Grants & Gifts

VOCES8 Centre

Govt Covid Grant

2021

£93,282
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Accounts Summary – US
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Friends of the VOCES8 Foundation 2020-21

VCM100

Michael Bairstow
Gillian Barella
Lynda Beament
Vassilina Bindley and Mikael 
Noskov
Cynthia K. Bittner and Randal D. 
Schreiner, in honor/memory of 
Stephen Cleobury
Cathryn Booth-LaForce
William Conner
Matthew and Bianca Cosans
Annie Cygler
Peter and Annette Dart
Pieter de Raad
Dr Andrew Duncombe
Jake Elsley
Mandy and Ian Farnsworth
Katie Hanson
The L.G. Harris Trust
John Henderson
Sarah and Mark Holford
J G Charitable Trust
Colin Johnson
Alison and Ed King
Lord Lisvane KCB DL and The 
Reverend Lady Lisvane
Peregrine and Deirdre Massey
Peter Maxwell-Brown
Adrian Melrose
Emma Nixon and Phil Hallwood
Sarah Norris
Nigel Richards and Ella Galinski
William and Lise Robinson
Ginny and Richard Salter
Ralf Schnell
Anne and John Smith
Jacqueline Smith
Duncan Souster
Mary Teirlynck
Tony Wakeford
Stephanie Walker
Carol Ward
Eleanor and Chris Wardle
Gilly and Iain Webb-Wilson

Cognoscente

Alison Alcock
Antje Baumann
Julia Bergmann
Daniel and Katherine Creamer
Elizabeth Foster
Chris and Linda Haines
Richard and Susanne Hanney
Renate Hausser-Duncan
Yvonne Hutzler
Matthew and Libbi Johnson
Christophe Kasolowsky
Jörg Klingelhöfer
Dora Kögel
Ursula Lehmkühler
Petra and Peter Mölders
Tom Rosenthal
Kenichi Sakamaki
Ian Shepherd
Roger Slevin
Judy Stewart, in memory of Ian 
Stewart
Herbert Wäckerlin
Lord Wallace of Saltaire
Brigitt and Martin Weisskopf

Aficionado

Carole Alexander
Les Baker
Samuel Barrett
Alice Bingham
Martin Bonsey
William Bryan
Bob Buhr
Tony Butler
Teresa Chapman, in honour of 
Jim Chapman
Hilary Cool
Helene Cox
Tim Cox
Jenny Dinnage
Elise Docherty
Rodney Eastwood
Monica Forty and Sara Haynes, in 
memory of Margaret Haynes
Julian Fuller
Ian Garner
Mikael Georgii
Andrew Gordon
Timothy Gould
Ann Grieves
Bill Grose and Sally Cantello
Lucy Hart
Graham Hobbs
Mr and Mrs Mark Holford
Tim and Helen Jeffries-Harris
David and Jan John
Jennifer Jones
Peter Larke
Guy Laycock and Kinga Rytel-
Laycock
Nick Lewis
Jung-Yu Lin
Manfred Lovens
Kenneth Mackenzie
Stefan Mall
Peter and Penny Marriott
Jorge Martinez
Regula Obrecht
Libby Percival
Ceri Price
Joy Bye
Peter Ritchie
Hugh Rosenbaum
Richard Rowe
David Satchell
Robert Sells
Daniel Sharman
Katy Stewart
Isobel Squire
Jilly Steventon and Chas Pell
Laurie Taylor
Richard Waller
John and Janet Wardle
Nigel Webb
Paul Wee
Lynda Weiss
Ilana Wigfield
Tony Willenbruch
Sara Wilson-Soppitt
Angelika Witt
Robert Wolz
Anna Yallop

Supporter

Gregory Andrews
Mark Andrews
Gregory Ansell
Phil Archer
Michael Attwood

David Bacon
Nicholas Bandy
Bank Speakers Toastmasters
Nick Bates
Olivier Bertin
Jan Beuving
Jill St Clair Bois
Claude Bruegger
Dave Bryan
Jennet Burgess
Valerie Burke
Cecilia Burton
Julie Butler
Neil Caplan
Eric Choate and Ellen Leslie
Gerhard Christ
Joe Christmas
Mark Colvson and Debra Bucher
Karen Commons
Susan Cooper
Elizabeth Cotton
Matthew Counsell
Penny and Michael Craven
Alan Crux
Richard and Angela D’Silva
Nelleke Dansen and Henk 
Waaijenberg
Corrie Darker
Janet Davies
Sheila De Bellaigue
Jean-Luc Denmat
Stephanie Dickes
Mike Dudgeon
Muff Dudgeon
RTB Eastbourne
Sue Edwards
Cecil Elliston Ball
Bob and June Ewell, in memory 
of Steve Butler
Major General P F Fagan
Rosalind Fairgrieve
Michael Feiler
Andrew Fogg
Louise Follin
Rosemary Foot
Anna and Michael Forrest
Adrian Friday
Peter Froome
Lyn Gage
Yves Galipeau
Jenny Garner
James Gilpin, in memory of 
Jane Gilpin
Jayne Gould
Alistair Green
Richard Greene
Rodney Gritten
Marian Guess
Christopher Halliday
Janet Harwood
Frauke Heitmann
Kai Heitmann
Anne Heney
Gill Hepworth
Paul Hicks
Richard Hilliard
Mike Hogg
Baxter Holland
Lis Howell and Richard Parker
Charles Hunter
Iliya Ilyas
Ken Jarrold
Barry Jex
Howard Jones
Susan Jones
Rein Jonkman
Jan and Costa Keliris, in memory 
of Terrence Murphy

Bianca Kloda

Catherine Lack

Virginia Landgraf

Tzujung Lee

Bibi Lees

Kerry Lewis

Nancy Lowry

Patricia Maguire

Donna and Tony Marlborough

Madeleine Mattis

Anne McDonald

Séamus McGrenera

Graham and Penny Merriam

Joanna Mildren

Don Miller

Mills & Reeve LLP

Elizabeth Mitchell

Rowena Mitchell

V L C Moffat

Richard Munro

Dirk Natho

Venancio Neiva

Rosetta Nickson

David Nolan

Jeremy Oliver

Alessio Panza

Joon Park

Brigid Parkin

John & Joan Patey

Sarah Payne

Jill and Mark Pellew

Joanna Pesch-Konopka

Veronica Pride

Jo and John Pritchard

Frederik Punsmann

Melanie Reinhart

Silvia Reseghetti

Trevor Sadler

Paul and Veronica Santer

Liz Seward

Andrew Simpson

Michael Smith

Neil Smith

Mary Spencer

Brenda Stephenson

Malcolm Stockdale

Mark Sutherland

Paul Tan

Stacey Tasker

John Taylor

Michael Tedder

Chris and Caroline Thompson

Christina Thomson

Mick Thurman

Nick Thwaites

David Tilsley

Edward Tricklebank

Cornelius Veith

Susan Vinther

Harriet Wallace

Marion Welton-Delafield

Pauline Weston

Judith Wilson

Bernhard Wissmann

Elizabeth Wright

Virginia Youdale

Gerhard Ziegler

Under 30 Friend

Miriam Laycock

Sofia Laycock

Caitlin Mathiak

Siobhan Mathiak

Jonathan Meyns

Friend

Hans Peter Ackerman
Graeme Addicott
Pam Akhurst
Natasha Allen
Doug Anson
John Anstie
Judith Arber
Ann Arneill
Liz Aylett
Anton Bachl
Terry Ball
Steve Bartlett
Rachael Beale
Nicholas Bear
Neil Beardmore
Juliana Bibas
Andrew Bolton
Pamela Bradley-Lake
Judith Brassington
Sally Brown
Pamela Brooks George
Constance Brown
Kathryn Brown
Olivia Cameron
Simon Carrington
Christopher Carson
Cath Caunt
Priscilla Christmas
Nicola Colchester
Gillian Collins
Michael Cooch
Jane Cook
Alison Cooper
Francis Cubitt and Ann Wright
Nigel and Claire Cutts
Geoffrey Dannell
Paulo de Sousa
Lindsay Dean
Lee Drage
John Dudman
Barbara Duncan and Bernie 
Semenjuk
Helena Durham
C Edmonds
John Edwards
Virginia Elgin
Alyson Elliman
Garth Emrich
The Fischer Fund
Judith Floyd
Karen Fogg
Susan Forshaw
Bryan Fox
Jean-Marc Friedli, Basel, 
Switzerland
Zsolt Gábor
Michael Gale
Zbigniew Gil
Helen Godwin
Jenny Goffee
Sue Goodman
Sheila Guillum Scott
Colin H
Martin Haddon
Chris Hamilton
Linda Harcourt
Rainer Hasert
Heather Hobbs, in honour and 
memory of Dr T Raymond Hobbs
Roger Hofer
Sarah Holloway
Susan Howes
Marie Humbert
Dorothy Hunter
Geoff Hutchings

Lucy Ivey
Nick Janmohamed
Calvin Johansson
Stephanie Jones
Dorothea Klein
Sarah Kleiner
Mrs Carolyn Knight
Charles Korte
Eduard Kunst
Anne Le Feuvre
John LeGrove
Andy Lentz
Margaret Longman
Peter John Luscombe
Barbara Mangles
Kathryn and Tom Mangold
Michael Mates
Mark McKelvey
Kevin McManus
Kim McMillan
Maz Meredith
Andrew Morris
Sarah and James Mould
Terry Mullett
Alison Musgrave
Tomoya Omori
Isabelle Ostermann
Catherine Osterrieth
Andreas Öttl
Simonetta Paccagnella
Sergio Panseri
Heather Parry
Gillian Pauli
Trevor Powell
Heinz Prochazka
Seppo Ranta-aho
Anne Reyersbach
Janice Reynolds
Norman Richardson
Peter Ringeisen
Peter and Alexandra Rous
Livingston Russell
Naoko Saka
Jill Salisbury-Hughes
Marta Saraiva
Martin Schneider
Martin Schupp
Jacqueline Scott-Mandeville
Donna Sharp
Moira Sinden
Eric Slaughter
Simon Smail
Rachel Stern, in honour of Mary 
and David Manuszak
Nicholas Steventon-Pell
Tina Sum
Lanto Synge
Lucy Taylor
Michael Taylor
Ursula Taylor
Elmer Thiessen
Philip Thijsse
Muriel Tinsley
Henry Trimble
Marion Tudge
Katharina Urbschat
Diane Vannan
David and Wendy Veasey
Nick Viner
Steve Webb
Paul Weckering
Denise Wicken
Edward Wight
Stefan Winterstein
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US Donors

We also offer 
our grateful 
thanks to 
those of our 
supporters 
who wish 
to remain 
anonymous.

$10,000+

Bruno and Tracy Boval 
DeDe and Tony Brown 
Francesca Calderone-
Steichen
Sheridan, David and 
Elizabeth Foster 
Chencheng Guo
Peter Larson
Jacqueline B. Mars
James Meehan 
Mark Trusheim 
John Wahlstrom

$2,500-$9,999

Craig Beyler
Bob Boyd
Pauline Candaux
Frederic Dittmann
Zan and Deborah 
Fleming
Ariana and Ken Grant
Edward Maki-Schramm
Irene Roth
Bruce and Linda Ryder 
Robert and Marianne 
Watkinson
Jesmer Wong

$500-$2,499

Robert Ange
Brian BecVar
David and Pamela 
Benson
Cynthia K. Bittner and 
Randal D. Schreiner, 
Linda Bogardus
Cathryn Booth-LaForce
David Bradley
J. Toby Brookes
Leslie Brown
B. Robert DeMento
Chris Downard
Nancy Eaton
Kirsten Goulde
Thomas Harkcom
Robert Heath
Bruce Hoffacker
Douglas J. Howe
Berian James
Mary Javian
Jack Jurgemeyer
Eben Kent
Rachel Knott
Ken Larsen
Roxanne Leung 
Supporting new 
commissions
James Luke
Jay Martin
Larry McLaughlin
Brendan Mitchell
Edwin Morrison
Murdock Family 
Charitable Gift Fund
Eric Nye
Harold Nyhof
Nathan Pommeranz
Hugh Rosenbaum
Louise and Len Schaper
The Schultz Foundation
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The Trustees present their report and financial statements for the year ended 31 August 2021. 
 
The financial statements have been prepared in accordance with the accounting policies set out in note 1 to the financial statements and 
comply with the charity’s Memorandum and Articles of Association, the Companies Act 2006 and “Accounting and Reporting by Charities: 
Statement of Recommended Practice applicable to charities preparing their accounts in accordance with the Financial Reporting Standard 
applicable in the UK and Republic of Ireland FRS 102” (effective 1 January 2019).  
 
At the beginning of the year the trustees confirmed the business plan for the year and the objectives and values of the Foundation which 
it was designed to deliver. 
 
Objectives and activities  
 
In line with the Memorandum and Articles of Association set up when Voces Cantabiles Music was established on 16 August 2006, the 
aims and objectives of the charity are:  

- To stage and perform professional vocal concerts of classical genre that attract a diverse audience;   

- To lead singing-based workshops and master classes for people of all ages and abilities;   

- To work with schools in developing creative initiatives that combine music with core studies; 

- To inspire people through music.   

 
A summary of the Foundation’s business plan, based on these objectives, is set out below. The charity is now known as the VOCES8 
Foundation and the rest of this report will use this name. This is yet to be officially confirmed through Companies House but the process 
has already begun. 
 
Vision:  
- The VOCES8 Foundation will inspire people through music; 
- The VOCES8 Foundation will reach out to communities around the world and use choral singing to inspire people and contribute to 
social change. 
  

Mission:   
Through world-class concert performances, a wide-ranging education programme and the provision of training and resources, the 
VOCES8 Foundation will have a positive impact on society, encouraging talented professional performers to use their skills to inspire 
other people.  
 
Values:  
- As musicians, we are driven by: excellence, co-operation, partnership, inclusivity and creativity. 
- Those who work for the VOCES8 Foundation will feel empowered, proud and secure. 
 
Objectives: 
 
Strategic Objective 1: World Class Performance  
 
Strategic Objective 2: Inspiring future professionals  

   

Strategic Objective 3: A leader for resources, research, methodology and training 

  

Strategic Objective 4: A Centre for Excellence and Outreach in the City of London  
 
Strategic Objective 5: An inspirational and inclusive outreach programme 
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Coronavirus pandemic 
 
This report will be dominated by the impact upon the Foundation of the coronavirus pandemic, which in March 2020 closed down the 
world of music performance and music education.  At the end of this reporting period the Foundation was in a solid financial position and 
we are confident that resources and plans are in place to see the Foundation safely through this crisis. Credit must be given to the 
executive directors of the Foundation for achieving this position. 
 
When the WHO declared the Covid-19 outbreak a pandemic on 13 March 2020 and on 23 March the United Kingdom and much of the 
rest of the world went into ‘lockdown’, performance venues and schools across the world were closed overnight.  What had been a full 
order book was deleted at a stroke and the income streams of the Foundation from performance and education were turned off.  The 
Executive was faced with two related issues of how to continue to deliver on the Foundation’s aims and objectives and how to generate 
cash to fund its ongoing existence and sustain the livelihoods of its employees. 
 
Details on the financial impact of the financial strategy for this year are set out in the financial review.   
 
The strategy consisted of four main strands of income generation: 

• Donations from individuals; 

• Government support for the Arts; 

• Government support through the furlough scheme; 

• The development of an audiovisual recording capability, both mobile but principally at the VOCES8 Centre, linked to sale of 
online concerts. 

 
Donations 
 
In March 2020 when it was hoped that a return to normal activity might be achievable in Autumn 2020 a ‘Bridging the Gap’ fundraising 
campaign was launched with a target of £220,000.  This initiative was given a boost by the generous donation in kind of the time of an 
experienced and professional fundraiser. He has worked alongside the trustees and executive to develop and implement a fundraising 
strategy, which to date has been highly successful and enabled us to exceed our initial targets. The support of the VOCES8 US Foundation 
with this work has been of key importance during this period. 
 
Government support for the Arts 
 
It was clear from the onset of the initial lockdown that the performing arts would be one of the most adversely affected sectors.  All 
performance venues were shut with no prospect of them reopening in the short-term.  It was widely recognised that this would be one of 
the last areas of public life to be restored to normality as it involves large numbers of people in close proximity indoors. In July 2020 the 
government published a package of support including a total of over £800 million to be available for grant funding managed by 
organisations such as the Arts Council of England. The executive team submitted a successful bid to help see the Foundation through this 
period. The value of this grant was £115,000 and relates to the accounting period (2020-21). 
 
Furlough scheme 
 
An important part of the survival strategy was cost control.  Once the furlough scheme was announced all staff other than the CEO were 
placed on furlough, saving the Foundation approximately £22,000 per month. Under the scheme, training and development was 
permissible and this opportunity was offered to all members of the Foundation with the aim of growing their personal capability for a 
future career in the industry that might or might not be linked to the VOCES8 Foundation. When the furlough scheme was adapted 
towards the end of the previous accounting period (2019-20), the Foundation sought to find a balance between keeping costs down 
whilst also managing the wellbeing of staff. The Flexible Furlough Scheme allowed for this possibility.  The Trust was able to benefit from 
this scheme for the whole of this financial year only taking staff more fully off the scheme at the end of August 2021 when concert halls 
and schools began to open albeit often only in a limited fashion. 
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Income from online performance  
 
At the outset the Foundation saw the need to make live music-making available to the world through social media platforms.  This was 
not a money-raising project in itself, but simply an attempt to fulfil our charitable objectives and to keep music and singing alive as the 
world closed down.  On 21 March 2020 our ‘Live From Home’ initiative began and saw different members of the team deliver some form 
of free on-line workshop on a social media platform at 2pm UK time.  This continued for 100 days. 
 
During this period a strategy was developed to generate income through online concerts which emerged as the ‘LIVE From London’ 
concert series. These aimed to provide a high quality live concert experience for viewers at home.  The series was filmed for the most part 
at the VOCES8 Centre. This had been rapidly equipped as a broadcasting studio for professionally staged choral music.  This project was 
designed as a collaboration with other choral and small ensemble groups with the intention of providing an income stream across the 
sector and thus contributing to the wider survival of choral singing.  A side benefit was the employment as technical support staff of 
previously self-employed musicians who had no access to government support.  This first series was successful in demonstrating that 
there is a willingness to pay for high quality content broadcast on social media platforms.  It was highly acclaimed by the global press (e.g. 
Financial Times, The Times, The Observer, The Wall Street Journal, the BBC and the industry press) and reached a large audience, 
generating significant funds for all who participated. 
 
“One of the major highlights of pandemic music to date has been the online festivals of choral music created by top ensemble 
VOCES8.” (The Financial Times) 
 
The success of this series vindicated the financial decision to upgrade the VOCES8 Centre with the necessary equipment to deliver a high-
quality product.  The Foundation now has the long-term benefit both of this recording and streaming facility and the staff capability to 
operate it.  This is already developing into a valuable income stream as well as being a means of extending our education reach through 
on-line educational programmes. 
 
Achievements and performance 
 
The principal achievements of this period have been referenced above.  In the immediate wake of the lockdown in March 2020 the 
executive team launched a ‘Live from Home’, daily webcast consisting of workshops, interviews and performances.  This led to the 
cooperative project of the ‘LIVE From London’ online concert series, which was one of the few cultural bright spots in those bleak days. 
 
“Some of my most enjoyable musical moments of the lockdown came from the online festival of choral music, LIVE From London” (The 
Telegraph) 
 
‘LIVE from London’ was designed with a simple goal – to bring artists together in a collaboration that would share great music and a 
positive message of hope around the world in this most difficult of years. Other than VOCES8 and Apollo5, The Sixteen, I Fagiolini, The 
Gesualdo Six, The Swingle Singers, Stile Antico, Chanticleer, The Academy of Ancient Music and The English Chamber Orchestra gave 
concerts.  This festival presented live music from among the best in the world at a time when there was no live music to be heard.  All 
who are part of the Foundation are passionate about their work, and we have been thrilled to share the stage with such fabulous artists 
from the UK and internationally who were driven by the same goals and willingness to share in the risks and challenges of creating this 
new festival.  The equivalent of over 40,000 tickets were sold for this initial festival (one ticket made the concert available for the whole 
household or group), which ran from 1 August 2020 for 10 weeks.  Such was the success of this initial festival that it set a model for on-
going activity, which will become a part of the VOCES8 programme as we go forward.  To date 150,000 tickets have been sold for these 
concerts and over 500 musicians and technical/production staff employed at a time when the music industry was largely closed down.  
The list of artists taking part in LIVE From London in 2020-21 included: The Choir of Westminster Abbey, Chineke Orchestra, the King’s 
Singers, the Carducci Quartet, Stephen Fry, The Aeolians, the Jason Max Ferdinand Singers, Ensemble Amarcord, Anúna, Joanna 
MacGregor, the London Contemporary Orchestra, Dame Emma Kirkby, The Tallis Scholars, the London Adventist Chorale, Rachel Podger, 
Intrada and the Gabrieli Consort and Players. 
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The wider impact of this series on the wider choral world is captured in this quote from Stile Antico:  

“For Stile Antico, LIVE From London has been a fantastic enterprise in so many ways. It was truly inspiring to listen to colleagues’ virtuosic 

performances and it was wonderful to have the chance to perform live when all our touring had been cancelled. Financially, the series 

was a lifeline which will help us recoup some of the costs of the Covid pandemic and has provided funds to enable us to explore new 

ways of connecting with our audience. Most importantly though, it has been a lovely way of connecting with colleagues in other groups 

and supporting one another through this current crisis. We hope this spirit of mutual support can continue when life starts to resemble 

something more familiar for freelance musicians.” —Stile Antico  

Aside from digital concert collaborations, all sorts of composers and artists were involved in recording collaborations which will be 
released across 2021 and 2022 on VOCES8 Records and Decca Classics. Both VOCES8 and Apollo5 recorded new albums during the year, 
and other projects included a solo album for Barnaby Smith entitled “Handel” and a new album called ‘Renewal?’ which Paul Smith 
directed and for which he wrote six new commissions, alongside new works by Donna McKevitt and choral classics by Walton and Harris. 
Partners on releases in 2021-22 include the Philharmonia Orchestra, Teena Lyle, Mårten Janssens, Tony Silvestri and a host of composers 
and performers from the world of neo classical music as part of our ongoing partnership with Decca Classics. With a number of projects, it 
was particularly enjoyable to see VOCES8 and Apollo5 performing side by side as part of a larger VOCES8 Foundation choir. The choir also 
regularly included members of our VOCES8 Scholars programme and well-known faces from other choral groups including the King’s 
Singers and I Fagiolini.  
 
Evidence of the Foundation’s impact is seen in the most positive and startling numbers of our online reach in 2020-21. While this may 
sound unsurprising, it is the sheer size of growth in numbers across streaming platforms that is the most pleasing, and a message to us all 
about the need for choral music online throughout the pandemic. In this period, our streaming numbers have matched, in one season, 
the combined streaming numbers for the previous fifteen – a quite remarkable growth and a major uplift that will be tracked into the 
future. It will be interesting to see what happens to online streaming numbers as the concert halls and festivals open once again. 
Regardless, it is a joy for us to see how much of an impact the VOCES8 Foundation was able to have during the pandemic, and anecdotal 
evidence suggests that music produced by the Foundation has provided people all over the world with much nourishment and support 
during times of great physical, mental and emotional hardship. 
 
Throughout the year, work supporting communities and education settings felt more important than ever, with so many schools unable 
to lead any form of music programme, and with community choirs silent throughout the year. Our online activities in free settings like 
Facebook and YouTube, our singing events as part of LIVE From London such as Singing London and Carols for the City, our children’s 
programmes including ‘The Winter House’ with Stephen Fry, and the ever-growing set of resources on the VOCES8 Digital Academy 
platform provided an array of participative opportunities for people all over the world to make music with us. People from at least 75 
countries have been involved with our participative events and the feedback has been exceptional. As the members of the Foundation 
travel again and lead workshops, they are given feedback daily by teachers and students that the online videos from one of our 
ensembles or from an individual team member have been used again and again in their home or school.  We plan to continue growing 
this side of our offering in the seasons to come. 
 
While much of the year focused on digital activity, a particularly emotional highlight was the Milton Abbey International Summer School. 
Running at much-reduced capacity, and with travel restrictions making it possible for only the most dedicated international traveller to 
join us (and yes, we did have participants who isolated for 10 days before attending the course!), the week was an immense logistical 
challenge but without doubt a star moment in the season. Concerts by VOCES8, Apollo5, the VOCES8 Scholars, a jazz night and a massed 
choral performance with organ, alongside chamber groups, a children’s course and the involvement of students from our Future Talent 
programme completed a fun-filled week. This was a much-needed emotional release for all who were able to come, and we look forward 
already to a course in 2022 that will be packed to the rafters. Huge thanks go to the team of staff and volunteers who made sure that this 
week was a success and remained safe at the same time. 
 
 

VOCES CANTABILES MUSIC LIMITED 
(A COMPANY LIMITED BY GUARANTEE) 
TRUSTEES' REPORT (INCLUDING DIRECTORS' REPORT) 
 
FOR THE YEAR ENDED 31 AUGUST 2021 
_________________________________________________________________________________________________________________ 

 
- 4 - 

 

The wider impact of this series on the wider choral world is captured in this quote from Stile Antico:  

“For Stile Antico, LIVE From London has been a fantastic enterprise in so many ways. It was truly inspiring to listen to colleagues’ virtuosic 

performances and it was wonderful to have the chance to perform live when all our touring had been cancelled. Financially, the series 

was a lifeline which will help us recoup some of the costs of the Covid pandemic and has provided funds to enable us to explore new 

ways of connecting with our audience. Most importantly though, it has been a lovely way of connecting with colleagues in other groups 

and supporting one another through this current crisis. We hope this spirit of mutual support can continue when life starts to resemble 

something more familiar for freelance musicians.” —Stile Antico  

Aside from digital concert collaborations, all sorts of composers and artists were involved in recording collaborations which will be 
released across 2021 and 2022 on VOCES8 Records and Decca Classics. Both VOCES8 and Apollo5 recorded new albums during the year, 
and other projects included a solo album for Barnaby Smith entitled “Handel” and a new album called ‘Renewal?’ which Paul Smith 
directed and for which he wrote six new commissions, alongside new works by Donna McKevitt and choral classics by Walton and Harris. 
Partners on releases in 2021-22 include the Philharmonia Orchestra, Teena Lyle, Mårten Janssens, Tony Silvestri and a host of composers 
and performers from the world of neo classical music as part of our ongoing partnership with Decca Classics. With a number of projects, it 
was particularly enjoyable to see VOCES8 and Apollo5 performing side by side as part of a larger VOCES8 Foundation choir. The choir also 
regularly included members of our VOCES8 Scholars programme and well-known faces from other choral groups including the King’s 
Singers and I Fagiolini.  
 
Evidence of the Foundation’s impact is seen in the most positive and startling numbers of our online reach in 2020-21. While this may 
sound unsurprising, it is the sheer size of growth in numbers across streaming platforms that is the most pleasing, and a message to us all 
about the need for choral music online throughout the pandemic. In this period, our streaming numbers have matched, in one season, 
the combined streaming numbers for the previous fifteen – a quite remarkable growth and a major uplift that will be tracked into the 
future. It will be interesting to see what happens to online streaming numbers as the concert halls and festivals open once again. 
Regardless, it is a joy for us to see how much of an impact the VOCES8 Foundation was able to have during the pandemic, and anecdotal 
evidence suggests that music produced by the Foundation has provided people all over the world with much nourishment and support 
during times of great physical, mental and emotional hardship. 
 
Throughout the year, work supporting communities and education settings felt more important than ever, with so many schools unable 
to lead any form of music programme, and with community choirs silent throughout the year. Our online activities in free settings like 
Facebook and YouTube, our singing events as part of LIVE From London such as Singing London and Carols for the City, our children’s 
programmes including ‘The Winter House’ with Stephen Fry, and the ever-growing set of resources on the VOCES8 Digital Academy 
platform provided an array of participative opportunities for people all over the world to make music with us. People from at least 75 
countries have been involved with our participative events and the feedback has been exceptional. As the members of the Foundation 
travel again and lead workshops, they are given feedback daily by teachers and students that the online videos from one of our 
ensembles or from an individual team member have been used again and again in their home or school.  We plan to continue growing 
this side of our offering in the seasons to come. 
 
While much of the year focused on digital activity, a particularly emotional highlight was the Milton Abbey International Summer School. 
Running at much-reduced capacity, and with travel restrictions making it possible for only the most dedicated international traveller to 
join us (and yes, we did have participants who isolated for 10 days before attending the course!), the week was an immense logistical 
challenge but without doubt a star moment in the season. Concerts by VOCES8, Apollo5, the VOCES8 Scholars, a jazz night and a massed 
choral performance with organ, alongside chamber groups, a children’s course and the involvement of students from our Future Talent 
programme completed a fun-filled week. This was a much-needed emotional release for all who were able to come, and we look forward 
already to a course in 2022 that will be packed to the rafters. Huge thanks go to the team of staff and volunteers who made sure that this 
week was a success and remained safe at the same time. 
 
 



VOCES CANTABILES MUSIC LIMITED 
(A COMPANY LIMITED BY GUARANTEE) 
TRUSTEES' REPORT (INCLUDING DIRECTORS' REPORT) 
 
FOR THE YEAR ENDED 31 AUGUST 2021 
_________________________________________________________________________________________________________________ 

 
- 5 - 

 

During this year much has also been achieved in strengthening the organisational and general capacity of the Foundation.  The LIVE from 
London series produced both the motivation and the finance for the Foundation to develop its own in-house recording and filming 
capacity based in the VOCES8 Centre.  This development has underpinned the financial success of these concerts and the quality of the 
productions has significantly enhanced the artistic reputation of the Foundation. 
 
Another important development is the creation of an Advisory Board.  This will initially be a functional, working group with specific tasks 
around our community hubs in the UK, US and France with the intention of engaging everyone in some way with projects in a wide 
variety of settings. From planning, budgeting, fundraising, preparing, coaching, performing and more, there are many stages to these 
sorts of projects. The Advisory Board will help to plan the more complex community-based education work as a main initial function, but 
it is hoped that the contribution of this distinguished group will develop over the longer term.  
 
The Advisory Board is made up of eminent artists, composers, musicians and others involved with the music industry and beyond who 
offer the benefit of their experience, views and global outlook to the Foundation. The members are: 
Stephen Barton, Cathryn Booth-LaForce, Frederich Dittmann, Jonathan Dove, J. Donald Dumpson, Alexander (Zan) Fleming, Robert 
Frenzel-Berra, Simon Halsey, Colin Johnson, Jason Max-Ferdinand, Anthony Mazzocchi, Roxanna Panufnik, Neale Perl (representing 
Jacqueline Mars), Carolyn Sampson, Anthony Trecek-King, Mark Trusheim, Lord Wallace of Saltaire. 
 
Public benefit 
 
The public benefit of the work of the Foundation is evidenced within the report of this year’s activities. There is extensive research and 
growing evidence on the positive life and health benefits of making music and in particular of group singing. This year has seen the 
Foundation continue to offer opportunities for music-making for tens of thousands of young people in some of the most deprived areas 
in the country and globally, both in person and online. 
 
With its increased capability in digital delivery of performance and education, the trustees and the wider team took the decision to 
launch the VOCES8 Digital Academy.  The aim of this online resource is to use the Foundation singers’ talents and skills to support singing 
activities for students of all ages and across the competency range, allowing students to learn at home or in a group or classroom setting, 
so broadening the reach of the Foundation’s education work.  Early indications are that this resource is fun to use and both engaging and 
uplifting for anyone wanting to develop their skills as a choral musician.  Much of this material is currently available free of charge 
although the possibility of developing a future income stream from this activity is being considered. 
 
In all the Foundation’s activities during the year the trustees have had due regard to the guidance on public benefit published by the 
Charity Commission. 
 
Diversity 
 
Alongside the global pandemic, perhaps the other biggest global topic in the past twelve months has been diversity.  The Foundation has 
carefully considered its response to this major issue and has focused particularly on how to act as an industry leader.  This it has done by 
providing the required support for people of all backgrounds to be embraced and to see a potential future for themselves on all levels in 
the choral music industry.  The Foundation has made good progress in this area, though much remains to be done. Alongside existing 
work at grassroots level, there has been a commitment to: 
 

- have diverse representation at board level  
- commission work and showcasing existing work by BIPOC composers 
- provide a platform for BIPOC artists at the highest level  
- contribute to positive advocacy within our sector 
- target our future recruitment to encourage people from BIPOC backgrounds to seek opportunities within the Foundation, 

particularly within VOCES8, Apollo5 and the VOCES8 Scholars 
- provide a series of lectures, seminars and working group opportunities for the wider Foundation team to feel more able to 

understand these complex issues and to share their own thoughts. 
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There will undoubtedly be more to discuss on this topic in the next accounting period, but the trustees have been impressed by the 
commitment demonstrated by the whole Foundation to date. 
 
 
Financial review 
 
At the end of the year the charity held c£1,014k at bank.  This is an increase of c£381k over the previous year which is a remarkable 
achievement for a year such as the one just experienced. The innovative and courageous leadership of the senior executives of the 
Foundation has done much to achieve this position.  The decision to invest in audio visual and music production equipment and capability 
to enable the VOCES8 Centre to act as a recording studio was a critical innovative response to the closing down of live music and 
education.  
 
As the paragraphs above have made clear, the events of the pandemic mean that comparison with previous years is not instructive, as 
the profile of activity, income and expenditure is peculiar to the last 12 months. The key factors affecting income and expenditure for the 
year are set out below: 
 

- Income for the year was £1,962k (£1,180k in 2019/20).  Main variances here include an increase in unrestricted donations to 
c£200k (c£168k in 2019/20) and an Arts Council restricted grant of £115k.   

 
- There was a dramatic reduction in concert fees to c£10k (from £638k 2019/20) but a massive new income stream of £1,026k 

reflecting income from the Live from London Concert series.   
 

- There was a sharp increase in other income to £297k, which represents monies received under the Government’s Coronavirus 
Job Retention Scheme (CJRS). 

 
These were the main factors resulting in the £781k increase in income. Against that there was an increase in expenditure of only £365k, 
resulting in a net income of c£432k. Changes in expenditure reflect the changes in activity for this year. Thus, whilst performance fees are 
lower (reflecting shutdown of performance activity), Artists Performance Fees, Production Costs and VOCES8 Centre costs are higher, 
linked to the Live from London series.  The increase in Consultancy Fees relates to the worldwide marketing and sale of LFL concerts. 
 
Greater detail on the financial management of the Foundation is available in the audited annual financial statements.  
 
The trustees are satisfied that proper financial controls are in place.  
 
At the end of the reporting period the reserves were made up of £10,045 restricted funds and £940,046 unrestricted funds. Whilst the 
fundraising policy retains its focus on unrestricted funds, proposals are being put together for a portfolio of activities to which specific 
donations might be attracted, such as a particular concert, education programme or scholar’s seat. 
 
It is the policy of the charity that unrestricted funds which have not been designated for a specific purpose are maintained at a level 
equivalent to between four and six months’ expenditure. This policy has proved its worth this year as the cushion provided by the 
reserves was sufficient to enable the executive to survive the initial impact of the collapse of activity and have the time to develop a 
strategy to see the Foundation through the crisis. The trustees are pleased to note that this level of funds has been maintained 
throughout the year (and indeed has been increased further) as the way forward for the performing arts sector is still very unclear. 
 
In the light of this increase in the level of reserves the Board is looking at options for long term investment to support development of the 
VOCES8 Scholars Programme and sustainable impact in hard-to-reach client groups, among other objectives related to our core mission. 
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Structure, governance and management 
 
Voces Cantabiles Music was established on 16 August 2006, in line with the published Memorandum and Articles of Association. The 
Members, who are trustees for the purposes of charity law and directors for the purposes of company law, and who served during the 
year and up to the date of approval of these financial statements were:  

Roy Blackwell (Chair), Sally Cantello, William Conner, Peter Dart, Sarah Holford, Lord Lisvane, John Smith, Duncan Souster, Lord Wallace 

of Saltaire (resigned 31 March 2021), Eleanor Wardle. 
 
The board of trustees meets at least four times a year and is responsible for the legal operation of the Foundation. All board meetings 
work to a pre-published agenda and minutes are kept and reviewed.  The CEO and the Musical Director attend all or part of the meeting 
to deliver their reports on the operation of the Foundation.  
 
The Board has appointed a finance subcommittee which meets with the executive prior to board meetings to review the Foundation’s 
financial statements in detail and to report back to the Board.  This committee also acts as the remuneration committee and makes 
recommendations to the Board on all salaries. 
 
Roy Blackwell has served as Chair of the board of trustees for this accounting period and will continue to do so in the next period.  
  
Plans and strategies for managing risk  
 
“Change and development in an uncertain world is a theme of this reporting period, not just for arts organisations but for the world more 
widely. Yet despite these challenges, the executive team and ensembles have continued to thrive in this difficult environment, as 
evidenced by the solid financial numbers.” This is a quote from last year’s report when the overarching national anxiety focused on the 
onset of the Covid pandemic.   The sentiment is still pertinent a year on. 
 
The trustees and the executive last year wrote confidently about the future and the resilience of the Foundation based upon the level of 
reserves and the strength of the forward order book.  The plan was to continue to improve further the level of reserves, strengthen the 
financial value of the order book and to build further our presence and associations in the US.  In the event the order book collapsed to 
virtually zero, but the other strategies carried the Foundation through the crisis primarily because of the resilience and entrepreneurial 
capability of the executive team.   
 
The strategies identified last year retain their value as the world returns to normal.  As vaccination programmes are rolled out across the 
world, concert halls and festivals are reopening, albeit with capacity limited by social distancing.  Contracts and bookings which were 
cancelled are being revisited and the diary is full again.  It remains to be seen what the appetite for attendance at live concerts is.  
Optimists are talking about a suppressed passion for live music bursting into a golden period of rebirth while others fear the 
establishment of a long-term reluctance to attend densely-populated indoor events, particularly among older people and more 
vulnerable groups.  There is also the possibility of further spikes and lockdowns as well as new Covid variants which are not suppressed by 
current vaccines. In short, the future is unpredictable. 
 
At the time of approving these financial statements, the Foundation is in a sound financial position and there are no major anxieties 
about the 2021/22 year, although the future of our business is still not clear.  The ‘Live from London’ Series has been very successful.  
Schools in the UK are now largely open and there is a limited return to our established education outreach programmes.  The 
development of an audio/visual and studio capability offers a new business stream and a broadening of our capability, but a future 
challenge will be the integration of this new product/capability within the previous model.  What is of critical importance is that this 
greater diversity of operational activity increases the Foundation’s resilience in response to a volatile environment and in so doing serves 
to broaden the Foundation’s reach. 
 
A particular area of focus is the work in the US which is now showing significant financial benefits to the Foundation. A not-for-profit 
organisation has been founded in the US with the intention of working further in this area in the coming three to five years. The executive 
of the Foundation is in regular dialogue with the team in the US to ensure that the vision and strategy of the two organisations remains 
aligned. 
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A not-for-profit has also been established in France to support the deeper development of projects in schools and communities across 
the country. With plans for major projects to begin again in 2022, this new association has been created to build a sustainable approach 
to education and community work in France that mirrors the aims and objectives of the VOCES8 Foundation in the UK. 
 
The continuing post-Brexit risk to the Foundation is the relationship with key clients and partners in France, Germany and Belgium. The 
executive is working to strengthen these ties and a number of long-term contracts carrying through 2021 and to 2022 are now being 
revisited and strengthened. 
 
Recruitment and appointment of new Trustees  
 
The power to appoint new or additional trustees is vested in the board of trustees. The board of trustees considers prospective new 
trustees and if it is decided to approach a potential trustee, this is done by the Chief Executive Officer and Chair of the Board. Prospective 
board members are given the opportunity to experience the work of the charity and are shown a copy of the financial statements and 
other relevant information. Board members will also have the opportunity to talk with prospective new trustees in advance of them 
joining the board.  Additional methods of recruitment are now being put into place to broaden the reach and to attract more diverse 
candidates to this role. 
 
Executive structure of the Foundation  
 

Chief Executive Officer – Paul Smith - full time post;  Musical Director – Barnaby Smith – full time post;  Education Programme Director – 

Ann Wright – full time post;   Director of External Affairs – Christopher Wardle  – full time post; Director of Apollo5 – Clare Stewart – full 

time post; Director of the VOCES8 Centre – Jan Keliris  – full time post; VOCES8 Foundation Administrator – Thomas Webb-Wilson – 3.5 
days a week; Special events/friends scheme – Louise Hughes – 2 days a week, Education Projects Assistant – Laura Gillham – 2 days a 
week. 
 
Relationships 
 
There are two critical partnerships in the operation of the Foundation: 
 
The first is with the Diocese of London from whom the Foundation leases the VOCES8 Centre. This relationship also includes a 
commitment to improve singing opportunities for the children in schools associated with the Diocese.  It has been difficult in the last 12 
months to develop this relationship as we had wished but we look forward to revisiting that agenda as the world returns to a post Covid 
“normal”. 
 
The second is with Edition Peters who act as Artists Manager (agent) for both VOCES8 and Apollo5. They also act as publishers for VOCES8 
publications such as The VOCES8 Method, and mediate relationships with composers whose work they publish. This is a creative 
relationship which brings benefit to both parties. 
 
Remuneration  
 
All decisions on remuneration are made by the full board of trustees. The Board has a remuneration sub committee that assists with this 
process.  
  
Plans for the future 
 
In the current environment the strategy/objective of the Foundation is to ensure its ongoing survival in order to be able to continue with 
our charitable purpose once the pandemic has subsided.  Whist the output-based strategies below remain a focus for decision-making, 
they are underpinned by the key objective of remaining solvent and the generation of funds to achieve that.  
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Critical elements of that plan are: 
1. Support the performance ensembles and the Foundation team in the return to the post Covid normality; 
2. Continue to develop and deliver the ‘LIVE From London’ concert series; 
3. Further exploit the resources and competence of recording and streaming; 
4. Continue to develop the donations income stream. 

 
 
Strategic Objective 1 - World class performance  
 
VOCES8 and Apollo5: the order book for live concerts and recording for 2021/2 has to be revisited and consolidated. 
 
We have met our key targets in this area, including: 

- Successful USA tours in Autumn 2021 and Spring 2022 for both VOCES8 and Apollo5; 
- Continuance of recording plans for the whole Foundation; 
- Development of further streamed performances – the ‘LIVE from London’ Series; 
- Successful completion of the collaboration projects with Paul Simon, Christopher Tin and Eric Whitacre. 

 
 
Strategic Objective 2 - Inspiring future professionals  
 
VOCES8 Scholars and the education team: applications for the 2019 scholars amounted to more than 170 singers, of which 60 came from 
the US. Auditions for the 2022-23 Scholarships are ongoing in the UK and US.  The Season for both groups was aligned with the academic 
year and support and management was provided by Sam Dressel.  Following the fallow year of the pandemic this scheme needs to be 
resurrected. The programmes for the year had been prepared and published and included a broad range of opportunities for general 
music education training and experience, performance as a small ensemble singer and performing within a larger chamber choir with 
professional musicians. 
 
We are pleased to note the ongoing involvement of ex-scholars in the delivery of our education programmes and their support and 
involvement in the production and development of our audiovisual production capability. 
 
In the UK, in partnership with the music department of Cambridge University, plans are well advanced for VOCES8 to continue to play a 
central role in delivering a masters level programme in singing.  
 
 
Strategic Objective 3 - A leader for resources, research, methodology and training  
 
The Digital Academy 
The Foundation has launched the VOCES8 Digital Academy, an online resource to support singing activities for students of all ages and 
across the competency range, allowing students to learn at home or in a group or classroom setting.  The focus in the coming year is to 
continue to develop this resource, to make it as widely available as possible and to achieve its potential as a further income stream where 
appropriate. 
 
New commissions  
Paul Smith has a new commission based on ‘Thaxted’ for an American couple, who have requested that it be premiered by King’s College 
Cambridge or a similar choir later in 2020/21. 
 
The Foundation commissioned a new set of works for performance in LIVE From London Christmas 2020. The compositions were 
performed by VOCES8 with Roderick Williams and were written by Ken Burton, Melissa Dunphy, Jocelyn Hagan, Taylor Scott Davis, Paul 
Smith and Roderick Williams. These new commissions were subsequently published by Edition Peters and are now receiving 
performances from other choirs around the world. The Foundation is grateful to the various donors who supported this composition 
project. 
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Other commissions in 2020-21 featured work by a range of composers including: Donna McKevitt, Afrodeutsche, Mårten Janssens and 
Shruthi Rajasekar. 
 
Chris Moore, Barnaby Smith, Blake Morgan, Paul Smith, Katie Jeffries-Harris, Jim Clements and other members of the VOCES8 Foundation 
family have written new compositions or arrangements for the Foundation ensembles and projects in 2021/2. 
 
Roxanna Panufnik is the current Composer-in-residence for VOCES8 and is working in different ways with both performance ensembles in 
2020/21. Fraser Wilson is the current Artist-in-residence for Apollo5 and is preparing a project with them in the 2021-22 season called 
‘Invocations’. 
 
Programming of new works is to be a normal part of the programme strategy.  This strategy will also support the inclusivity/diversity 
agenda.  
 
Sheet music 
The team is working with Edition Peters to create an exciting and wide-ranging resource centre for our sheet music. This will be available 
to download with a licence or bought in sheet music form. This ‘VOCES8 Singles’ range will cover all types of music, from our classical 
editions through to our jazz, folk and pop arrangements, from simple sheet music to our most complex arrangements and, where 
possible, modern composers that we have commissioned to write for our ensembles.  
 
 
Strategic Objective 4 - A centre for excellence and outreach in the City of London – The VOCES8 Centre 
 
There has been a transformation of the centre with the development of the Foundation’s new capability for audiovisual streaming and 
recording of ‘live’ concerts.  The VOCES8 Centre has become the home of the ‘LIVE From London’ concert series and is now seen regularly 
by thousands of viewers across the world.  The development of the studio capacity has played a major role in the financial survival of the 
Foundation through this difficult year.  The development of the centre with its enhanced capability will be a major plank in the business 
plan for the coming year. 
 
 
Strategic Objective 5 - An aspirational and inclusive outreach programme  
 
Education work: the education outreach activity of the Foundation has been severely restricted for the last 12 months. However schools 
are now opening up, and the 2021/22 academic year has seen a return to face-to-face work with young people across the globe. 
 
Our main projects in 2021/22 include:  

- Local projects with schools in the City of London, Hackney, Tower Hamlets.   

- National projects with Leicestershire Music Hub, Surrey Arts, Lincolnshire Music   

- United Westminster and Grey Coat Foundation   

- Bradfield College, St Benedict’s Ealing, Rugby School, Worksop College.  

- European projects including the Festival Saint Denis in Paris, Festival of Voices in Graz, La Folle Journee in Nantes, Vivendi-

sponsored projects in Laon/Soissons/Guebwiller/Vezere/Le Mans, the Festival of Reims, and projects across Germany.  

- US visits and residencies in Albuquerque, Houston, Dallas, Minneapolis/St Paul, Philadelphia and Michigan, and performances 
connected with universities and churches in 35 different cities across the US. 

 

Summer School: The VOCES8 Summer School at Milton Abbey is sold out for 2022. We have an exciting programme of events in place for 
the week with some fabulous artists joining us to perform. 
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Disclosure of information to auditor 
 
Each of the trustees has confirmed that there is no information of which they are aware which is relevant to the audit, but of which the 
auditor is unaware. They have further confirmed that they have taken appropriate steps to identify such relevant information and to 
establish that the auditor is aware of such information. 
 
The trustees’ report was approved by the board of trustees. 
 
 
 
 
……………………………….. 
 
Roy Blackwell  
Trustee  
 
Dated: ……………………… 
 
 
 
 
……………………………….. 
 
Sally Cantello 
Trustee  
 
Dated: ……………………… 

 

Roy Blackwell

27 May 2022

SE Cantello 

28 May 2022
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The trustees, who are also the directors of Voces Cantabiles Music Limited for the purpose of company law,  are responsible for 
preparing the Trustees' Report and the financial statements in accordance with applicable law and United Kingdom Accounting 
Standards (United Kingdom Generally Accepted Accounting Practice). 

Company Law requires the trustees to prepare financial statements for each financial year which give a true and fair view of the state 
of affairs of the Foundation and of the incoming resources and application of resources, including the income and expenditure, of 
the charitable company for that year. 

In preparing these financial statements, the trustees are required to: 

- select suitable accounting policies and then apply them consistently; 

- observe the methods and principles in the Charities SORP; 

- make judgements and estimates that are reasonable and prudent;  

- state whether applicable UK Accounting Standards have been followed, subject to any material departures disclosed and explained 
in the financial statements; and 

- prepare the financial statements on the going concern basis unless it is inappropriate to presume that the Foundation will continue 
in operation. 

The trustees are responsible for keeping adequate accounting records that disclose with reasonable accuracy at any time the 
financial position of the Foundation and enable them to ensure that the financial statements   comply with the Companies Act 2006. 
They are also responsible for safeguarding the assets of the Foundation and hence for taking reasonable steps for the prevention and 
detection of fraud and other irregularities. 
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Opinion 
We have audited the financial statements of Voces Cantabiles Music Limited (the ‘Foundation’) for the year ended 31 August 2021 
which comprise the statement of financial activities, the balance sheet, the statement of cash flows and the notes to the financial 
statements, including significant accounting policies. The financial reporting framework that has been applied in their preparation is 
applicable law and United Kingdom Accounting Standards, including  FRS  102  The Financial Reporting Standard applicable in the UK 
and Republic of Ireland  (United Kingdom Generally Accepted Accounting Practice) . 

In our opinion, the financial statements: 
- give a true and fair view of the state of the charitable company's affairs as at 31 August 2021 and of its incoming resources and 

application of resources , including its income and expenditure , for the year then ended; 
- have been properly prepared in accordance with United Kingdom Generally Accepted Accounting Practice; and 
- have been prepared in accordance with the requirements of the Companies Act 2006. 

Basis for opinion 
We conducted our audit in accordance with International Standards on Auditing (UK) (ISAs (UK)) and applicable law. Our 
responsibilities under those standards are further described in the  Auditor's responsibilities for the audit of the financial statements 
 section of our report. We are independent of the Foundation in accordance with the ethical requirements that are relevant to our 
audit of the financial statements in the UK, including the FRC’s Ethical Standard, and we have fulfilled our other ethical 
responsibilities in accordance with these requirements. We believe that the audit evidence we have obtained is sufficient and 
appropriate to provide a basis for our opinion. 

Conclusions relating to going concern 
In auditing the financial statements, we have concluded that the trustees' use of the going concern basis of accounting in the 
preparation of the financial statements is appropriate. 

Based on the work we have performed, we have not identified any material uncertainties relating to events or conditions that, 
individually or collectively, may cast significant doubt on the Foundation’s ability to continue as a going concern for a period of at 
least twelve months from when the financial statements are authorised for issue. 

Our responsibilities and the responsibilities of the trustees with respect to going concern are described in the relevant sections of this 
report. 

Other information 
The other information comprises the information included in the annual report other than the financial statements and our auditor's 
report thereon. The trustees are responsible for the other information contained within the annual report. Our opinion on the 
financial statements does not cover the other information and , except to the extent otherwise explicitly stated in our report,  we do 
not express any form of assurance conclusion thereon. Our responsibility is to read the other information and, in doing so, consider 
whether the other information is materially inconsistent with the financial statements or our knowledge obtained in the course of the 
audit, or otherwise appears to be materially misstated. If we identify such material inconsistencies or apparent material 
misstatements, we are required to determine whether this gives rise to a material misstatement in the financial statements 
themselves. If, based on the work we have performed, we conclude that there is a material misstatement of this other information, 
we are required to report that fact. 

We have nothing to report in this regard. 

Opinions on other matters prescribed by the Companies Act 2006 
In our opinion, based on the work undertaken in the course of our audit: 
- the information given in the trustees'  r eport, which includes the  d irectors’  r eport prepared for the purposes of company law, 

for the financial year for which the financial statements are prepared is consistent with the financial statements; and 
- the  d irectors '   r eport included within the trustees'  r eport has been prepared in accordance with applicable legal requirements. 

Matters on which we are required to report by exception 
In the light of the knowledge and understanding of the Foundation and its environment obtained in the course of the audit, we have 
not identified material misstatements in the  d irectors ' r eport included within the trustees'  r eport. 
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We have nothing to report in respect of the following matters in relation to which the Companies Act 2006 requires us to report to 
you if, in our opinion: 
- adequate accounting records have not been kept, or returns adequate for our audit have not been received from branches not 

visited by us; or 
- the financial statements are not in agreement with the accounting records and returns; or 
- certain disclosures of trustees' remuneration specified by law are not made; or 
- we have not received all the information and explanations we require for our audit; or 
- the trustees were   not entitled to prepare the   financial statements in accordance with the small companies regime and take 

advantage of the small companies '  exemptions in preparing the trustees'  r eport and from the requirement to prepare a 
 s trategic  r eport. 

Responsibilities of trustees 
As explained more fully in the  s tatement of trustees'  r esponsibilities, the trustees, who are also the directors of the Foundation for 
the purpose of company law,  are  responsible for the preparation of the financial statements and for being satisfied that they give a 
true and fair view, and for such internal control as the  trustees  determine is necessary to enable the preparation of financial 
statements that are free from material misstatement, whether due to fraud or error. In preparing the financial statements, the 
trustees are   responsible for assessing the Foundation’s ability to continue as a going concern, disclosing, as applicable, matters 
related to going concern and using the going concern basis of accounting unless the trustees either intend to liquidate the charitable 
company or to cease operations, or have no realistic alternative but to do so. 

Auditor's responsibilities for the audit of the financial statements 
Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are free from material 
misstatement, whether due to fraud or error, and to issue an auditor's report that includes our opinion. Reasonable assurance is a 
high level of assurance but is not a guarantee that an audit conducted in accordance with ISAs (UK) will always detect a material 
misstatement when it exists. Misstatements can arise from fraud or error and are considered material if, individually or in the 
aggregate, they could reasonably be expected to influence the economic decisions of users taken on the basis of these financial 
statements. 

Irregularities, including fraud, are instances of non-compliance with laws and regulations. We design procedures in line with our 
responsibilities, outlined above, to detect material misstatements in respect of irregularities, including fraud. The extent to which our 
procedures are capable of detecting irregularities, including fraud, is detailed below . 

As part of our planning process: 
• We enquired of management the systems and controls the charity has in place, the areas of the financial statements that 

are most susceptible to the risk of irregularities and fraud, and whether there was any known, suspected or alleged fraud. 
 The charity did not inform us of any  known, suspected or alleged fraud. 

• We obtained an understanding of the legal and regulatory frameworks applicable to the charity. We determined that the 
following were most relevant: the Charities SORP, FRS 102, Charities Act 2011, Companies Act 2006 and Employment Law. 

• We considered the incentives and opportunities that exist in the charity, including the extent of management bias, which 
present a potential for irregularities and fraud to be perpetuated, and tailored our risk assessment accordingly. 

• Using our knowledge of the charity, together with the discussions held with the charity at the planning stage, we formed a 
conclusion on the risk of misstatement due to irregularities including fraud and tailored our procedures according to this 
risk assessment. 

The key procedures we undertook to detect irregularities including fraud during the course of the audit included: 
• Identifying and testing journal entries and the overall accounting records, in particular those that were significant and 

unusual. 
• Reviewing the financial statement disclosures and determining whether accounting policies have been appropriately 

applied. 
• Reviewing and challenging the assumptions and judgements used by management, and the conclusion that there are no 

significant accounting estimates. 
• Assessing the extent of compliance, or lack of, with the relevant laws and regulations. 
• Testing key income lines, in particular cut-off, for evidence of management bias. 
• Assessing the validity of the classification of income, expenditure, assets and liabilities between unrestricted and restricted 

funds. 
• Obtaining third-party confirmation of material bank balances. 
• Documenting and verifying all significant related party balances and transactions. 
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Owing to the inherent limitations of an audit, there is an unavoidable risk that we may not have detected some material 
misstatements in the financial statements even though we have properly planned and performed our audit in accordance with 
auditing standards. The primary responsibility for the prevention and detection of irregularities and fraud rests with the trustees of 
the charity. 

A further description of our responsibilities is available on   the Financial Reporting Council’s website at: http s ://www.frc.org.uk/
auditorsresponsibilities. This description forms part of our auditor's report. 

Use of our report 
This report is made solely to the charitable company's members, as a body, in accordance with Chapter 3 of Part 16 of the Companies 
Act 2006. Our audit work has been undertaken so that we might state to the charitable company's members those matters we are 
required to state to them in an auditor ' s report and for no other purpose. To the fullest extent permitted by law, we do not accept or 
assume responsibility to anyone other than the charitable company and the charitable company’s members as a body, for our audit 
work, for this report, or for the opinions we have formed. 

Andrew Rich (Senior Statutory Auditor) 
for and on behalf of HW Fisher LLP 

Chartered Accountants 
Statutory Auditor 
Acre House 
11 - 15 William Road 
London 
NW1 3ER 
United Kingdom 

......................... 

HW Fisher LLP

28 May 2022
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Unrestricted Restricted Total Unrestricted Restricted Total 
funds funds funds funds 
2021 2021 2021 2020 2020 2020 

Notes £ £ £ £ £ £ 
Income and endowments from: 
Donations and legacies 3 200,040 115,000 315,040 168,669 50,763 219,432 
Charitable activities 4 1,349,700 - 1,349,700 829,939 2,100 832,039 
Other income 5 296,947 - 296,947 128,909 - 128,909 

Total income 1,846,687 115,000 1,961,687 1,127,517 52,863 1,180,380 

Expenditure on: 
Charitable activities 

Music Performance 6 1,414,802 115,000 1,529,802 1,121,997 42,731 1,164,728 

Total charitable expenditure 1,414,802 115,000 1,529,802 1,121,997 42,731 1,164,728 

Net incoming resources 
before transfers 431,885 - 431,885 5,520 10,132 15,652 

Gross transfers between 
funds 4,505 (4,505) - - - - 

Net income/(expenditure) for the 
year/ 
Net movement in funds 436,390 (4,505) 431,885 5,520 10,132 15,652 

Fund balances at 1 
September 2020 503,656 14,550 518,206 498,136 4,418 502,554 

Fund balances at 31 August 
2021 940,046 10,045 950,091 503,656 14,550 518,206 

The statement of financial activities includes all gains and losses recognised in the year. 

All income and expenditure derive from continuing activities. 

The statement of financial activities also complies with the requirements for an income and expenditure account under the 
Companies Act 2006. 
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2021 2020 
Notes £ £ £ £ 

Fixed assets 
Tangible assets 10 15,851 24,679 
Current assets 
Stocks 11 7,466 14,021 
Debtors 12 43,100 74,294 
Cash at bank and in hand 1,013,989 632,756 

1,064,555 721,071 
Creditors: amounts falling due within one year 13 (130,315) (227,544) 

Net current assets 934,240 493,527 

Total assets less current liabilities 950,091 518,206 

Income funds 
Restricted funds 14 10,045 14,550 
Unrestricted funds 940,046 503,656 

950,091 518,206 

The financial statements were approved by the Trustees on ......................... 

.............................. 
Roy Blackwell 
Trustee 

Company Registration No. 05907481 

27 May 2022

Roy Blackwell
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2021 2020 
Notes £ £ £ £ 

Cash flows from operating activities 
Cash generated from operations 18 381,233 165,704 

Investing activities 
Purchase of tangible fixed assets - (26,247) 

Net cash used in investing activities - (26,247) 

Net cash used in financing activities - - 

Net increase in cash and cash equivalents 381,233 139,457 

Cash and cash equivalents at beginning of year 632,756 493,299 

Cash and cash equivalents at end of year 1,013,989 632,756 
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1 Accounting policies 

Charity information 
Voces Cantabiles Music Limited is a private company limited by guarantee incorporated in England and Wales. The registered 
office is St Anne and St Agnes Church, Gresham Street, London, EC2V 7BX. 

1.1 Accounting convention 
The financial statements have been prepared in accordance with the company's  Memorandum and Articles of Association 
dated 16 August 2006 as amended by special resolution 9 November 2008 , the Companies Act 2006 and “Accounting and 
Reporting by Charities: Statement of Recommended Practice applicable to charities preparing their accounts in accordance 
with the Financial Reporting Standard applicable in the UK and Republic of Ireland (FRS 102)” ( effective 1 January 2019 ). The 
company is a Public Benefit Entity as defined by FRS 102. 

The  financial statements  are prepared in  sterling , which is the functional currency of the  Foundation .  Monetary a mounts  in 
these financial statements are  rounded to the nearest £. 

The financial statements have been prepared under the historical cost convention. The principal accounting policies adopted 
are set out below. 

1.2 Going concern 
The  trustees have considered the  continued  effect of the Covid-19 pandemic. The trustees consider that the pandemic is likely 
to continue to cause some disruption to the charity’s activities  whilst restrictions  still continue to lift.  However,  with the 
expected continuation of the  income generated from online concert and workshop activities, the trustees consider that the 
charity is well placed to survive the impacts of Covid-19. The trustees have a reasonable expectation that the charity has 
adequate resources to continue in operation for the foreseeable future.  Thus the trustees continue to adopt the going concern 
basis of accounting in preparing the financial statements. 

1.3 Charitable funds 
Unrestricted funds are available for use at the discretion of the trustees in furtherance of their charitable objectives. 

Restricted funds are subject to specific conditions by donors as to how they may be used. The purposes and uses of the 
restricted funds are set out in the notes to the financial statements. 

1.4 Incoming resources 
Income is recognised when the Foundation is legally entitled to it after any performance conditions have been met, the 
amounts can be measured reliably, and it is probable that income will be received. 

Cash donations are recognised on receipt. Other donations are recognised once the Foundation has been notified of the 
donation, unless performance conditions require deferral of the amount. Income tax recoverable in relation to donations 
received under Gift Aid or deeds of covenant is recognised at the time of the donation. 

Legacies are recognised on receipt or otherwise if the Foundation has been notified of an impending distribution, the amount 
is known, and receipt is expected. If the amount is not known, the legacy is treated as a contingent asset. 

Investment income is recognised on a receivable basis.  

Income from the one charitable activity represents the invoiced value of goods sold or services provided net of VAT. 

Grant income is recognised in full in the year in which it is receivable unless there are specific performance related conditions 
that prevent its recognition and instead the income is deferred . 

Government grants are recognised at the fair value of the amount received or receivable when there is reasonable assurance 
that the grant conditions will be met and the grants will be received. Government grants were received under the Coronavirus 
Job Retention Scheme. The scheme is designed to compensate for staff costs, so amounts received or receivable are 
recognised in the income statement as part of other operating income over the same period as the costs to which they relate. 
Government grants are accounted for under the performance model. 
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1.5 Resources expended 
Liabilities are recognised as expenditure once there is a legal or constructive obligation committing the charity to that 
expenditure, it is probable that settlement will be required and the amount of the obligation can be measured reliably.   

Expenditure relating to  m usic  p erformance are those elements of expenditure directly incurred in performing these activities.   

Governance costs include those costs incurred in the governance of the charity's assets and are primarily associated with 
constitutional and statutory requirements.  All governance costs are allocated to the one charitable activity. 

Support costs are costs incurred centrally and are allocated to the one charitable activity of the charity. 

1.6 Tangible fixed assets 
Tangible fixed assets  are initially measured at cost and subsequently measured at cost, net of depreciation and any 
impairment losses. 

Depreciation is recognised so as to write off the cost of assets less their residual values over their useful lives on the following 
bases: 

Plant and machinery 3 years straight line 
Computers 3 years straight line 

The gain or loss arising on the disposal of an asset is determined as the difference between the sale proceeds and the carrying 
value of the asset, and is recognised in  net income/(expenditure) for the year. 

1.7 Impairment of fixed assets 
At each reporting end date, the  Foundation  reviews the carrying amounts of its tangible assets to determine whether there is 
any indication that those assets have suffered an impairment loss. If any such indication exists, the recoverable amount of the 
asset is estimated in order to determine the extent of the impairment loss (if any ) . 

1.8 Stocks 
Stocks  are stated at the lower of cost and  net realisable value . 

Net realisable value is the estimated selling price less all estimated costs of completion and costs to be incurred in marketing, 
selling and distribution. 

1.9 Financial instruments 
The  Foundation  has elected to apply the provisions of Section 11 ‘Basic Financial Instruments’ and Section 12 ‘Other Financial 
Instruments Issues’ of FRS 102 to all of its financial instruments.  

Financial instruments are recognised in the  Foundation 's  balance sheet  when the  Foundation  becomes party to the 
contractual provisions of the instrument. 

Financial assets and liabilities are offset, with the net amounts presented in the financial statements, when there is a legally 
enforceable right to set off the recognised amounts and there is an intention to settle on a net basis or to realise the asset and 
settle the liability simultaneously. 

Basic financial assets 
Basic financial assets, which include debtors and cash and bank balances, are initially measured at transaction price including 
transaction costs and are subsequently carried at amortised cost using the effective interest method unless the arrangement 
constitutes a financing transaction, where the transaction is measured at the present value of the future receipts discounted 
at a market rate of interest. Financial assets classified as receivable within one year are not amortised. 



VOCES CANTABILES MUSIC LIMITED 
(A COMPANY LIMITED BY GUARANTEE) 
NOTES TO THE  FINANCIAL STATEMENTS (CONTINUED) 

FOR THE YEAR ENDED 31 AUGUST 2021 

1 Accounting policies (Continued) 

- 21 - 

Basic financial liabilities 
Basic financial liabilities, including creditors  ,  are initially recognised at transaction price unless the arrangement constitutes a 
financing transaction, where the debt instrument is measured at the present value of the future p aymen ts discounted at a 
market rate of interest. Financial liabilities classified as payable within one year are not amortised. 

Trade creditors are obligations to pay for goods or services that have been acquired in the ordinary course of  operations  from 
suppliers. Amounts payable are classified as current liabilities if payment is due within one year or less. If not, they are 
presented as non-current liabilities. Trade creditors are recognised initially at transaction price and subsequently measured at 
amortised cost using the effective interest method. 

1.10 Employee benefits 
The cost of any unused holiday entitlement is recognised in the period in which the employee’s services are received. 

Termination benefits are recognised immediately as an expense when the  Foundation  is demonstrably committed to 
terminate the employment of an employee or to provide termination benefits. 

2 Critical accounting estimates and judgements 

In the application of the Foundation’s accounting policies, the trustees are required to make judgements, estimates and 
assumptions about the carrying amount of assets and liabilities that are not readily apparent from other sources. The 
estimates and associated assumptions are based on historical experience and other factors that are considered to be relevant. 
Actual results may differ from these estimates. 

The estimates and underlying assumptions are reviewed on an ongoing basis. Revisions to accounting estimates are recognised 
in the period in which the estimate is revised where the revision affects only that period, or in the period of the revision and 
future periods where the revision affects both current and future periods. 

The trustees do not consider there to be any critical accounting estimates or judgements applied in the preparation of the 
financial statements. 

3 Donations and legacies 

Unrestricted Restricted Total Unrestricted Restricted Total 
funds funds funds funds 
2021 2021 2021 2020 2020 2020 

£ £ £ £ £ £ 

Donations and gifts 200,040 - 200,040 168,669 50,763 219,432 
Grants receivable for core 
activities - 115,000 115,000 - - - 

200,040 115,000 315,040 168,669 50,763 219,432 

Grants receivable for core 
activities 
Arts Council - 115,000 115,000 - - - 

- 115,000 115,000 - - - 



VOCES CANTABILES MUSIC LIMITED 
(A COMPANY LIMITED BY GUARANTEE) 
NOTES TO THE  FINANCIAL STATEMENTS (CONTINUED) 

FOR THE YEAR ENDED 31 AUGUST 2021 

- 22 - 

4 Charitable activities 

2021 2020 
£ £ 

Music performance 1,349,700 832,039 

Analysis by fund 
Unrestricted funds 1,349,700 829,939 
Restricted funds - 2,100 

1,349,700 832,039 

Included within income relating to music performance is: 
Concert fees 1,036,698 638,115 
CD Sales 93,282 49,181 
Recording fees 47,983 5,319 
Summer school & training 17,277 - 
Education 98,120 86,324 
VOCES8 Centre (formerly Gresham Centre) 30,411 39,132 
Advertisting and royalties 25,593 13,968 
Travel Expenses Reimbursement 336 - 

1,349,700 832,039 

5 Other income 

Unrestricted Unrestricted 
funds funds 
2021 2020 

£ £ 

Other income 296,947 128,909 

Other income relates to amounts received under the Coronavirus Job Retention Scheme  (CJRS)  as a government grant. 



VOCES CANTABILES MUSIC LIMITED 
(A COMPANY LIMITED BY GUARANTEE) 
NOTES TO THE  FINANCIAL STATEMENTS (CONTINUED) 

FOR THE YEAR ENDED 31 AUGUST 2021 

- 23 - 

6 Charitable activities 

2021 2020 
£ £ 

Staff costs 318,125 300,389 
Music arrangement costs 4,166 3,909 
Artist performance fees 262,672 203,001 
Production costs 188,884 50,521 
Other performance costs 193,483 309,797 
Summer school 50,967 12,486 
Management fees 30,222 35,552 
Consultancy fees 90,255 11,311 
Bank charges 2,105 - 
VOCES8 Centre (formerly Gresham Centre) 123,486 67,975 
Education 5,035 (3,214) 
VAT provision 5,000 - 

1,274,400 991,727 

Share of support costs (see note 7) 236,938 164,183 
Share of governance costs (see note 7) 18,464 8,818 

1,529,802 1,164,728 

Analysis by fund 
Unrestricted funds 1,414,802 1,121,997 
Restricted funds 115,000 42,731 

1,529,802 1,164,728 
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7 Support costs 
Support costs Governance 

costs 
2021 Support costs Governance 

costs 
2020 

£ £ £ £ £ £ 

Staff costs 181,466 - 181,466 136,464 - 136,464 
Depreciation 8,828 - 8,828 1,568 - 1,568 
Subscriptions 11,916 - 11,916 2,411 - 2,411 
Telephone expenses 4,610 - 4,610 1,192 - 1,192 
Office costs - - - 334 - 334 
Bank charges 1,921 - 1,921 2,196 - 2,196 
Other costs 28,197 - 28,197 5,297 - 5,297 
Transaction fees - - - 14,721 - 14,721 

Audit fees - 15,246 15,246 - 7,750 7,750 
Accountancy - 3,218 3,218 - 1,068 1,068 

236,938 18,464 255,402 164,183 8,818 173,001 

Analysed between 
Charitable activities 236,938 18,464 255,402 164,183 8,818 173,001 

Governance costs includes payments to the  auditors  of  £15,246 (20 20 : £ 7,750) for  audit fees, and £3,218 (20 20 : £ 1,068 ) for 
other services. 

8 Trustees 

None of the trustees (or any persons connected with them) received any remuneration or benefits from the  charity  during the 
year. 

No trustee expenses have been incurred during the year . 
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9 Employees 

Number of employees 

2021 2020 
Number Number 

Average employee numbers 15 14 

Employment costs 2021 2020 
£ £ 

Wages and salaries 445,336 394,383 
Social security costs 43,700 33,596 
Other pension costs 10,555 8,874 

499,591 436,853 

There were no employees whose annual emoluments were £60,000 or more. 

10 Tangible fixed assets 
Plant and 

machinery 
Computers Total 

£ £ £ 
Cost 
At 1 September 2020 43,977 6,504 50,481 
Disposals (23,864) - (23,864) 

At 31 August 2021 20,113 6,504 26,617 

Depreciation and impairment 
At 1 September 2020 25,386 416 25,802 
Depreciation charged in the year 6,704 2,124 8,828 
Eliminated in respect of disposals (23,864) - (23,864) 

At 31 August 2021 8,226 2,540 10,766 

Carrying amount 
At 31 August 2021 11,887 3,964 15,851 

At 31 August 2020 18,591 6,088 24,679 
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11 Stocks 2021 2020 
£ £ 

CDs 7,466 14,021 

12 Debtors 
2021 2020 

Amounts falling due within one year: £ £ 

Trade debtors 8,038 33,708 
Other debtors 12,143 2,484 
Prepayments and accrued income 22,919 38,102 

43,100 74,294 

13 Creditors: amounts falling due within one year 
2021 2020 

£ £ 

Other taxation and social security 15,444 11,713 
Trade creditors 8,526 2,929 
Other creditors 21,549 - 
Accruals and deferred income 84,796 212,902 

130,315 227,544 

Deferred income of £4,714 (20 20 : £ 149,156 ) has been recognised. The income has been deferred in order to account under 
the accruals basis, matching income and expenditure in the period to which they relate. 
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14 Restricted funds 

The income funds of the charity include restricted funds comprising the following unexpended balances of donations and grants held on trust for specific purposes: 

Movement in funds Movement in funds 
Balance at 

1 September 
2019 

Incoming 
resources 

Resources 
expended 

Balance at 
1 September 

2020 

Incoming 
resources 

Resources 
expended 

Transfers Balance at 
31 August 2021 

£ £ £ £ £ £ £ £ 

Music Education in London - 21,850 (11,805) 10,045 - - - 10,045 
Music Education in France 4,418 31,013 (30,926) 4,505 - - (4,505) - 
Art Council - - - - 115,000 (115,000) - - 

4,418 52,863 (42,731) 14,550 115,000 (115,000) (4,505) 10,045 

Music Education in London - to undertake musical education in London. 

Music Education in France - to undertake musical education in France. 

The transfer in the current year represents the balance from Vivendi specified for music education in France being moved to unrestricted funds. This agreement with Vivendi is due to the ongoing 
pandemic and the inability to carry out any projects in France during the financial year.  
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15 Analysis of net assets between funds 
Unrestricted 

funds 
Restricted 

funds 
Total Unrestricted 

funds 
Restricted 

funds 
Total 

2021 2021 2021 2020 2020 2020 
£ £ £ £ £ £ 

Fund balances at 31 
August 2021 are 
represented by: 
Tangible assets 15,851 - 15,851 24,679 - 24,679 
Current assets/(liabilities) 924,195 10,045 934,240 478,977 14,550 493,527 

940,046 10,045 950,091 503,656 14,550 518,206 

16 Operating lease commitments 
At the year end the Foundation had outstanding commitments for future minimum lease payments under non-cancellable 
operating leases, which fall due as follows: 

2021 2020 
£ £ 

Within one year 23,599 19,016 
Between two and five years 12,086 - 

35,685 19,016 

17 Related party transactions 

Remuneration of key management personnel 
The remuneration of key management personnel, is as follows : 

2021 2020 
£ £ 

Aggregate compensation 84,691 84,987 

Trustee, John Smiths' sons Paul and Barnaby Smith, are employed by Voces Cantabiles Music Limited and have been paid, in 
aggregate, remuneration of  £84,691 (2020:  £ 84,987)  during the year. 

Trustee, Eleanor Wardle's husband Chris Wardle, is employed by Voces Cantabiles Music Limited and has been paid a total 
remuneration of £ 33,415 (2020: £33,091)  during the year. 

At the year end, there were no outstanding balance with any of the related parties listed above. 
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18 Cash generated from operations 2021 2020 
£ £ 

Surplus for the year 431,885 15,652 

Adjustments for: 
Depreciation and impairment of tangible fixed assets 8,828 1,568 

Movements in working capital: 
Decrease/(increase) in stocks 6,555 (5,951) 
Decrease/(increase) in debtors 31,194 (50,098) 
(Decrease)/increase in creditors (97,229) 204,533 

Cash generated from operations 381,233 165,704 

19 Analysis of changes in net funds 
The Foundation had no debt during the year. 
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