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Oxford Contemporary Music
Company Limited by Guarantee

Trustees' Annual Report (fncorporatfng the Director's Report)
Year ended 31 twarch 2022

The trustees, who are also the directors for the purposes of company law, present their report and theunaudited flnandal statements of the charity for the year ended 31 March 2022.

Chair's report

OCM began 2021 under the shadow of ongoing uncertairrres for the music industry aroundcoronavirus precautions and restrictions. Midway through the year when ccnditkrns allowed, theorganisatlon took tenta5ve steps towards opening up to full capacity live events In vsnues. We workedto build back confidence In attending our events and people were keen to come together again withmany of our events full with enihusiastlc audiences.

Pubffc and open air spaces became more vlktl as places for culture. For many people, still wary ofverriurlng Into venues, they provide a safe way to enjoy live experiences wfih olhers. OCM's prevfousirwestment in the development of ar5sts working in publh space bore fruit this year. Work-in-progresssharings and new shows such as Effiot Galvtn's Handle with Care Thomas Page Dances' Crea5ng onBorrowed Time and Liminal Creative's Hidden Songs were presented In diverse areas of 5re cityincluding a neighbourhood shopping centre, communlly park and busy city street. Associate artist RayLee's OCM commmlssfoned outdoor shows also toured the UK. Ring Out was part of a major show ofhis work at Brighton Fesgval and there was a UK tour of Congregation.
In partnership with community otganfsadons we were able to expkrre some of the important issues ofthe past 18 months. Highlights of thar work Induded the partnershfp with hip-hop and spoken wordargst Rawz to respond to the Pltt Rivers Museum's instrument colleclion, and support for the formagonof a new multi-cukural community band, meeting weekly with the alm of musbal snd culturalexchange.

Through the year we have progressed the organissigon's learning and devekrpmsnt in Equality,Diversity and Indusion, Staff par5clpatsd in an anti-racism training programme with Inc Arts, and wewere joined by a new staff member from a lower socio-economy background who worked successfullyon developing community ccnnec5ons, thanks to funding through the Weston Jenvood CreativeBursary Programme. We progressed our plans around Environmental Responslbfflty with staff creatinga new action plan for OCIVrs current and future work. OCM con5nues to work in partnership with otherhtPOs in the cffy and wider arts communNy to help lead progress In these areas.
The organlsaffon has focused on its strategic alms to create fasffng impact for audiences, parthlpantsand ardsts through development and delivery of projects and events. OCM achieved its mainoutcomes for 2021I22. An esdmated 13939people enjoyed OCM's live and online events, 27375 morethrough touring of commissioned work and 501 through Its etlsts development, and chldren andyoung people programmes.

Thanks to the ongoing support of funders and better than forecast ticket income, OCM ends the yearIn a heaflhy financial situa5on, whilst being cau5ous to maintain a condngency to mitigate againstfuture challenges caused by the pandemic.

Richard Tooth
Chair
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Oxford Contemporary Music
Company Limited by Guarantee

Trustees' Annual Report (incorporating the Director's Report) (eonanued/

Year ended 31 March 2022
Structure, governance and management

Oxford Contemporary Music is a company limited by guarantee and a registered charity under theChari5es AcL The charitable company ls governed by ils Memorandum and Articles of Awtoctatlon. Itwas Incorporated as a company on 18 Juiy 1996 (registered company number 03226828) andregistered by the charily commission on 13June 1997 (charity number 1062845),
Directors sre appointed by the Board; two retire annually and offer themselves for re-election. Theboard of directors meet four times a year to ovemee the running of the charity. The Director, full timeDeputy Director and full time Administrator handle day-to-day administration.
Key Personnel:
Director:
Deputy Director:
Deputy Director/Producer (Maternity Cover):
Marketing & Events Coordinator:
Marketing Coordinator:
Events Coordinator:
Programme Producer:
Assistant Producer:

Jo Ross
Victoria Larkin

Rachel Cspell
Juan Relno Gomez (left OCM July 2021)
staph West goined OCM October 2021)
Hani Elias goined OCM October 2021)
Lauren Spiceley
Tasse Cavanna gained OCM April 2021)

Obiectlves end activities

The principal acdviiy of OChl Is to foster, support, promote snd devaki knowledge, understanding andappredatkrn of the arts (with reference to contemporary music)nadonatfy by means of event promotion,audience development, educational acttvfties, marketing and fundraising, working with other bodiesblah to Increase accesrdblllty to and improve the standards of prsctbe and appreciation of the arts.The Trustees have compiled with the duty iln section 17(5) of the 2011 Charilies Act to have due regardto public benefit guidance published by the Charity Commission.
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Oxford Contemporary Niusic

Company Limited by Guarantee
Trustees' Annual Report (Incorporating the Director's Report) feonNnued)

Year ended 31 ilarch 2022
Achievements and Performance

OCM Annual Report April 2021 to March 2022

The context of a shifting pandemic has resulted in an equally shying pattern of delivery over the periodApdl 2021 through to March 2022. The team once again worked creatively to adapt some projects,whlkrt other projects were postponed. The removal of restrictions and gradual increase iln artist sndaudleree confidence over the summer meant that the autumn period was intense with planning andlive event delivery. Moving into spring 2022, many areas of life began lo return to pre-pandemh status,although there remained an underlying anxiety about potential new varhnls. The OCM team weremindful of the need to build continued resilience and flexibility In the delivery cf our creativeprcgrarnmes and laid the foundations for 2022/23, The change of activity to our strategic plans led to asurplus of funds at the end of the year. We plan to invest these funds In addiNonal staffing to pushforward projects that have been held back by the pandemb, such as commkxrhns, tundralslng andaudience development, We wN akro use them fo replace equipment that ls no longer fit for purposeand Invest in new equipment that will enable our staff to work effectively, effblently and in a moreffexible way.

COMMISSIONS AND DEVELOPMENT OF NEW PROJECTS
Hidden Songs
OCM commissioned Liminal Creaffve (Boom Artists 2020-21) to develop a piece specfflcally fcr BroadSkeet in Oxford. Hidden Songs was an interactkre audio-visual installaton, shown as perl of GreenWeek Oxford, Arcsts Louise Cole and Carl Cole explored ideas around a dysloplan future wheehumans try to recreate elements of the natural world they have lost over time. The place enabled theartists to develop ways of worldng in pubfb space they had been exploring as part of the Boom artistdevslopmenl programme the previous year. The instalkttton was experienced by approximately 1500people over the course cf the weekend and a film was created about the piece with footage, audienceinterviews and a bespoke sound score: hltpsy/youtu. be/04Qf BTA4p08
Handle With Care by Eillot Galvln (Part of the Jerwood Jaxx Encounters programme) Eiliotexplored new territory tor his precise with this project, creaffng a souml Installation/exhibition from theconversalions he had with visitors to the Templars Square shopping cwrlre, in whhh they shared theirpersonal stories. The ffmd instaliayon piece was part ol the Ideas FestivaL A film documenting theHandle with Care project can be viewed here: htlpsy/youtu. be/dcpB33vXLos

Creating on Bonowed Time by Thomas Pago DancesThis sound and dance piece was commmkrsioned with Aria at the Old Fire station for OxfortrsChristmas Ught FesttvaL The project was chosen from an open call and was created over the weeksleading up to fhe fesgval. Bunting at dawn in Florence park, the performance evolved across the day inInstalments with Increasingly complex sounds and more dancers, finishing with a night time show infront of a large audience atkrndlng Ro Fest's light shows in fhe park with audkrnce members llgh5ngthe piece with tomhes. A film of the project can also be viewed here: hffpsy/youtu. be/00offoMTPCug
The Digging Crates Project
This inspired project brought to life silenced musical instruments cared for at the PIII Rivers Museumusing Hip Hop. It explored fhe stories and sounds of African instrumerrls to develop new rhymes,rhythms and tracks. The project was led by artist Rawz in collaboration with the museum team andInner Peace Records Collecthre. It also brought together Inspire Sounds, the Humanities CulturalProgramme at Oxford University, and TORCH, with funding from Helen Roil Foundation, CLOREDufflekl Foundation, the Art Fund Access Fund and OCM. Our Westcn Jerwood Creative Bursary
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Oxford Contemporary Music

Company Umlted by Guarantee
Trustees' Annual Report (incorporating the Director's Report) r~n~/

Year ended 31 Ijjarch 2022
Assistant producer led on this project with the mentorlng of the ocM team. In 2022 the DiggingCrates team will be sharing these conversations and launching a new EP comprising tracks createdduring the project and recorded inskfe the museum.

CONCERT PROGRAMME
The spring of 2021 saw a conttnuaticn of online events whist many restrictions were still in place andpeopfe's appetke for live gathedngs still compromised. Ustenlng Parties conlinued ln an online format,Martin Green performed a five stream performance to celebrate May Morning, and we recorded aseries of mkxo giga with Tandem Collective that were broadcast on YcuTubs. We also collaboratedwith Rim Oxford, the Ultimate Picture Palace, and Season for Change on events.

OCM's Ifmt In-person indoors event since the beginning of the pandemic was a broadcast of aspecially-recorded performance by Georgian women's ensemble lalonl, in June at the VNmate PicturePalace, The cinema was almost full at socially. distanced capadty, and we had a reasonable take-upfrom online audience for this hybrid event, both at the live event and during the week that the videowas available for on4emand streaming.

The autumn saw a return to more in-person events and enthusktsSc audiences. After ccnsuNng ourmailing list, we retained some social distancing in venues and encouraged audiences to wee masksand take Lateral Row Tests before everrls. The programme was high quality and eclectic, with WhatShe Saki (reschedukrd from 2020), then Marouf Majadl, Tongue Fu's Hot poets telling hopeful storieson the tcph of the climate crisis (Including schools workshops), a special Cuban/African collaboraibnfrom Omar Sosa & Seckou Keha, and a soulful fusion of genres with Rube Shamshoum. We explorednew venues with an ambition to reach new audiences and endch fhe experkrnces of currentaudiences, Including the Covered Market and East Oxford Community Cerrlre.
'Omar Sosa and Seiku Keita were amazing and fun, got the audience dancing and clapping. It was afantastic change from the usual old classical / chamber music. ...it opened up a new kind of music forme. ' Audience feedback 2021-22

"It was a fantast@ glg with inspiring performanoes and I probably wouldn't have considered attending ifOCM had not been promoting it." Audience feedback 2021-22

"Your small about COVID mitigation and spacing of seats and masks and need for lateral flow tealswas excellent. ...my first live concert in over 2 years due to the pandemic. Thank you. " Audiencefeedback 2021-22

The artht line-up for spring 2022 included Myele Manzanza, Ruth Goller, Maya Youssef, Hack-Poets(Broadsides), and San Salvador.

'hlyele Manzanza's concert was supe* in a great environment. We attend a lot of jazz events in thearea and this was something a cut above the rest" Audience feedback 2021-22
EDUDATION 4 OUTREADH
Mufdc Matters - aimed at families with children aged 0 - 5 years old, using musbal approaches to helpchlklren develop confidence and communication sldlls. In 2021-22 OCM delivered a six week onlineproject for 10 parti@pants, Including a free musical workbook to practice songs and activities at home.
Melody Makers - This project was devektped as a result of the Music Matters project for a slightlyokfer age range of 5-11 years, giving 4 young peopfe music activities during the Easter holiday for 4young people. All students achieved Arts Award Discover.
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Oxford Contemporary Ijjtusic

Company Limited by Guarantee
Trustees' Annual Report (Incorporating the Director's Report) f~rrn~&

Year ended 31 Iwarch 2022
Resonate: Tune Factory Songwriting
Targeted at secondary school aged young peopkr from Oxford, we ran an 8 week project in songwriting during the summer of 2021. We engaged 9 young people, of which 5 completed theprogramme and gained their Arts Award Bronze.

Hot Posts Musta workshop - this Nimate change thsmsd song writing workshop engaged studentsfiam Larkmead schcal as well as young people fram Asylum Wskxxne in Oxford. The workshop wasdelivered by Hot Poet artst Chris Redmond.

Combe School - we worked with Combe School In Witney with once a tenn visits of a day or day andha5, waking with different year gmups on themes of fecal hkrtory and falk music. Each visit ended in asmall concert performance for fantilles and the other year groups in the school.
Playing the Curriculum - this was part of Oxford's Cultural Educa5an Partnership ac5vlty and aimedIo train teachers In a chlkfwentric approach to expkrratory music making. The programme ran prlrnargyIn 2020 but the final part was postponed due to the pandemic. We picked up the programme in 2021,returning tc John Henry Newman school with Brazllan drumming sessions across all school groupsover 3 days, led by Braz/lian percussionist Adrlana Adewale and reaching spproximately 150 children.
Music In Tandem -formerly Ethno England-Tarxfsm Cotectlvs have moved the Ethno England project!n new directions over the past couple ofyears, wfth support from OCM and Oxford City Caundl. This year they ran pilot workshops, brtngtngtogether a peer-tc-peer community band playing folk mush from Oxfard's various culturalcommunities. Funding fmm OCM and the Nagonal Lotlery Fund is ln place to conffnue this work IntoJune 2022 with a performance at FlowFest. They created a 'storyleffing report' about the project tc dateduring 2020-21, which can be read here: htlpsy/ethno. tendemcogsctlve. org/impact/

ARTISTDEVELOPMENT

Boom
Our annual artist devefaprnerrl programme to nurture arffsts wanffng to create work oulskle of theconcert halygaffery or to explore the digital realm ran once more with the support of pRSps TalentDevelopment Programme. It started In December 2021 and ran through to May 2022. The ar5stsselected were from a vartsty of different genres and approaches, including sound art, jazz, datxucalamf song wrtffng. We aimed to host 4 artlekr, with 50% from the global majority, and a balance of etherpmtechm characteristics. This arnbEon was achieved along with a broad reaching geographical
spread across the VK. Joshua Lagatisnne, Rylan Gleave and Slmone Scales, Hannah Frsdsgasrdand Marcus Joseph are aff focusing on speciffc learning outcomes for creating a long term impact ontheir own practice

BLIILDINQ RESILIENCE
OCM's Director and Programme Producer have continued 1o engage in national networks, showcases,and In relaffonshlp butding with key funders and partners, reinforcing OCM's poslffon as a NationalPorlfoto Organlsaffon and leader In Its field.

ACE INVESTMENT PRINOPLES
OCM's mast stgnfffcant funder, Arts Counr51 England, has set out ffs expectatlons for core fundedorganlsatkrns In a number af Investment Principles: Indusivtty and Relevance, EnvironmentalResponsibitty, Dynamism and AmbNon and Quality, OCM's truslses and management team havebeen working to adopt these as a framework for best practce and to iderdify areas of ffs work withopportunies far improvement. There is now an action plan In place for each of the four key principles.
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Oxford Contemporary Music

Company Limited by Guarantee
Trustees' Annual Report (Incorporating the Director's Report) /~ra~

Year ended 31 March 2022
EDI
202t -22 was a year In which OCM underlook organktatonal and strategic development to explore andImprove polby and practice around Equality, Diversity and Indusion. OCM's parthlpatlon in the WestonJerexxxf Creative Bursarkrs programme enabled us to expand our approach to diverse recruitmentand taktnt development. This, alongside continued Involvement ln the Oxford Anti-racism Alliance,supported us on our journey towards creating a culture of Induslvity at OCM. We commissioned aseries of facilhated sessions from Belonging Pioneers (httpsylshreenbradtey. corn/l delivered with bothstaff and trustees. We embarked on the recruitment of 3 new trustees using new communlcagon andrecruitment practices to reach and Invite individuals that better represent the diverse population of theUK. We feel this approach will simultaneously enable OCht to remain relevant and improve theresilience of our programmes by enabling us to connect better with our beneffcktdes,

Funding
OCM applied for and secured a t year extension to our Arts Council England National Porffoliofunding. This will cover the 2022/23 period, during which we will apply to the new round of NPO fundingfor 2023-26. We continued to bs an AfIiate Organtsadon of Oxford Brookes Univershy. where ourofhce ls based. We also secured PRSF Talent Development Programme funding and cullural fundingfrom Oxford City Council. Jerwood Aria funded our Weskrn Jerwcod Creative Bursary AssistantProducer rokr, and we secured funding from the Brltfsh Councl!. We leveraged additions! pro/ect fundsand support from partnership working, such as with Aria at the Old Fire Station and Jsrwood JazzEncountem.

Operations
Operationally, we have also sustained the organisation's resilience by continuing to:
~ Maintain a robust level of reserves to include winding up costs and contingencies for theorganisayon and larger projects;
~ Ensure staff retention ls strong through annual performance and job reviews with staff membersand by supporting their training and development acceding to individual needs;Hokl quarterly Board meetings, regular Board and staff away days and an anrrual open AQhf;~ Regularly nsviewlng OCM's safeguarding pofhy and providing sfl staff with relevant training.
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Oxford Contemporary IHusic

Company Llmlted by Guarantee
Trustees' Annual Report (Incorporating the Director's Report) f~n~

Year ended 31 llarch 2022
Financial review

The Income and Expenditure account shows a surplus of 219,557 making the balance carried forwardat 31 March 2022 of 2174,035. The balance was in line with the budget for the year and the Trusteesexpscta5ons and strategy for the Charky.

The Trustee directors consider that the position of the company as at 31 March 2022 is satisfactory.
lteserves

The charity aims to hold cash reserves at the kwel of between 3 and 5 months of operating costs inorder to cover fluctuations in cash flow and winding down costs in the circumstance that the charityceases trading. This is shown under the Unrestricted Funds - 'General Funds'.
The charity also holds cash reserves for Organisational Contingency to include higher risk events endproj eels.

It fdso holds additional funds thai the Trustees have agreed will be used for dsvelopmerrt funding suchas updating of office equipment and project development. This is shown under the Unresfrfmed Funds- 'Project funds'.

The major risks to which the charity Is exposed, as identified by the trustees, have been reviewed andsystems have been established to migate those risks.

Plans for future periods

A strategic plan was put in place in January 2018, which outlines the charhy's ambi5ons and alms untif2022, working across a concert programme, a commhsfoning programme, ar5st development ac5vfty,and an education and oulmach programme. Thkr plan was extended by one year to cover 202523 inline with the extended Aria Council England hlational Portfolio funding extension. A new strategy planfor 2023-25 wilii be created In 2022I23. OCM has a Diversity Action Plan and Environmental ActkrnPlan, which are reviewed regularly by the staff and Board of Trustees, and are Integrated fnto OCM'sopera5onal work and pogcies.

Small company provisions

This report has been prepared in accordance with the provisions applicable to companies entitled tothe small companies exemption.
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Oxford Contemporary Music
Company Llmlted by Guarantee

Trustees' Annual Report (Incorporating the Director's RePort) f~en~&
Year ended 31 March 2022

The truslees' annual report was approved on 8 December 2022 and signed on behalf of the board oftrustees by:

Richard Tooth
Chair
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Oxford Contemporary music
Company Limited by Guarantee

Independent Examiner'a Report to the Trustees of Oxford Contemporary Mualc
Year ended 31 Narch 2022

I report to the trustees on my examinauon of the financial statements of Oxford Contemporary MusicCthe charhy') for the year ended 31 March 2022.

Responslbigtles snd basis of report

As the trustees of the company (and also its directors for the purposes of company law) you arsresponsible for the preparation of the financial statements in accordance with the requirements of theCompanies Act 2006 (1he 2006 Acr).

Having satisfiied myself that the accounts of the company are not required to be audited under Part 16of the 2008 Act and are eligible for independent examination, I report in respect of my examina5on ofthe charity's accounts as carried out under sec5on 145 of Ihe Charides Act 2011 ('the 2011 Act'), Incarrying out my examination I have followed the Directions given by the Charity Commission undersection 145(5)(b) of fhe 2011 Act.

Independent examiner's statement

I have comphted my examination. I confirm that no matters have come to my attention in connectionwith the examination giving me cause to believe:

1. accoun5ng records were not kept in respect of the charity as required by section 386 of the2006 Act; or

2. the financial statements do not accord with those records; or
3. the finandaf statements do not amply w5h the accounting requirements of sec5on 396 ofthe 2006 Act other than any requirement that the accounts give a 'true and fair' view which isnot a matter considered ss part of an Independent examination; or
4. Ihe 5nancial statements have not been prepared in accordance with the methods andprinciples of the Statement of Recommended Prac5ce for accounting and repor5ng bycharWes applicable to charities preparfng their accounts in accordance wfth the FinarehlReporting Standard applicable in the UK and Republic of Ireland (FRS 102).
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Oxford Contemporary Music

Company Llmlted by Guarantee

Independent Examiner's Report to the Trustees of Oxford Contemporary Ifiuslc
(contfrrrred)

Year ended 31 Nfarch 2022
I have no concerns and have come across no other matters in connection with the examination to
which attention should be drawn in this report in order to enable a proper understanding of the
accounts to be reached.

N J Cadwallader FCCA
For and On Behalf Of
David Cadwallader & Co Limited
Independent Examiner

Suite 3 Bignell Park Barns
Chesterton
Nr Bicester
Oxon
OX26 1TD

8 December 2022



Oxford Contemporary Music

Company Limited by Guarantee

Statement of Rnanoiai Activities
(including income and exisendlture account)

Year ended 31 INarch 2022

Unrestricted
funds

Note 2

2022
Restricted

funds Total funds
2 2

2021

Total funds
2Income and endowments

Donations and legarxes
Charitable activities

teal Income

Expenditure
Expenditure on charitable activities

Total expenditure

5 203,527
6 8,956

212,483

7,8 184,850

184,850

29,425

29,425

37,501

37,501

232,952
8,956

241,$0$

222,351

222&351

234,160
1,121

235,281

217,366

217,366

Net Income and net movement In funds 27,633 (8,076) 19,557 17,915

fteconcfllatlon of funds
Total funds brought forward

Total funds carried forward

146,333

173,966

8,146 154,479

70 174,036

136,564

154,479

The slatement cf financial actlvlNes includes ail gains and losses recognised in the year.All Income and expenditure derive from continuing activities.

The notes on pages 14 tc 24 form part of these financial statements.



Oxford Contemporary Music

Company Limited by Guarantee

Statement of Financial Poaltlon

31 March 2022

Fixed assets
Tangible fixed assets

Note

14

2022

1,551

2021
2

1,403

Current assets
Debtors
Cash at bank and in hand

15 10&907 9,040
173,724 153,147

Creditors: amounts falling due within one year

Net current assets

Total assets less cun&ent liabilities

Nel assets

16

184,631

12,146

172&485

174,036

174,036

162,187

9,111

153,076

1 54,479

154,479

Funds of the charity
Restricted funds
Unrestricted funds

Total charity funds 19

70 8,146
173,868 146,333

174,036 154,479

For the year ending 31 March 2022 the charity was entitled to exemption from audit under section 477
of the Companies Act 2006 relating to small companies.

Directors' responsibiWies:

~ The members have not required the company to obtain an audit oi ils financial statements for the
year in question in accordance with section 476;

~ The directors acknowledge their responsibilities for complying with the requirements of the Act
with respect io accounting records and the preparation of financial statements.

These financial statements have been prepared in accordance with the provisions applicable to
companies subject to the small companies' regime.

These financial statements were approved by the board of trustees and authorised for issue on 8
December 2022, and are signed on behalf of the board by:

Richard Tooth
Chair

The notes cn pages 14 to 24 form part of these financial statements.
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Oxford Contemporary IIusic
Company Limited by Guarantee

Notes to the Financial Statements

Year ended 31 Itiarch 2022
1. General information

The charity Is a public benefit entity and a private company limited by guarantee, registered inEngland and Wales and a registered charity In England and Wales. The address of the registeredoffic ls Room 136, Headington Hill Campus, Oxford Brookes University, Oxford, OX3 OBP.
2. Statement of complbtnce

These flnandal statements have been prepared In compliance with FRB 102, 'The FinancialReporting Standard applicable In the UK and the Republic of Ireland', the Statement ofRecommended Practhe applicable to charittes preparing their accounts in accordance with theFinancial Reporting Standard applicable in the UK and Republic of Ireland (FRS 102) (CharillesSORP (FRS 102)) and the Companies Act 2006,
3. Accounting policies

Basis of preparation

Ths financial statements have been prepared on the historical cost basis, as modified by therevaluation of certain financial assets and liabilities and investment properties measured at fairvalue through income or expenditure.

The financial statements are prepared in sterling, which is the functional currency of the entity.
Going concern

The accounts have been prepared on a going concern basis.
There are no material uncertainties about the charity's ability lo continue. The organisation's coregrants were confirmed aflsr the coronavlrus pandemic began as remaining in place for 202021with modified activity agreements to accommodate the impact of the government restrictions andthe shiff in ths funding landscape for the cultural sector,

Arts Council England have extended their grant agreemenhr with their Naliona! PorffolloOrganisations for an additional year. OCM's original agreement was for the period 2018-2022,and it will now be for fhe period 20f 8-2023, giving the charity core funding security for an extrayear,
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Oxford Contemporary IHusic

Company Limited by Guarantee

Notes to the Financial Statements fmwr~&

Year ended 31 March 2022
3. Accounting policies (cenrrtwar)

Judgements and key sources of estimation uncertainty

The preparation of the ffnanclal statements requires management to make Judgements,estimates and assumplions that affect the amounts reported. These estimates wd Judgementsare continually reviewed and are based on experience and other factors, including expectationsof future events that are believed to be reasonable under the circumstances.

Accounting estimates and assumpffons are made concerning the future and, by their nature, willrarely equal the related actual outcome. The key assumptions and other sources of estimasonuncertainty that have a significant risk of causing a materktl adjustment to the carrying amountsof assets and liabilities within the next financial year are as follows: Deferred Income has beencalculated to reflect the element of grant Income which was unspent on projects at the year end.

Fund accounting

Unrestricted funds are available for use at the discretion of the trustees to further any of thecharity's purposes.

Designated funds are unrestricted funds earmarked by the trustees for particular future project orcommitment.

Restricted funds are subjected to restrictions on their expenditure declared by the donor orthrough the terms of an appeal, and fall into one of two sub+lasses: restricted income funds orendowment funds.

Incoming resources

All incoming resources are ireluded in the statement of finandat activities when entitlement haspassed to the charity; 5 ls probable that the economic benefits associated with the transacffon willffow to the charity and the amount can be reliably measured. The following specific policies are
applied to parffcular categories cf income:

income from donations or grants is recognised when there Is evidence of entitlement to the
gift, receipt is probable and Its amount can be measured reliably.

legacy income is recognised when receipt is probable and entitlement is established.

income from donated goods is measured at the fair value of the goods unless this is
Impractical to measure reliably, in which case the value is derived from the cost to the donoror the estimated resale value, Donated facilities and services are recognised in the accountswhen received if the value can be reliably measured. No amounts are included for the
contribution of general volunteers.

Income from contracts for the supply of services is recognised with the delivery of thecontracted service. This is classified as unrestricted funds unless there is a contractual
requirement for it to be spent on a particular purpose and returned if unspent, in which case
it may be regarded as restricted.
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Oxford Contemporary IMusic

Company Llmlted by Guarantee

Notes to the Flnanclal Statements f~mr~
Year ended 31 lwarch 2022

3. Accounting policies (conrrrwwr)

Resoumes expended

Expenditure is recognised on an accruals basis as a liability ls Incurred. Expenditure includes anyVAT which cannot be fully recovered, and is classlffsd under headings of the statement offinancial activities to which it relates;

~ expenditure on raising funds includes the costs of all fundraising activities, events, ncn-charlfable trading activities, and the sale of donated goods.
~ expenditure on charitable actlvies includes all costs Incurred by a charity in undertakingactivities that further Its charitable aims for the benefit of its beneficiaries, Ircfuding thosesupport costs and coals relating to the governance of the charity apporlfoned to charitableactiv5es.

~ other expenditure includes all expenditure that is neither related to raising funds for thecharity nor part of its expenditure on charitable activiffes.

All casts are allocahrd to expenditure categories reflecting the use of the resource, Direct costsatbfbutable tc a single activity are allocated directly to that activity. Shared costs are apportionedbetween the activities they contribute to on a reasonable, iustlflable and consistent basis.
Tangible assets

Tangible assets are Initially recorded at cost, and subsequently staled at cost less anyaccumulated depreciation and impairment losses. Any tangible assets carried at revaluedamounts are recorded at the fair value at the date of revaluation less any subsequentaccumulated depreciation and subsequent accumulated Impairment losses.
An increase in the carrying amount of an asset as a result of a revaluation, is recognised ln olherrecognised gains and knees, unless it reverses a charge for impairment that has previously beenrecognised as expenditure within the stalement of financial acllvitles. A decrease In the cwrytngamount of an asset as a result of revaluation, Is recognised In other recognised gains and hssss,except to which ll offset any previous revaluation gain, ln which case the lose ls shown withinother reccgnfsed gains snd losses on fhe statement of financial actlvlffes

Depreciation

Depreciation is calculated so as to write off the cost or valuation of an asset, less its residualvalue, over the useful economic life of that asset as follows:

Equipment

Impairment of fixed assets

25/o straight line

A review for indicators of impairment ls carried out at each reporting date, with the recoverableamount being estimated where such Indhators exist. Where the carrying value exceeds therecoverable amount, the asset ls impaired accordingly. Prior impairments are also reviewed forpossible reversal at each reporting date,
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Oxford Contemporary IIusic
Company Limited by Guarantee

Notes to the Financial Statements (~wr~~f

Year ended 31 INarch 2022
3. Accounting policies (canrrrxwrrt)

Impairment of fixed assets (corrrrrvrarf

For ths purposes of impairment testing, when it Is not possible to estimate the recoverableamount of an individual asset, an estimate is made of the recoverable amount of the cash-generating unit to which the asset belongs. The cash~enerating unit ls the smallest Identifiablegroup of assets that includes the asset and generates cash Infiows that largely independent oi thecash Inf lowe from other assets or groups of assets.
For impairment testing of goodwill, the goorhsfll actfulred in a business combination Is, from theaoquisfllon date, allocated to each of the cash-generating units that are expected to benefit fromthe synergies of the combination, irrespective of whelher other assets or liabilities of the charityare assigned to those units.

Government grants

Government grants are recognised at the fair value of the asset received or receivable. Grantsare not recognised until there ls reasonable assurance that the charity will comply with theconditions attaching to them and the grants vriil be received.

Where the grant does not Impose specified future performance-related conditions on therecipient, it is recognised in income when the grant proceeds are received or receivable. Wherethe grant does impose specified future perfonnance-related condaons on ths recipient, it isrecognised in income only when the performares-related conditions have been met. Wheregrants received are prior to satisfying the revenue recognition criteria, they are recognised as aliability.

Defined contribution plans

Contributions to defined contribution plans are recognised as an expense in the period in whichthe related service is provided. Prepaid corrlribuflons are recognised as an asset to the extentthat the prepayment wit lead tc a reduction in future payments or a cash refund.
When contributions are not e~ to be ssNsd wholly within 12 months of the snd ot thereporting date in whkh the employees render the related service, the liability is measured on adiscounted present value basis. The unwinding cf the discount b recognised as an expense inthe perfod in which It arises.

4. Limited by guarantee

The Company is tmlted by guarantee and has no share capital. In the event that the Company iswound up, ths liability of the members is limited to one pound.
5. Donations and legacies

Donations
Donations

Unrestricted
Funds
f

326

Restricted Total Funds
Funds 2g22

f
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Oxford Contemporary IHusic

Company Limited by Guarantee

Notes to the Financial Statements f~ne~
Year ended 31 Ilarch 2022

5. Donations and legacies fconeauwe

Unrestdcted
Funds

Restricted Total Funds
Funds 2022

2 2Grants
Oxfonf City Council grant
PFISF grant
Arts Council England, South East NPO grant
Arts at the Old Fire Station
Jerwood Arts
Government grant income

14,000

189,201

203,527

1,000
11,500

5,693
11,232

29,425

15,000
1'f,500

189,201
5,693

11,232

232,952

Donations
Donations

Unrestricted
Funds

2

299

Restricted Total Funds
Funds 2021

2 2

299
Grants
Oxford City Council grant
PRSF grant
Arts Council England, South East NPO grant
Arts at the Old Fire Station
Jerwood Arts
Government grant income

14,000

189,201

12,198

215,698

7,500
10,962

18,462

21,500
10,962

189,201

12,198

234,160

6. Charitable activities

Unrestricted Total Funds Unrestricted Total Funds
Funds 2022 Funds 2021

2 2 2 2Other income from charitable activities 8,956 8,966 1,121 1,121
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Oxford Contemporary Music

Company Limited by Guarantee

Notes to the Flnanclal Statements r~s~
Year ended 31 Ilarch 2022

7. Expenditure on charllable activities by fund type

Projects
Concerts
Education
Overheads

projects
Concerts
Education
Overheads

Unrestricted
Funds

2
11,747
28,985
10,994

133,124

184,850

Unrestricted
Funds

2
41,413
20,125
14,952

123,158

199,648

Restricted
Funds

2
18,193

8,076
11,232

37,501

Restricted
Funds

2

17,718

17,718

Total Funds
2022
2

29,940
28,885
19,070

144,358

222,351

Total Funds
2021
2

41,413
20,125
14,952

140,876

217,368
8. Expenditure on charitable activities by activity type

projects
Concerts
Education
Overheads

Acllvl0es
undertaken

directly
2

29,940
28,985
19,070

144,356

222,351

Total funds
2022
2

29~
28~
18,070

1~85B
222451

Total fund
2021
2

41,413
20,125
14,952

140,876

217,366
8. Net Income

Net income is stated after charging/(crediting):

Depreciation of tangible fixed assets

2022
2
852

2021
2
566

10. Independent examination fees

Fees payable to the independent examiner for.
Independent examina0on of the financial statements

2022
2

1&530

2021
2

1,530
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11. Staff costs

Oxford Contemporary Music

Company Limited by Guarantee

Notes to the Financiai Statementa f~ns~
Year ended 31 March 2022

The average head count of employees during the year was 6 (2021: 4). The average number of
full-time equivalent employees during the year is analysed as follows:

2022 2021
No. No.

Number of staff - charitable 4 4

No employee received employee benefits of more than 260,000 during the year (2021:Nil).

12. Trustee remuneration and expenses

No remuneration or other benefits from employment with the charity or a related entity were
received by the trustees.

13. Transfers between funds

Fund transfers represents transfers from unrestricted to restricted funds to account for excess
expenditure on projects.

14. Tangible fixed assets

Cost
At 1 April 2021
Additions

At 31 March 2022

Depreciation
At 1 April 2021
Charge for the year

At 31 March 2022

Carrying amount
At 31 March 2022

At 31 March 2021

Equipment

9,454
1,000

10,454

8,051
852

8,903

1,551

1,403

Total
9

9,454
1,000

10,454

8,051
852

8,903

1,551

1,403
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15. Debtors

Oxford Contemporary Music

Company Limited by Guarantee

Notes to the Flnanclal Statements f~~
Year ended 31 Nlarch 2022

Trade debtors
Prepayments and accrued income

2022
2

10450
657

10,907

2021
2

8,572
468

9,040

18. Creditors: amounts falling due within one year

Trade creditors
Accruals and deferred income
Social security and other taxes
Other creditors

2022
2

7,155
1430

861
2,600

12,146

2021
2

4,897
1,530
1,936

748

9,111

17. Pensions and other post retirement benefits

Defined contribution plans

The amount recognised in income or expenditure as an expense in relation to defined
contribution plans was 28,551 (2021:27,871).

18. Government grants

The amounts recognised in the financial statements for government grants are as follows:
2022 2021

2 2
Recognised in income from donations and legacies:
Government grants income 12,198

-21-



Oxford Contemporary Nlusic

Company Limited by Guarantee

Notes to the Rnanciai Statements r~s~
Year ended 31 March 2022

1$. Analysis of charitable funds

Unrestricted funds

General funds
Project costs
Organisational
Contingency

At
1 April 2021

f
81,263
45,070

20,000

146,333

Income Expenditure
2 2

212,483 (184,850)

At 31 March
Transfers 2022

2 2
(7,123) 101,773
6,723 51,7$3

400 20~
212,483 (184,850) — 173,966

General funds
Project costs
Organisation al
Contingency

At
1 April 2020

2
79,204
31,958

18,000

129,162

Income Expenditure
2

216,819 (191,118)
(8,530)

At 31 March
Transfers 2021

2 2
(23,642) 81,263
21,642 45,070

2,000 20,000

216,819 (199,648) — 146,333

General Funds
3 to 5 months of operating costs in order to cover fluctuations in cash flow and winding down
costs in the circumstance that the charity ceases trading.

Project Funds
Reserves held for developmental activities including Arts Council England Catalyst Evolve
fundraising, Education projects, contingency for lost income/ additional expenditure due to Covid
19 adjustments in the 21/22 programme and replacement of essential office equipment.

Organleatlonal Contingency
A contingency fund to mitigate against organlsational and project financial risks and losses.
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Company Limited by Guarantee

Notes to the Flnanclal Statementa (~mrs~

Year ended 31 )(larch 2022

19. Analysis of charltahle 1unds fconrrnrxxr)

Restricted funds

PRS Foundation TDP
grant
Oxford City Council
Christmas Light Festival
Grant
Santander
Youth Music
Oxford City Council GEP
Grants
CEP Engaging Young
People Grant
Oxford City Council-
Culture Team - Grant for
Broad Meadow event
Sept
Arts at the Old Fire
Station
Jerwood Aria

At
1 April 2021

2

3,588
1,110

1,663

1,785

8,146

11,500 (11,500)

(3,588)
(1,110)

(1,663)

(1,715)

1,000

5,693
11,232

29,425

(1,000)

(5,693)
(11,232)

(37,501)

Income Expenditure
2 2

At 31 March
Transfers 2022

2 2

70

At
1 April 2020

2
Income Expenditure

2 2

At 31 March
Transfers 2021

2 2
PRS Foundation TDP
grant
Oxford City Council
Christmas Light Festival
Grant
Santander
Youth Music
Oxford City Council CEP
Grants
GEP Engaging Young
People Grant
Oxford City Council-
Culture Team - Grant for
Broad Meadow event
Sept
Arts at the Old Fire
Station
Jerwood Arts

3,588
1,851

1,963

7,402

10,000

4,000

962

3,500

18,462

(10,000)

(4,000)

(1,703)

(300)

(1,715)

(17,718)

3,588
1,110

1,663

1,785

8,146



Oxford Contemporary Music

Company Limited by Guarantee

Notes to the Flnanclal Statements fc s~&

Year ended 31 i(larch 2022

19. Analysis of charitable funds esnsnuerr)

PRS for Music Foundation Talent Development Partner Grant
Awarded towards our talent development activity.

OCC Light Festival
This grant was awarded to support the presentation of Chirp and Drift by Kathy Hinde.

Santander
Awarded to deliver the Resonate project (music activities with young people)

Youth Music
Awarded for Music Matters (family learning project)

Oxford City Council CEP Schools Connect Grant
Awarded to support the delivery of Playing The Curriculum in Oxford.

Oxford City Council CEP Engaging Young People Grant
Awarded to support the development of the Resonate project.

Oxford City Council (restricted)
Awarded to deliver an outdoor event in 'Broad Meadow'.

Arts at the Old Fire Station Grant
Awarded to commission and present Creating on Borrowed Time

Jerwood Arts
A Weston Jerwood Creative Bursary grant, awarded to co-fund a new Assistant Producer role for
OCM within the scheme

20. Analysts of net assets between funds

Tangible fixed assets
Current assets
Creditors less than 1 year

Net assets

Unrestricted
Funds
f

1,551
184,561
(12,146)

173,966

Restricted
Funds

8

70

70

TotalFunds
2022
2

1,551
18&,631
(12,146)

174,036

Tangible fixed assets
Current assets
Creditors less than 1 year

Net assets

Unrestricted
Funds

8
1,403

154,041
(9,111)

146,333

Restricted
Funds

2

8,146

8,146

Total Funds
2021

1,403
162,187

(9,111)

154,479
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