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This time last year, we were about to embark on our Spring concert, Haydn’s The Seasons, which 
we’d previously sung virtually during lockdown. It’s Haydn’s last big work which includes bounteous 
blessings to nature and the landscape, alongside romantic pastoral song, a cataclysmic storm 
punctuated by heartfelt cries for safety  (mostly from the sopranos!) and an autumn landscape 
notable for its highly theatrical hunting scene (‘Halloo now!) which had us all enjoying the grape 
harvest (‘Cheers now!’) Our soloists and Bath Phil did us proud and it will be wonderful to hear 
baritone, Johannes Moore, sing with us again for the St. John Passion in 2024. 

Our summer concert provided a complete contrast when we sang Samuel Coleridge Taylor’s greatest 
success, his cantata ‘Hiawatha’s Wedding Feast’, a choral setting of Longfellow’s poem. Most of us 
were not familiar with this work beforehand, but really came to enjoy it and hear how SC-T 
dramatized the key characters musically: wise Nokomis, the handsome Pau-Puk-Keewis and the idle 
Yenadizze. We also enjoyed Bob Chilcott’s Aesop’s Fables which were a sheer delight and more 
musically demanding than many of us expected. It will be great fun to revisit them on the Sweden 
tour in June 2024. 

Our ambitious autumn concert included an eclectic programme of 13 choral pieces, 12 songs by our 
baritone soloist, as well as piano and organ solos from Steve. It proved a wonderful musical 
exploration from the more familiar works of Elgar and Sibelius to the unjustifiably ignored Valborg 
Aulin’s ‘Pie Jesu Domine’ and including moving contemporary works from Paul Mealor and the 
celestial Ola Gjeilo. We also revisited some firm Minerva favourites, Paul Carr’s poignant ‘I Offer You 
Love’ and ‘Go Lovely Rose’, before finishing with Gavin’s resounding arrangement of ‘Amazing 
Grace’. We always have terrific soloists but Florian Störtz and Mark Rogers were truly exceptional 
and our audience particularly warmed to their performances. 

So here we are about to embark on arguably our greatest and most demanding work to date, Bach’s 
St. John Passion and it’s been a long time coming. It was originally scheduled Spring 2021 and then 
we sang it virtually in lockdown. We are so fortunate to have James Gilchrist as our Evangelist, 
arguably the foremost interpreter of the role.  

There would be no Bath Minerva Choir without the contributions from many people in so many ways 
and often largely unseen. Putting on concerts and securing top rate soloists doesn’t come cheap, so 
fundraising is key. Apart from our annual subs and ticket income, our main sources of income are 
the Friends scheme, CDWM, the weekly raffle, the 100 Club and external sponsorship. We were also 
fortunate to receive one last year of sponsorship for £1000 from our sponsors who have generously 
sponsored Minerva since 2016. 

 So looking ahead, we have our first BMC tour to Stockholm in mid-June when we will be revisiting 
much of the English and Scandinavian repertoire we sang in the Autumn- which is very exciting.  Our 
July summer workshop will explore some of Eric Whitacre’s works, including the very moving work, 
When David Heard. 

 



 

 




















